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INTRODUCTION. 



I. Biographical. 

IN his Poetaster — as will be seen in the sequel — BEN 
JONSON attacked JOHN Marston under the name 
of * Crispinus/ * This fact I accentuate in the outset, 
because amid all the vulgar abuse and tomfoolery (here 
unsalted by one particle of real wit) of the ' Comedy/ his 
Satirist concedes that our Poet was well-bom, e,g, : 

" Crispinus, I would speak with my cousin Cytheris. 

2 Maid, He is one, forsooth, would speak with his consin Cytheris. 

CAloe. Is she your cousin, sir t 

Cris, [coming forward.] Yes, in truth, forsooth, for fault of a better. 

Chlife, She is a gentlewoman. 

CrU, Or else she should not be my cousin, I assure you. 

Chloe, Are you a gentleman 6om ? 

Cris, That I am, lady ; you shall see mine arms if it please you. 

Chlae. No, your 1^ do sufficiently shew you are a gentleman bom, sir ; 
for a man borne upon little 1^, is always a gentleman bom. 

Cris, Yet, I pray you, vouchsafe the sight of my arms, mistress ; for I 
bear them about me to have them seen. My name is Crispinus^ 
or Cri'Spinas indeed, which is well expressed in my arms ; a face 
crying in chief; and beneath it a bloody toe, between three thorns 
pungenL 

Chloe, Then jrou are welcome, sir ; now you are a gentleman bom, I 
can find in my heart to welcome you ; for I am a gentlewoman 
bora too, and will bear my head high enough, though 'twere my 
fortune to marry a tradesman. 

Cris, No doubt of that, sweet feature ; your carriage shews it in any 
man*s eye, that is carried upon you with judgment.'' f 

* See onward on other Pla3rs into which ' rare Ben ' introduces Marston. 

t Act ii, sc I, Cunningham's ed. Vol. i, pp. 217-18. The ' arms ' assigned 
to Cr»plnus is a mere 'canting coat,' and not very creditable fooling, with 
reference to the farcical name, and not corresponding with the Marstons' 
arms. These are properly blazoned thus : Sable, a fesse dancett^ ermine be- 
tween three fieurs-de-Iis argent Crest : a demi greyhound sable gorged with a 
collar dancett^ ermine. Dr. Nicholson writes me :-r-** I cannot help thinking 
that the 'fesse dancettce' and 'three fleurs-de-lis' in Marston's arms gave 
rise lo Jonson's conceit and parody *a bloody toe between three thorns' — a 
parodical distinction that in those days would point out the original of Crispinus 
to the hearers." I doubt 
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vi Introdiution. 

Again: 

" Tucea [to Histrio,\ Go ; and be acquainted with him then \ fu is a 
gentUman^ parcel poet, yoo sUve ; his Jaihtr vms a man t/wor- 
ship, I tell thee.' 
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In agreement with this, the Marstons prove to be a very 
old Shropshire family, and intermarried with * blue blood * 
in various shires. In the Visitation of Shropshire (1564* 
1620) there are elaborate pedigrees and details. I place 
belowf references to various MS. authorities ; contenting 
myself here with a very little of this sort of lore. 

One of the most painstaking of the Manuscripts (1396 
infra) starts with a 'Robertus de Marston,' who held a 
' manor ' in Salop in the thirty-fifth year of Edward I., and 
an early Thomas and John Marston of ' Ascote' (variously 
spelled) in co. Salop. The latter seems to have been like- 
wise designated 'of Heyton' (or 'Gay ton*), and is described 
as '2 Alius.* He was married to 'Maria, filia Baugh de 
Alden Court' These had a son ' Radus [!>., Radulphus or 
Ralph], who was also ' of Hayton (or Gayton), in co. Salop, 
2 filius'; and he was married to 'Johanna filia Ricardi 
Hopton de Hopton, co. Salop, Ar.*| These, again, had a 
son, who is thus described: 'Johannes Marston de Coventry, 
in CO. Warr., et de Tempio iurisconsultus in ecclesiae in- 
teriore Templi sepultus.' He married Maria or Mary, 
daughter of Andrew Guarsi or Gucrsie — Italian — by 

Elizabeth Gray, daughter of Gray, Merchant, London. 

These last were the father and mother of our John Marston ; 
and these other children are named along with him : 
{a) Thomas, whose wife was a Lucy of Charlecote; (h) Alice; 
{c) Elizabeth ; {d) Margaret.§ 

* Ibiii., act iii, 8C t, p. 231. On Crispinus* arms see Mr. Fleay's ShaJtfs/ean 
Manual, last p. 

+ Harleian AA^.^., 1241 ; 1396; 1473; 1982; 1984; 1995; 2134; and ad* 
ditional MSS.^ 14.314; alsoiW. (Hunter's) 24,487. 

7 See all the MSS. as before enumerated. ' 

§ See ibid. From the Temple entry it will be seen that he was the ' third 
son * — the others before him apparently dying in infancy. 
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How John Marston (pater) came to migrate from 
Shropshire to Coventry in Warwickshire, nowhere appears. 
But the fact is certified by all the family-pedigrees. Hence 
Coventry has the distinction of having been the birth-place 
of John Marston, as well as of that "sweet Singer," 
Bartholomew Griffin.* Unfortunately, neither his 
birth-date nor baptism has been found.f But from other 
sources we discover that both must have been in 1575.} 

Of the father of John Marston, very little has been trans- 
mitted. The following is from the Records of the Middle 
Temple : 

" Johannes Marston, generofos, nuper de Novo Hofpitio filius terlius 
Radulphi Marston de Gayton in comitatu Salop admiflus eft in 
Societatem Medii Templi gencraliter feptlmo die Mali anno regni 
divinse noflrse Elizabeth reginae duodecimo. "§ 

The twelfth year of Elizabeth was 1570. So that the 
probabilities arc that, having finished his legal training in 
the Middle Temple, on some opening being found for 
•practice* in Coventry, he proceeded thither. He must 
have returned to London ; for in Dugdale's Warwickshire^ 
he appears as * Reader' in the Middle Temple in 1592. On 
1 1 October 1 597, he wrote a letter from the Middle Temple 
to the * Maior of Coventry ' on a 'decree' against a "Mr. 
Tallants " — preserved among the Coventry Muniments. 

Of his mother, personally, nothing whatever has come 
down beyond her name and family, and death "12 June 
162 1." But it is a new fact altogether, and of peculiar in- 
terest, that she was of Italy. Her father, Andrew Guarsi 

* See his Poems- in these Occasional Issues. 

+ I owe thanks to the Rev. F. W. Beaumont, M. A., Holy Trinity, Coventry, 
for earnest, though fruitless, endeavours to ascertain these facts and others. The 
name does not occur in his Register, and St Michael's was burnt in 1699, while 
St. John's is long posterior. 

X Oldys, in the famous annotated Langbaine, states that he died aged " about 
sixty," which, taken from 1634, carries us back to 1575-6. With this agrees 
his matriculation-entry in 1591, 'aged sixteen' — as onward. 

§ From the Treasurer of the Middle Temple. 



• • * ' * 7" ^ * • ' 

V 111 J il t /\':l '! ^ S.\'fJ. 

or Gucrsic or Gv.\ircy, \va>. it is believed, of the same family 
with Balthazar Guarsi or Gucr<ie, 3.I.D., an Italian, who had 
been surc^eon to Oi:een Katherine of Arra::on. and who was 
naturahzed i6th March i;2i-2. He took the decrree of 
Bachelor of Medicine at Cambrid^-e about f; ;o. He was 
also surc^eon to Henry VHL, and in 1543 was engaged in 
collecting accusations against Archbisliop Cranmer. He 
was by special grace admitted M.D. at Cambridge in 1546. 
He was excepted out of the act of general pardon by 
ICdv/ard VI., being therein described as ' Balthazar Guarsy, 
.surc;con.' He was admitted a Fellow of the Colleire of 
Piiysicians 22 December 1556; but died i^'Oon afterwards, 
and was buried 10 January 1557-8.* Andrew Guarsi or 
Guersev made his will 12th December i;6i, callinc: himself 
' uf London, surgeon,' and directing himself to be buried at 
St. Helens before the chancel door. To his wife Elizabeth 
[l6\, Elizabeth Gray, /// a/z/ra] he left lands at W'althamstow, 
Ebsex, for her life, and then to his son William. To his 
daughter Mary [/V., mother of our John IMarston] he left 
100/. when eighteen years old or married. The will was 
proved loth IMarch I56i-2.f 

This Italian blood of John Marston — through his 
mother by her father, Andrew Guarsi — was doubtless a 
vital factor in his entire character, and specially in his 
temperament. It is a hitherto unknown element that must 
be taken into account in studying his Writings. Elizabeth 
Guarsi or Guersie (//er Gray) — grandmother of our Boet — 
on the death of her husband, re-married, viz., John Butler 

* Muiik's A'.K^/ of the Coli'^^e of FJiViioiiVis of LondciK cilit. 1S78, vol. iii, 
p. 57; nn-l C(»1<j's Exlracfs (vu!. ii, IlarLy 757, f. 242, niul SoS, f. 40 n). In 
liis Will Dr. r>allha/ar (uini>i names hi^ eldest son liciicdict. aiul his younjjcst 
Kicl».u\l, ami liis daughter Mary Policy ; llien *' lu Ainlrewc Gucicy and to his 
wife eithrr of tlicyni a blacke ;;o\vnc." This last lilllc bequest perhaps shows 
that Andrew was not liis son, th«uigh a friend and likely a relative. Of course 
he may have lie«.'n a ^on who did not come up to his father'^ expeiialions. 

+ For llicsc — Will mv\ oUur </..'/,/ — 1 am a;^ain indebted to my frieJid Colonel 
Clu tcr of I.ondi.n. 
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of Wardington, co. Oxon, of the good family of Butler of 
Aston-le- Walls, in Northamptonshire. We know this from 
the Visitation of Oxfordshire, which makes "John Butler of 

Wardington " marry " Elizabeth, daughter of Gray, 

Merchant, of London, and relict of AnAxevr Guarsi of Lon- 
don."* This also must have been a potential element in 
Marston's life. The affectionate ' provision ' made for his 
widow — mother of our Poet — by her husband in his Will, 
as well as the bequest to her mother's second husband, and 
so the elder Marston's step-father-in-law, leave a pleasant 
impression of her character as wife and mother, and of the 
friendly relation of the families all round.f 

Master John Marston was entitled as a native of Coventry 
to claim a * classical * education in the School of the city 
founded by JOHN Hales in 1546, and endowed at his death 
in 1573 as a 'free school* — "with a learned master to teach 
grammar, a learned usher, and a man skilful in music to 
teach singing ' unto the children of all the free inhabitants 
within the citie and the inner liberties thettoi gratis !''X It 
was really the only available School there. So that doubt- 
less John was sent thither, the more readily that there 
were good * exhibitions * and * scholarships ' for the Uni- 
versity in connection with the School. 

He is found at the University of Oxford in 1591 to 1593. 
Anthony i-Wood writes doubtfully of our Poet, being 
confused over two contemporary John Marstons. But the 
facts adduced by us on his family-history — for the first 
time — enable us to verify our John MarstOn as the John 
Marston of these entries, taken directly from the Oxford 

* See also Cole, and Hunter's Chorus Vaium 24, 487, as before. 

t See abstract of his Will, onward. 

X Howard Staunton's "Great Schools of England" (1869) p. 452. As all 
too often is the case, the records of this School are fragmentary and scanty, and 
yield no light to us. None the less thanks to W. G. Fretton, Esq., F.S.A., 
Coventry, for his willing researches for such light. I regret that I cannot use 
here certain data on the School kindly sent by him. Marston's probable early 
instructor would be John Tovey, M. A., who founded the Library of the SchooL 

B 
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Matriculation Rc^^ister itstlf, and sliowiii;^^ that he matricu- 
lated from Brazcnnosc Collei;c — **4 February 1591-2 John 
Marston, aged 16, a gentleman's son, of co. Warwick" — 
and paid the fee of a gentleman's son.* According to 
Anthony a-Wood, he took his degree of B.A. 6 February 
1593-4, when he could only have been two years at the 
University and only 18 years old.*f- 

Being entered at Brazcnnose as of ' Warwickshire/ 2>., 
Coventry, forbids us any longer to regard the John Marston 
of Corpus Christi College as our Poet.:]: 

Wood adds : " Soon after completing that degree [of 
B.A.] by determination, he went his way, and improved 
his learning in other faculties.'' ij With reference to this, 
probably we shall not greatly err in assuming that he then 
passed to the Middle Temple with a view to be under the 
eye of his father as a * student of Law.' This supposition is 
warranted by a reference — not without touch of pathos — in 
the Will of his father. It is our privilege to print an abstract 
of it for the first time ; |j and it will come in here as well as 
anywhere : 

•'John Marston of City of Coventry (jcnt dated 24 Oct. 1599 to Mary my 
wife, my mansion «!vc. in Cru>ic Chce])iii;^o in Coventry and other ])reniise.s for 
life rcni"^ to Jnlin my son and lu'irs of Ixxly rem'' to licirs of body of Kaplic 
Marston (JeiU my father dee ' rem'' to liidit licirs of my s'^ son to s'' wife my 
intcre-.t in certain lands ccc. after death of John Butler my father in law and 

• Copied by Colonel Chester, as before, 

t l;li^s*:> ^Vo<'(Vs .•///'■■//., vol. i. 762-3. I'liss's ed. oi Fasti, i, 6o2. 

X This J(dm Mai--.t(jn of Corpus Chri!:li ColleL;e ] 'roves to be a (probal^le) 
mylh, Wood havin*^ misread Marsfon for Mars<>n. This is the name to a copy 
of Latin verges so signed "ex Aede Chri>ti," that aj^peare*! in llie (. 'xfonl vol. 
on the death of ICli/abeth. A Jolm Mar-Ion ha^ been confounded with «»urs by 
Mr. J. l'a\ne Collier. In his Shake-j>e.iie (l'S5->, i, 179) he adduces a letter 
from hiui to pr(.ve th.nt the I)ra:riati-.t wa-- alive in 164 1 I lie reiterate.^ this in 
hi.-. Uiblidc^raphical Account (i, xxiv*). This Juhn Marston was a well-known 
'Treacher' of St. Mary Magdalene, Canterbury, wdio was alive in 1642. I 
liave seen a printed sermon by him of 1642. 

i^ A then, y as before. 
As fw/ujutif, I am indebted to my excellent fiiend Colonel Che-tcr, LL. I)., 
Lond(m, for this abstract and other willing; help in ihi.^ liille memoir. 
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Margaret his now wife ia par. Cropredy co. Oxon and others in Wardington 
CO. Oxon rem' to John my son to s^ wife 4 of plate and household stuff &c to 
s** son John my furniture &c. in my chambers in the Middle Temple my law 
books &c. to my s^ son whom I hoped would have profited by them in (he study 
of the law hut man proposeth and God disposeth &c. to kinsman and servant 
Tho* Marston 20 nobles to my poorest brother Rich^ Marston 20 nobles for 
him and his children all residue to Mary my wife &c. (G. Gascoigne a witness) 
Proved 29 Nov. 1599," in the Prerogative Court of Canterbury (82 Kidd). 

The paternal disappointment in the matter of 'the Law* 
it is noteworthy is worked into What You Witt {sict i.sc. i) — 

^^Randulfo . . . . as we see the sonne of a divine 

Seldome proves preacher, or a lowers sonne 
Rarely a pleader (for they strive TO RUN 

A VARIOUS FORTUNE FROM THEIR AUNCESTORS." 

It is a somewhat singular coincidence further, that in the 
Poetaster^ already quoted from, the opening of the Comedy 
introduces Ovid jun. provoking Ovid sen. his father, by 
giving himself up to rhyming instead of the study of the 
Law. Of course Ovid jun. was not Marston any more than 
Ovid sen. was his father. Yet it is just possible that pre- 
liminary to bringing * Crispinus ' («>. John Marston) on the 
stage, Ben Jonson hit at him in this through Ovid jun. 
Indeed a good deal in the character of Ovid jun. is equally 
applicable to Marston with what is said of him as Crispinus; 
and in some respects more pointedly so.* 

Thus at best a perfunctory student of Law, it is to be re- 
gretted that the industry of Anthony i-Wood did not give 
us more on these years than the somewhat general state- 
ment that on his coming to town in 1 593 or 1 594, he " im- 
proved his learning in other faculties." The plural * facul- 
ties ' suggests that in addition to Law (enforcedly) he pro- 
secuted the ' ancient learning ' — following up what he had 
acquired during his all too brief residence at College. It 
further suggests that, as he certainly died a clergyman — as 

• This fashion of working in personal matter by the Dramatists of the period, 
was quite common. A deeper and clearer-eyed study of Shakespeare's entire 
Works would yield much more of biographical fact than is commonly dreamed of. 
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we shall see — he also 'intermeddled' with 'Divinity.' If 
the latter supposition seem grotesque, I must recall that the 
same combination of *fast' living within the literary 
'charmed circle' of the period with studies that ultimately 
issued in entering the Church, is found contemporaneously 
in Dean Donnk, Richard Middleton — and others. 

That John Marston gained early admi-^sion to the 
society of the then ' mighties* in literature, can scarcely be 
doubted. For though he had printed nothing — so far as is 
now known — before 1598, he had by 1596 or 1597 won a 
position sufficiently influential to draw down on him the 
satire of (afterwards) BlsiiOP Joseph Hall in his Vir^idc- 
viiaruni — wherein it is all but certain that he is attacked 
as 'Labeo.'* In all likelihood his Figuialion and early 
Satires were shewn about in manuscript, according to the 
mode. In all likelihood, too, he had a sharp provoking 
tongue and the hot blood and fluency of Italy. Hence 
his notableness, and hence the prodigious as truculent 
wrath of Ben Jonson shewn in reiterated assaults upon 
him in his Plays. lie would not have so 'roared' had not 
Marston struck home. There was a streak of ineradicable 
vulgarity in Ben Jonson with all his splendid genius ; while 
his girds at Marston s good birth would be emphasized by 
his being himself a 'bricklayer's son.' 

We are, however, very much in the dark on our Marston's 
occupations afler leaving the University. Accordingly we 
thankfully accept these entries in the Stationers' Registers, 
as follows :"f" 

27 Miiii 159S. 
Edinond Mattes luUcred fu- his copie under lh[e li]aiides of m:\-ter Haitwell and 

master wartlcn man The AMctdDiort^Jiosis of PiGMALlONS Inu^'c. 
and Sdhics vj'' 



* Sec this fully discussed in our Introfluction to r»p. Hall's rocms in these 
Occasional Issues. 

t Aiber's 'JViTftsni/'f, iii, pp. Ii6, 125 — in the former Mr. Ail)vr inad- 
vertently Idls in *T. M.u>:vw>.' 



I 
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8 Septembris 1598. 
James Robertes Entered for his copie vnder the handes of master Harsnett 

and the Wardens a booke called, the Scourge of znlany, beinge 
Three bookes of Satires vj* 

The quick succession of the Scourge of Villany to The 
Metamorphosis of Pigmalions Image and Satires is declara- 
tive of popularity won for the latter. Only the original 
edition of Pigmaliotis Image and the Satires, ie., of 1 598, 
has survived of the many that appear to have been in con- 
tinuous circulation. Pigmaliofis Image, without the Satires, 
was reprinted along with Alcilia, Philoparthens loving Folly, 
the Lone of Amos and Laura, and other small things, in 161 3 
(4to), and also in 1628 (4to) ; but neither with any token 
that it was under the Author's approval. Of the Scourge 
of Villany there were two distinct editions published in 
^599 — both being at Britwell. The difference between the 
original edition (1598) of the Scourge and those of 1599, ^^ 
that the latter — agreeably to the title-page, — added ' new 
Satires,' one flagellating Hall as a Satirist of good men 
and true, and for a rude Epigram that somehow he had 
contrived to have pasted into all the copies of the Scourge 
that reached Cambridge.* There are various evidences that 
both the little volumes put his fiom deplume of Kinsayder 
in all men's mouths. ^Kinsayder' — as Hall's Epigram 
reveals — had reference to the 'kinsing' or cutting short the 
tails of dogs, an appropriate symbol-word of the operation 
of the Satirist. J Hall's Virgidemiarum shared, not hindered, 
the wide acceptance of the Scourge of Villany, As between 
Hall, who claimed to be 'the first English satirist,' and 
Marston, Charles Fitzgeoffrey thus mediated : 

" Ad loannem Marstonivm 
Gloria Marstoni fatyraru proxima primae, 
Primaq ; fas primas (i namerare duas ; 

* See onward (II. Critical). 

X Marston is satirized in the Return from Parnassus (1602) as Kinsajder^ 
and he introduces the name himself in What You Wiil (act ii, sc. i), " Why 
you Don Kynsayder I Thou cankcr-eatcn rusty curre," &c 
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Sin Prinuun daplicare nefas, tu gloria saltern 

Marstoni primx proxima semjxrr cris. 

Nee te p^irnitcat (Utionis Iank; fccundus. 

Cum duo finl taotQm, eft neuter, et ambo pare&*** 

The i>opularity of PigtnaUon and the Satires brought its 

penalty. The * Licensers ' became alarmed and shocked. 

Accordingly both books — along with kindred — were 

' called in ' that they might be burnt — as witness this : 

I June 1599. 
That noe Satyrcs or Kpi^ams l)c printcil hereafter. 

iiij**Junii 1 599. 
Theis bookes presently therevppon were burntc in the halt, vu : 
Pycuauon 
The scourge ofvUany, 

— all in obedience to this ukas : 

" that thoughe any booke of the nature oftheise heretofore cxprcsvr<l shalbe 

broughte vnto you vnder the hands of the Lor<l ArchbUhiip of Cantkr- 

BURYfi or the Lord Bishop of Ix)N1>om yet the said booke shaJI not bee 

printed vntill the master of wardens have acquainted the said Lord 

Archbishop, or the Lord Bishop with the same to knowe whether it be 

theire hand or no. 

Jo[hn WHrroirr] Cantuar. 

Ric[HARD BANCRorr] London. 

Suche bookes as C2Ui be found or are allready taken of the Arg\imentes 

aforesaid or any of the bookes alK>ue expressed Iclt them bee presentlye 

brought to the Bishop of London to be burnte. 

Jo[hn] Cantuar. 

Kic[HARD BANCROFrJ London. 
Sic examiHa/ttnf 

Marston was thus punished along with HALL and EdwarD 
GuiLPiN, Thomas Cutwood and Sir John Davies and 
Marlowe and others. He had a sly hit at the thing later, 
in his Dutch Courtezan (1605) as thus : " I love no prohibited 
things, and yet I would have nothing prohibited by policy, 
but by vertue ; for as in the fashion of time, tliose books that 
are cald in are most in sale and request^ so in nature, those 
actions that are most prohibited are most desired " (act iii, 
sc. i). That the 'calling in* was temporarily serious is 

* Affania^ &c., 1601, pp. 88-9. 

t Arbcr's Transcript, as before, vol. iii, pp. 677-8. 
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proved by the significant entry in the ' Register ' of his first 
Play, as thus : 

24^ Octobris 1601. 
Mathew Lownes Entrcd for their Copye vnder the handes of the wardens 
Thomas ffysher a booke called The ffyrst and second partes of the play 

called Anthonio and Melida . . . yj<* 
Provided that he get lawfull licence for yt.* 

The Poet was not insensible that he had given occasion 
for a measure of severity. For in the Scourge of Villany 
he makes a kind of apology for Pigtnalion, albeit more in- 
geniously than ingenuously. One has shrewd suspicion 
that the ' new face ' he seeks to put on his motif for writing 
his first poem was an after-thought Let the Reader judge: 

*' Hence thou mifjudging-Cenfor, know I wrot 
Thofe idle rimes to note the odious fpot 
And blemifli, that defonnes the lineaments 
Of modem Poefies habiliments." (Sat. yi, 11. 23-6, p. 152). 

The Satires^ abounding as they do in incisive castigation 
and memorable word-portraitures of living characters and 
occurrences, inevitably drew upon him like attacks. We 
meet with now long-forgotten girds at him in the Satirists 
and Epigrammatists of the period and later, e,g,^ in Returtt 
from Pamasstis (1602). But by far the bitterest retort 
on him — apart from Ben Jonson — was a poem by 
W. I., called " The Whipping of the Satyre. Imprinted at 
London for lohn Flasket i6oi."f That this 'Whipping* 

* Arber*s Transcript, as before, vol. iii, p. 193. 

+ I am indebted to Sir Charles Isham for the loan of the little volume con- 
taining the ' Whipping of the Satyre * and others named onward. It was one 
of the lucky finds at Isham of Mr. Charles Edmonds, who intends to reproduce 
it and its companions ; and I do not doubt worthily. Mr. Collier has assigned 
the 'Whipping of the Satire* to John Weever {Bib, Ace. ii, p. 416). He for- 
got that whilst Weever in his Epi^ammes (1599) certainly snarls at Marston, 
he also lauds him highly in the same volume, e,g,y 

Ad Jo. Marston et Ben Jonson. 
" Marston, thy Muse enharbours Horace vaine, 
Then, some Augustus give thee Horace merit ; 
. . . . . such wittes must be admired.*' 

My friend Dr. Brinslcy Nicholson has discovered a William Ingram of Cam- 
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was meant in part for Maiston is certain. For, first of all, 
in certain lines " To his friend the Author by I. F./' there is 
an express reference to the poem's being an expos^ of him 
and brother-satirists. Thus : 

"In this as in a glasse, those men may see 
The true proportion of their vanitie. 
Then x-iew him well, that with impartial eye. 
Dares scourge the Scourgcr of base viUany." 

This indubitably points to the Scourge of V^illany, Then 
there are a number of unmistakeable reproofs of Marston*s 
Satires^ as thus : — 

" With fill mouth, or rather foul-mouthM fpeacb 
He roared at all, or else he worrie«t each. 
What though the world was furfcitotl with (inne, 
And with the fnrfet dangerously ficke, 
And with the fickneflfe had mifcarriod bene ? 
Mud it of force his filthy phificke licke^ 
Who little knowing what it ought to hane^ 

bridge — ^utterly unknown otherwise — whose i/tf/n at the University answer to the 
data of the * Whipping * and an answer to it, vi*,, " The Whippfr of the Satyn 
his fennatue in a whitf Sheti : or the BeadUs ConfutatwH, At London Printed 
for Thomas Pauier l6oi " — of which more onward. By Dr. Nicholson's kind* 
ness I am enabled to print here the following note which contains such details 
as survive of Ingram : 

Registry, Cambridge, 

May 17. 1879. 
William Ingram was originally of Trinity College; proceeded to B.A. 15S5; 
migrated to Magdalene; proceeded to A.M. 1589; M.D. 1603. He was 
Esquire Bedell in 1596 ; bat when he became so or when he ceased to be so, 
cannot now be discovered. 

J. W. Clark, 

Dep. Register. 

Probably ' luskish Athcnce * of >f arston, was meant for Cambridge in contrast 
with his own Oxford. So that Hall and Ingram v. Marston, was Cambridge 
against Oxford, and vue versa. 

The 'Whipping of the Satire* is so poor an affair that its authorship is of only 
very secondary interest, especially as the above answer to it — also poor enough 
— I for one do not believe to have been written by Marston — as sec onward. 
The real interest of the 'Whipping' is that it evoked Nicholas Breton's priceless 
"NoWhippinge," &c— on which see our Memorial'Introduction to his Works 
10 Chertsey Worthies' Library, where arc full extracts. 
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For purging pilles, a pild purgation gaue ? [» piled] 

And feeming wondrous carefully inclyn'd 

Did Lopos-like pretend arch villanie." (B 4, pp. 9-10.)* 

Again : — 

'* Then know, thou filthy fweep-chtmney of fin. 
The foyle thereof defiles thy foule within. 
O wonder great I hUnoi vUlany 
That one fliould line by reckning yp of Tice 
And be a finne-monger profefledly, 
louolumning offences for a price T 
Yet by the lame doth purchafe but the fiiame. 
And blaming others merits others blame" (/(«/., p. Ii). 

Once more : 

"You preferu'd them wondrous daintily. 

As though they had been Pheps or Quinches all [=goo6eberries]. 

And in the clofet of your memory 

Kept them, as though againft fome FeftiuaO, 

Then brought them out to ys your Countriemen, 

That we might all make merrie with them then. 

Thus you fuppofd the peoples hearts to winne 

By Machiuillian damned policie : 

For feeing men inclined to fuch finne, 

You feailed them with all yarietie. 

And left you ihould this yilde pretence reueale, 

Did hypocrite it with a (hew of zeale" {Ibui,^ c). 

Marston pleads and re-pleads his ' zeal,* and harps and re- 
harps in accord with his title, on ' villanie/ exactly as thus 
pointed out 

Further, the ' Cynicke Satire ' is explicitly named : 

" But harke, I heare the Cynicke Satyre crie, 
A man, a man, a kingdom for a man. 
Why, was there not a man to feme his eye t 
No, all were tum*d to beails that headlong ran. 
Who cried a man, a man then was he none^ 
No, but a beaft by his confeffion." 

There follow quaint retorts on Marston*s charge of 'brutish- 
ness ' against his sinning fellow-countrymen : 

* With reference to ' Lopos-like ' (last line of quotation) Mr. Fleay kindly 
writes me : — " Not = a wolf merely. It was a common satirical name of 
Dr. Lopez. (Dekker's Whore o/Bahyhn, ^c.) C£ also Asinus Lupus in the 
FoetasUr,** 

C 
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Finally : 



Pajth, Satyre, thou art oucnnnch fcaere: 

For fay, that we had brutKh beoe indeede, 

I iball make proofe, and proofe (hall make it deare. 

That bnitifline0e to ys fmAlI fliame can bfcede. 

An EngUfliman may better bruttth be. 

Then any nation in the world Trace he. 

For doth it ys become a (haroe to (land. 
Of our moil noble Anceftori this day. 
The valiant Brute, 6ril fitther of our Und ? 
Shall not we (hewe of whom we come, I pray t 
If we be brutifh, you mull it impute. 
That we be fo in memory of Brute ** (D 2). 



" Thus haue I clofde with him, and kept my hold ; 
Now will I trip him in his owne foule play ; 
He fcifurgtth villanus in yong and old. 
As boys fcourge tojis for fjiort on Lenten day ; 
So fcourges he the great towne-top of fm. 
And puts his wit<» fclicitie therein** (D 4, p. 36). 

In the Epistle, which is addressed "to the vayne-glorious, 
the Satyrist, Epigrammatist, and Humourist,*' the following, 
on the first, will fittingly close our quotations from the 
Whipping of t/te Satyre : 

" Now a word with you alone friend Satyrist, for I may not forget yoa in any 
case : O miki post nidlos Saiyri /, memorande fodaUs I By the Mafle, and yet 
that oath is vnlawfuU : for fith the ra>ing of the Maile is put downe, methinka 
the fwearing of the Maflfe flioulil not be tolerable : by yea and nay therefore, 
you (hew your Countremen great discourtefie, for whereas you (hould falute 
them with an Aue, you threaten mee [them ?] with A-use. Thinke you that 
foule words can beget (aire manners ? If you do, I will not bate you an ace of 
an afle : for experience giues you the lie to your face. *' But your afiection 
ouer-rules your reafon, and therefore you are as fudden of paflion in all matters, 
as an Interiection, and yet as defective in mod cases, as an Hetcroclite : you 
gathered Yp mens vices, as though they had been Strawberries, and pickt away 
their vertues, as they had beene the ilalkes. 

" They ftiall not make me beleeue, but that you were the diuels Intelligencer, 
for there went not a lie abroad, but it was prefently entertained of your eare : 
and euery fmne kept vnder writing, for feare left the diuell waxing almoft fixe 
thoufand yeeres of age, should fiule in his memorie, and fo chance to forget. 

" Befhrow my heart, if I thinke you not a very prompt and politike Gentle- 
man : Prompt, wanting no words to exprefTe your anger : and politike, vfing 
much hypocrifie to conceale your malice. So that if a man (hould blazon yoo 
aright, hee muft make your tongue pajfant : your anger rampant^ and your 
malice cpwKani^ (A 3). 
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The Whipping of the Satire yjdiS answered in the following: 

THE 

Whipper of the 

Satyre his pennance 

in a white Sheete : 
OR, 

The Beadles Confutation. 

At Londou 

Printed for Thomas Pauier 

1601. 

This answer is on a level with the Whipping. It is nerveless, 
pointless, poor every way. Internally — it has none of 
Marston's characteristics, none of his phrasing, none of his 
favorite words, none of his turns, nothing of his verve. So 
that I can only admire that Dr. Brinsley NICHOLSON, 
and others, have assigned it to him. Extrinsically — there 
is a direct appeal to Marston to wield again his Scourge, egr. 

"Then friendly Satyrifl, to thy Pen againe, 
Let not one priuat Nouice terrifie 
With halting lynes, thy yron lading braine, 
Whom facred Trueth doth dayly nutrifie : 
Bat with a brow according to thy hart, 
Frowne on the world, and give it his delart " (B 2 verso). 

I hold it simply impossible that Marston could thus 
have characterized himself as of "yron lading braine," 
and as one "whom sacred Trueth" did "dayly nutrifie."* 
But besides these praises, the poem I must urge has no 
slightest touch of Marston in it from commencement to close. 
Whatever faults he had, thinness of thought and imbecility 
of expression were none of them. I value the Whipper of the 
Satyre his pennance in a white Sheete solely as an evidence 
that if he had many enemies he had at least one friend. 

* Dr. Nicholson would read Mafliing' for 'lafUng,* but at such rate of 
resort to misprints, an author's text would become a mere nose of wax in an 
editor's hands. Besides ' lalhing * would be inappropriate. 
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I am not blind to offences against good manners and 
taste, and even worse, in Marston's Satires. But I must claim 
for them — even above Hall's — a fearless, trenchant striking 
at the highest-seated evil-doers. There is a brave, manly 
impartiality of censure that commands our admiration. I 
am willing to believe that he wrote from patriotism and 
conscience.^ For putridities of allusion, common to him 
with the Virgidemiarum and Donne and all, there is HENRY 
Parrott'S pleading : — 

" Be not agricved my hvmoroas lines affMxl 
Of looser Ungnace here and Uieie a word ; 
Who undertakes to swcepe a comnon finke 
I cannot Uame him though his besome itinke.** 

Whatever was Marston's reason for taking the name of 
W. Kinsayder— other than the fitness of the word to describe 
his function as a Satirist — ^the mask was soon raised That 
is, it came soon to be known that the ' Satirist ' was John 
Marston. It is just, therefore, what we might expect, to 
find him in association with the Poets and Playwrights of 
the day. I have to do mainly with his Poems; but as 
marking biographical facts, it falls to be noticed now how he 
gradually won for himself name and fame as a Dramatist 
His dramatic and literary career covers a comparatively 
brief period. He expressly calls his '' Metamorphosis,'" &c 
the ''first bloomes of his poefie" (1598). In 1601, aswe 
have seen, his History of Antonio and Mellida^ox the first part, 
and Antonio's Revenge, or the second part, were • entered ' in 
Stationers' Hall. They were published in 1602. The 
Insatiate Countess : a tragedy, according to Langbaine, 
appeared in 1603, though the earliest existing edition belongs 
to 161 3.t In 1604 we have Thi Malcontent in its first form. 

• See hU manly lines " To Detraction " (p. 93), and the grave, solemn 
close of all "To euerUaing obliuion " (pp. aii-12). Equally throbbing with 
emotion and vitality of conviction is the final dose of '* Proemium in Ubnxm 
tertium'* (pp. 170-1). 

t Moft likely 1603 is a mUprint for 1613. Probably both it and another 
contemporary had reference to the case of the Countess of Essex (1612). 




k^ 
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In 1605 was published The Dutch Courtezan^ and in 1606 
Parasitaster or TheFawne^ and in the same year The Wonder 
of Women f or the Tragedie of Sophonisba. Finally, in 1607, 
appeared What You Will. Besides these, he shared with 
Ben Jonson and George Chapman Eastward Ho (1605) ^^^ 
eke the imprisonment and feuds consequent upon its gibes 
at the Scots. Perchance the praise in his City Pageant ( 1 606) 
was a kind of ameftde to King James for the real or supposed 
affronts of Eastward Ho I * Thus, exclusive of Pigmaliofis 
Image and Satires and the Scourge of Villany^ Marston's 
literary period extended only from 1602 to 1607. He dis- 
appears thereupon utterly to the public eye. There is an 
intimation of absence from London in the second edition of 
Parasitaster (1606), the title-page stating that it was issued, 
" as corrected of many faults, which by reason of the author's 
absence, were let slip in the first edition," We cannot greatly 
err if we take it for granted that the 'absence* of 1606, followed 
by a surceasing of all literary work in 1607, proceeded from 
some fundamental change in Marston. One's light is very 
dim at this late day ; but recurring to the certainty that he 
died a clergyman, it looks as though this withdrawal in 1606-7 
at latest, was in order to give himself to studies preparatory 
to entering the Church. In his Will — anon to be re- 
produced — he leaves bequests to the church of Christ 
Church in Hampshire, and speaks of it in such a way as 
to suggest ties there. How naturally — in such case — 
comes in this in ' Eastward Ho ' — " Slife man, his father 
was a malt man, and his mother sould ginger-bread in 
Christ Church" (i, i) — assuredly a bit contributed by 
Marston. Eheu ! no records remain to assist us about 
Christ Church.f Then, we learn from Anthony i-Wood 
and the MS. Pedigrees, that "he was married to Mary, 
daughter of the Rev. William Wilkes, Chaplain to James I., 

* S«e Note at close of this Introduction. 

t I have to thank the present Incumbent for researches. Of course it might 
simply be a London ' Christchurch.' 
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and Rector of Barford St Martin, co. Wilts.'' Eheu I 
again — no records survive at Barford St. Martin to help. 
I hazard a guess, meanwhile, that he was ' Curate ' at Christ 
Church, and ' assistant ' or ' curate ' at Barford St. Martin — 
the daughter of whose Incumbent — as just stated — 
became his wife. Be the ' guess ' right or wrong, he entered 
the church. A verse-tribute to a contemporary — DONNE 
— is his latest known verses or composition of any kind. 
There were affinities between Marston and Donne of (I 
believe) a pathetic kind, and hence these verses claim a 
place here : 

Ifexasticon Bif>!io/^^'!a. 
I see in his lost preachM and printed bookc. 
His Picture in a shccte ; in Paulas I looke. 
And see his statue in a shcote of stone, 
And sure his body in the grave hath one : 
Those sheetes present him dead, these if you bay. 
Yon haue him living to Eternity. 

Jo. Marfston]. 

In 1633, when his 'Works* — though without his name — 
were collected into a volume by William Sheares — 
not William Shakespeare as Wood with un-characteristic 
obliviousness states — the Publisher speaks of him as being 
''now in his autumn and declining age," and as being 
**far distant from this place " [London]. Wilts would be 
reckoned " far distant " from town. He must have come 
to London in 1634 ; for his Will was written there while 
he himself was so ill that he had to make a mark instead 
of his signature. Here is the Will literatim :* 

In the name of God Amen I John Marston uf London Clarke beinge sicke 
in bodie but of perfect and sound mind and mcnv>ric doc make my lost Will and 
Testament in manner and forme following Imprimi:>e I give and bequeath my 
soule into the hands of Allmightie (lod my Maker and Reileemer and my bodie to 
be buried in Christian buriall in some convenient place where my executor hereafter 
named shall appointc Item I give and bequeath to James Coghill aad James 
Boynton both of Christchurch in the County of South*" the somme of fortie 

* Collated with the original by Colonel Chester, LL.D., London, as before. 
HalliwcU's text is corrupt. 
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shillings apeece to be paide within sixe mounthes after my decease Item I give 
and bequeath to Marie Fabian the wife of W*" Fabian of Christchurch aforesaide 
towards the educac'on of hir five sonnes the somme of twentie eight pound of 
currant mony of England to be paide to hir within sixe monthes after my decease 
Item I give to the parrish Church of Christchurch aforesaide the somme of five 
poundes to be paide within sixe monthes next after my decease Item I give 
and bequeath to my couzin Hunt of Ashford in the countie of Saloppe the 
somme of twentie poundes to be paide within sixe monthes after my decease 
Item I give and bequeath to my cozen Griffins daughter of Kingston in the 
Countie of Surrey the somme of five poundes to be paide unto her within sixe 
monthes after my decease Item I give to Marie Collice the daughter of my 
cozen Anne Collis of Chancerie Lane the somme of five poundes to be paide 
unto hir sixe monthes after my decease Item I give and bequeath to my cozen 
Richard Marston of Newe Inne in the Countie of Midd* my silver bason and 
ewre but my will is that my wife shall have the use of it untill it shalbe de- 
maunded of hir by the said Richard or his attorney in that behalfe lawfullye 
deputed Item I give and bequeath unto George WalUe and James Walley 
sonnes of M' Henry Wallie the somme of five poundes apeece to be paide to 
the saide Henrie for theier vse within sixe monthes after my decease Item 
all the rest of my goodes and catties moveable and vnmoveable my debts and 
legacies and funerall expences being charged I give and bequeathe to my wel 
beloved wiefe Marie whome I ordaine my soule Executrixe of this my last Will 
and Testament And I do herebie renounce and make voide all former Wills 
by me heretofore made In Witnes whereof I haue herevnto putt my hand and 
scale the seaventeenth daie of June in the tenth yeere of the rainge of our 
Soveraigne Lord Charles 1634. 

Very different is the tone and whole vein of this * last 
Will ' from the poems and satires and plays of earlier years. 
I like to think of John Marston as transformed of God after 
the type of John Donne, and with perchance the same pro- 
found need of divine arrest and clarifying. Halliwell inter- 
prets * Clarke ' as " in reference to his collegiate degree," but 
it never had such a meaning or other meaning than 'clergy- 
man * or, as he was called, * minister,* in the Temple Church 
burial-register, as follows : 

1634 June 36. Mr. John Marston, Minister, sometimes of the Middle Temple, 
who died in Aldermanbury parish : buried below the Communion 
Table on the Middle Temple side."* 

We learn from Anthony A- Wood that " dying 25 June 1634 

* This entry and that of his widow have been furnished me by Colonel 
Chester, as before. 
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he was buried by [= beside] his father (sometimes a coun- 
sellor of the Middle Temple), in the church belonging to 
the Temple in the suburb of London, under the stone which 
hath written on it Oblivioni Sacrum^ * The last circum- 
stance is another link in the verification of our Marston, in- 
asmuch as it recalls his own dedication of his * Satires ' at 
the close of the Scourge of Villany — 

" To eoerUAing obtiuion " (pp. ail>l2). 

His widow proved his Will in the Prerogative Qnirt of 
Canterbury on July 9th 1634. A generation later she too 
died ; and it is more than pleasant and satisfying to read 
in turn her Will, of which the following is a careful ab- 
stract rf 

"Maiy Marston of S* Mary Aldennanbttiy widow I a Jane 1657: to be 
buried in the Temple Church 'by the body of my dear husband dec'* : I be* 
queath my dear husband's picture and my 3 rings I usually weare unto his 
auncient friend Master Henry Wally of Stationers Hall, my good friend, and 
unto his youngest son Thomas Wally 5il <— the silver head cheekes, bowet, 
buckles, pendants and sUver stirrop belonging to my saddle to my godson my 
cousin Master Tho* Marston for to serve his wife my friend Mrs. El. D* \sic\ : 
to Mary Lee the fiuherless child of my loving kinsman Master Rich^ Lee, lately 
a haberdasher of Hats dec' ao/. in hands of my loving kinsman M' Edward 
Bentley Citizen and Painter Stainer of London, ' to her at a i or marriage * : to my 
' ancient kinswoman and goddaughter,* the widow Mary Fabian of Christ Church 
Tumeham in Hampshire and her son Christopher, all that rent charged upon 
Nash iarm, 'which shall be due to me by virtue of a dead [adeed] under the 
hand and seal of M' W* Chamberlayne * (* the 1* aj/. was \^ me 17 Ap> 1654 
& I should enjoy it lo y" *) : to s' Mary Fabian a silver boules, silver salt 
cellar and a silver tankards : to my reverend Pastor Master Edward [tic a 
Edmund] Calamy 6 angels, as a token of my respect : to M' Hakins ao/ : to 
M' Bates 10/ : to kinswoman Jane Bentley lOoA : to kinswoman Ann Bendey 5A : 
to godson Tho* Shipsett 5/. : to goddaughter Mary Doling 5/. : to cousin Joha 
Gardner the elder of Warminster ca Wilts, Tayler 5/. : to kinsman Rich' Lee 
of the City of Coventry Gent such rent as is due to me from M" Jone Baldwin 
widow of W* Baldwin of Coventry : to Ellinor Whalley wi<iow ao/ : to kins- 
man Matthew Poore son of Edw' Poore of Bemerlee in Wiltshire a trunk full 
of books, with lock and key and a book of Martyrs in 3 vol* not in the trunk : 
to my servant and kinswoman Joanna Gardner all my pewter : to kinsman W* 
Gardner of Stockton in Wilts 5/. : app* M' Henry Walley executor : [proved] 
31 July 1657 by Henry Walley exc*" (vi^ Ruthen). 

• Bliss's Wood's AthcM, i, 76a. 

f As with the rest, I am indebted to Colonel Chester for this. 
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There are human touches In this Will that moisten one's 
eyes to-day.* Even in that oft-marrying time she remained 
a ' widow/ Twice over she names her ' dear * husband She 
distributes her bequests largely to relatives and friends 
through him. She leaves a 'token' to one of the most 
illustrious and venerable of the Puritan ministers — Calamy, 
ere very long destined to be of the 20cx> ' Ejected.' She has 
no mere pious phrasing. How one yearns for the ' picture ' 
of Marston and that ' trunkfuU of books ' ! 

The Temple Register records the burial : 

"1657 July 4. Mary Marston, widow of John Marston sometime of the 
Middle Temple, who died in Aldermanbury parish ; buried in the body 
of the Church near the middle door of the Barristers seats on the Middle 
side [i>., on the Middle Temple side].*' 

Grateful that once more I have been fortunate enough to 
add considerably to the biography of another of our notable 
Elizabethan-Jacobean men — albeit one sighs over the little 
that utmost search and zeal and co-operation have yielded 
— I pass now to 

II. Critical. 

It is to be hoped that some day a really worthy edition of 
the Plays of Marston will be furnished — for H alliwell's 
is simply beneath criticism unfortunately. Certes he is very 
much more deserving of pains than numerous others that 
have recently deluged us in (attempted) impossible revivals. 
Meanwhile I have only indirectly to do with other than his 

* Whether Marston had a prior love in his earlier and ' fast * days can scarcely 
be determined positively. But in his Metatnorphasis he has a dainty and gra* 
cious verse-address "To his Mistres/' and also introduces her — as though 
shy if not denying — In the body of the poem. Studying these allusions, if 
other things were equal, I should have supposed the MS, poem in the British 
Museum (AddL MSS,^ 14824-6) entitled The Newe Metamorphosis^ or a Feaste 
of FancU^ and An Iliadi of Metamorphosis or the Arraignment of Viee — written 
by J. M. gent., to be the production of Marston in fulfilment of his semi-promise 
'to his Mistres.' But there are difficulties external and internal in assigning 
these MSS. to him. 

D 
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Poems. Yet indirectly — I have to do with his Plays. For 
I must try to make good that throughout, JOHN Marston 
was as much influenced by Shakespeare as any contempo- 
rary. That is to say, I am anxious to set aside that super- 
ficial criticism that has defamed him as a Satirist of Shake- 
speare. I hold the contrary. I hold that he recognized 
the supremacy of Shakespeare as scarcely any other con- 
temporary did. I hold that he studied his Plays habitually, 
and sought to catch, and did catch, his ring^ as few did. I 
hold, that again and again he manifests an all-pervading 
influence that Shakespeare had upon him every way. 
Granted that in Marston s Plays, regarded as a whole, there 
is substantive imperfection — imperfection in the thought, 
in the feeling, in the conception of character, in the struc- 
ture, in the workmanship. Granted that there are manifold 
betrayals of hurry, and writing on mere sudden starts and 
impulses, and I fear it must be added, of ' fast * living — to 
recur to a former word — none the less is it true that there 
are counter-tokens of unique genius. To the proof of all 
this. 

As we have seen (I. Biographical), when his Metamor- 
pilosis of PigmcUiopis Image was spoken against — after its 
first intense welcome — he sought to put an esoteric pur- 
pose into it But one discerns on the surface that the new 
poem was one of the many echoes caught up from the 
Ventis and Adopiis and Rape of Lucrece of the Master. Our 
own Occasional Issues re-call several of these, eg.^ Bark- 
stead s Mirrha the Mother of Adonis (1607) ; Hiren and the 
Faire Greeke (161 1) ; the anonymous Scourge of Venus, or 
the Wanton Lady, With the rare Birth of Adonis (1614) ; 
James Gresham*s Picture of Incest, Lively portraicted in the 
Historic of Cintras and Myrrha (1626). Earlier than all 
these came the Metamorphosis of Pigmalion's Image ; and I 
like to think that our Poet had in his mind Shakespeare 
first of all and his associated golden-mouthed contempo- 
raries, when he thus sang : 
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" O, how I bridle vp my plumes of pride, 
O, how I thinke my Satyres dignifi'd, 
When I once heare fome quaint CaJHlw^ 
Some fupple-mouth'd flaue, fome lewd Tubrio^ 
Some fpruce pedant, or fome fpan-new come firy 
Of Innes a-court, ilriuing to villefie 
My dark reproofes. Then doe but raile at me, 
No greater honor craues my poefie. 

1. But yee diuiner wits, celeftiall foules, 
Whofe free-bome mindes no kennell thought 

Ye (acred fpirits, Mayas elded fonne. (controules. 

2. Ye fubilance of the (hadowes of our age, 
In whom all graces linke in mariage. 

To you how cheerefuUy my Poem runnes. 

3« True iudging eyes, quicke lighted cenfurers, 
Heauens bed beauties, wlfedoms treafurers, 
O how my loue embraceth your great worth. 

4. Yee Idols of my foule, yee blefled fpirits, 
How diold I giue true honor to your merrits 
Which I can better think, then here paint forth. 
You facred fpirits, Maias elded fonnes. 
To you how cheerefiilly my poeme runnes. 
O how my loue embraceth your great worth. 
Which I can better thinke, then here paint forth. 

O rare I" (p. 99) 

Further : I willingly persuade myself that Shakespeare 
as the luscious Poet of Venus and Adonis and Rape of 
Lucrece and the "sugred sonnets," was the Canaidus to whose 
judgment Quadratus would willingly submit, even to being 
' curbed ' by him, as thus : 

Lam, '' O fir, you are fo square, you skome reproofe. 

Qua, No, fir, should discreete Mastigophoros, 
Or the deere fpirii acute Canaidus 
(Thai Ardine, that most of me beloved. 
Who in the rich esteenu I prize his souie^ 
I tertne my sdfe) ; should these menace me, 
Or curbe my humors with well-govem*d check, 
I should with most industrious regard. 
Observe, abstaine, and curbe my skipping lightneffe." 

{What you Witt, act ii, sc. I.) 

Of course one cannot prove that Shakespeare was intended 
in either case ; but taken along with what will be proved — 
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his influence on Marston — ^I have ventured to suggest these 
references and the reverential praise. If it be objected that 
' Canaidus ' is spoken of simply as a love-poet and that it is 
impossible that in 1607, his Plays could have been left un- 
noticed, I answer that in the Return from Parnassus (1602) 
Shakespeare is only praised as a love-poet» not at all as a 
Dramatist, or but indirectly and very slightly. 

I have used the word ' ring * to express my sense of the 
influence of Shakespeare in the Plays of Marston ; and herein 
it is rather than in verbal resemblance or direct appropria- 
tion, I find that influence. Opinions will difler. One catches 
sounds where to others all is silence. One discerns resem- 
blance and analogies which another looking on never thinks 
of. But I can scarcely imagine that I am alone in seeing 
the 'fine Roman hand' of Shakespeare copied in the 
following passages, taken very much ad aperturam libri. I 
may be pardoned italicizing bits^ that attention and re-study 
may be called to them.* 

Grief and Dapair. 
" Heart, wilt not break ? and thoa abhorred life. 
Wilt Uioa still breath in my enraged bloud ? 
Vaines, synews, arteries, why crack yee not ? 
Burst and divul*st with anguish of my griefe. 
Cam mam by mc mtamis trttft ami ofkimttdfe^ 
Amd leave iMe siamgk 0/ viperous grief t hekimde t " 

{Amtomio a$td Mdlida^ act i, sc I.) 



" Cmdd ma the fretting sea 
Have rowTd mu up im vtrimUa of his brawet 
Is death growen coy ? or grim confusion nice ? 
That it will not accompany a wretch. 
But I must needs be cast on Venice shoare. 
And try new fortunes with this strange disguise ? 
To purchase my adored Mdlida.** {Ibid,) 

Passicm amd Amguish, 
*' O tis no matter whether, but lets fly. 
Ha ! now I thinke ont, I have nere a home : 

* I am obliged to take all my quotations from Hallxwell*s text ; but I silently 
correct in some places. 
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No fiither, friend, no country to imbrace 

These wretched limbes : the world, the All that is, 

Is all my foe : a prince not worth a doite : 

Onlie my head is hoised to high rate^ 

Worth twetUie thousand double pistoUts^ 

To him that can but strike iifrom these shoulders. 

But come, sweete creature, thou shalt be my home ; 

My lather, country, riches, and my friend : 

My all, my soule ; and thou and I will live : 

(Lets thinke like what) and thou and I will live 

Like unmatcht mirrors of calamitie ; 

The jealous eare of Night eare^rops our talke.** 

(Ibidf act ii, sc. a.) 
Darh, 
** Is not yon gleame, the shuddering mome that flakes 

With silver tinctur, the east vieige of heaven.*' 

{IM, act iii, sc. i.) 
Jii^ht. 
" Andrugio lives, and a £ure cause of armes, — 

Why that's an armie all invincible 1 

He who hath that, hath a battalion 

Royal armour of proofe, huge troups of barbed steeds, 

Maine squares of pikes, millions of harquebush : 

O a/aire cause stands ftrme, and will abide^ 

Legions of angels Jight upon her side " (i^.) 

Death. 
** Each man take hence life, but no man death : 
Hee's a good fellow, and keepes open house : 
A thousand thousand waies lead to his gate. 
To his wide-mouth'd porch : when niggard life 
Hath but one little little wicket, through 
We wring our selres into this wretched world 
To pule and weepe, exdaime, to curse and raile. 
To fret and ban the fates *' (f^.) 

Afan^s soul. 
" Conoeipt you me. As having daspt a rose 
Within my palme, the rose being tane away, 
My hand retaines a little breath of sweete : 
So may man's trunke ; his spirit slipt awaie, 
Holds still a faint perfume of his sweet ghest. 
'Tis so ; for when discursive powers flie out. 
And rome in progresse through the bounds of heaven. 
The soule itself gallops along with them, 
As chiefetaine of this winged troope of thought, 
Whilst the dull lodge of spirit, standeth waste, 
Until the soule letume from— -*what wast I said ? " (i^., act iv.) 
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True soveyei-^tUy, 
" Why man, I never was a Trincc till now. 
'Tis not the bared j^ite, the bcmlcd knees, 
Guilt li[)itaves, Tyrrian pur[)le, chaircs of >tate, 
Troopos of pi'le butterflies, tliat flutter still 
In greatnesse summer, that confirmc a ])rince ; 
'y/j not the uu savory breath of midtitiidci^ 
Slhnvti)!^ atid clappin^^ witJi confused dinnc ; 
TJiat makes a prince. No^ Liicio^ lies a king^ 
A true rii^ht king, that dares doe aug/it^ save zvrong ; 
Feares nothing mortally but to be unjust ; 
Who is not blowne up with the flattering pufTes 
Of spunjry sycophants ; who stands unmov'd 
Desjiight the justlin^ of opinion ; 
Who can enjoy himselfe, mauqrc the throng 
That strive to presse his quiet out of him ; 
Who sits upon Jove's fooistoole, as I doe, 
Adoring, not aftcvling, majestic ; 
W^hose brow is wreathed with the silver crowne 
Of clcarc content : this, Lucio, is a king. 
And of this empire, every mans possest 
That's worth his soulc " {ib.) 

Siif-knozulcdge. 
And, **Art thou Antonio? 
Ant. I thinkc I am. 

And. Dt).-,i thou but think? what dost not know thy self? 
Ant. lie is a foole that thinks he knoi.i':s hi/nsc/fe.^^ 

]Vi.\e. 

Pie. "Go to thou art wise. 

Bal. Wise? O no, I have a liltle natural discretion, or 

so; butforwisCj I am somc:ohdt prudent ; but for 

wise, O lord." (I't. ii, act ii, sc. I.) 

7 'he dead. 

'* Peace, peace ! 
Methinks I hcarc a humininc' murnmr creepe 
From out his gelli'd wounds. Looke on those hps. 
Those now lawne pillowes on whose lender sofinesse. 
Chaste modest speech stealing from out his breast, 
Had wont to rest it>eire, as loath to poasl 
From out so faire an inne : look, look, they seeme to stir, 
And breath defyance to black obloquie" {//'., ii, 2.) 

Krvenge. 

** Thrice blessed man that dyeth just 

Now swcarc wc by this Gordian knot of love, 
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By the fresh turned up mould that wraps my sonne ; 

By the deade browe of triple Hecate ; 

Ere ni^ht shall close the lids of yon bright stars 

Weele sit as heavie on Pieros heart, 

As iEtna doth on groning Pelorus ** (t^., act iT, sc. 5.) 

A prayer, 

•* O steddy powers. 
Keep him as safe as hearen keepes the earth, 
Which looks upon it with a thousand eyes" 

{Sophonisba, act ill, sc. I.) 
Love, 

" Love's wings so justly heave 
The body up, that as our toes shall trip 
Over the tender and obedient grasse, 
Scarce any drop of dew b dasht to ground " (f<^., iv, i.) 

" Nay, marke, list delight : delight my spaniell slept, whilst 
I bausd leaves, 

Tossd ore the dunces, por'd on the old print 
Of titled wordes, and stil my spaniel slept ; 
Whilst I wasted lampoile, bated my flesh, 
Shrunk up my veines, and still my spaniel slept. 
And still I held converse with Zabarell, 
Aquinas, Scotns, and the musty sawe 
Of antick Donate ; stiJi my spaniel slept. 
Still went on went I ; first an sit animd. 
Then, and it were mortall. O hold, hold I 
At that they are at braine buffets, fell by the eares, 
A maine pell-mell together — still my spaniel slept. 
Then whether twere corporeall, local, fixt. 
Extra duce ; but whether't had free will 
Or no : ho philosophers 
Stood banding factions all so strongly propt, 
I staggerd, knew not which was former part ; 
But thought, quoted, reade, observed, and pried, 
StnfTt noting bookes, and still my spaniell slept. 
At length he wakt and yawned ; and by yon sky 
For aught I know he knew as much as 1." 

{fVhat You fVill, ii, K. I.) 
Beauty, 

" O lips I she, for whose sake 
A man could finde in his heart to in-hell himselfe I 
There's more philosophy, more theoremes. 
More demonstrations, — all invincible — 
More cleare divinity drawne on her cheeke, 
Then in all volumes tedious paraphrase 
Of musty eld" (f^., iv., sc. i.) 
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ftatitry. 

Thoa i^teful pojrsoo, slc«ke mischide, FUtterie. 
lliou drcamefuii slumber (that doth iaX\ on kingi 
As soA and soonc as their first holy oyle)» 
Be thou for ever damM.** (TJk Fawme^ i, te« 2.) 



<• 



MUmigkt. 
*' 7^ hioty migkigrowes to lUr lUpik ofpuH; 
Tis about mid darkencsse." {DtUch Courifat^ it, ac I.) 

PrisoHt 
" My cell tis lady, where, insteede of ma&kes 
Musicke, tilts, toamies, and such court -like shewei, 
The hollow munnure of the chccklesse windes 
Shall groane againe, while the unquiet sea 
Shakes the whole rock with foamy battery ; 
There usherlesse the aire comes in and out ; 
The rheumy valt will force your eyes to wcepe, 
Whilst you behold true desolation ; — 
A rocky barrene&se shall pierce your eyes, 
Where all at once one reaches where he stands 
With browes the roofe, both walles with both his hands 1** 

(The MaUpntnU^ ivi ac 5.) 

JusU 
" He wrongs no man that to himselfe does right** 

(InsatiaU CttaUat^ \ ac I.) 

Lave. 
I must have him, 
Or, shaddow-like, follow his fleeting steps : 
Were I as Daphne, and he followed chase. 
Though I rejected young Apollo*s love. 
And like a dieame beguile his wandring steps. 
Should he pursue me through the neighbouring grove. 
Each ccwslip siaikt should trip a wdlingfall 
Till hee were mine, who till them am his thrall ** (i»., ii, a.) 

It were easy to multiply our quotations ; but I will con- 
vince none if these do not suffice to convince of the impress 
made on young Marston by Shakespeare. I do not ima- 
gine that the 'gentle' Shakespeare would have disdained to 
smile serene approval on these. 

Besides this general and indefinable influence on Marston 
by Shakespeare — as thus far illustrated — there are specific 
things that on the instant remind us, whether we will or no, 
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now of Hamlet and now of Macbeth and others. I cull 
some of these as they have struck myself in re-reading the 
entire Plays of Marston ; and again I bring them together. 
Here — to beg^n with — is part of a soliloquy-dialogue, that, 
spite of its exaggeration, might have taken a (humble) 
place in Hamlet itself : 

" Blowe hence these saplesse jestes. I tell you bloods ! 
My spirit's heavy, and the juice of life 
Creepes slowly through my stifned arteries. 
Last sleep, my sense was steep*t in horrid dreames ; 
Three parts of night were swallowM in the gulfe 
Of ravenous time, when to my slombring powers, 
Two meager ghosts made apparition : 
The on's heart seem'd fresh paunch't with bleeding wounds, 
Whose bubling gore sprang in[*s] frighted eyes ; 
The other ghost assumed my father's shape : 
Both cride ' Revenge ' 1 At which my trembling joynts 
(Iced quite over with a froz'd cold sweate) 
Leapt forth the sheets. Three times I grasp't at shades. 
And thrice, deluded by erroneous sense, 
I forc't my thoughts make stand — when loe, op't 
A large bay window, through which the night 
Struck terrors to my soule. The verge of heaven 
Was ring'd with flames, and all the upper vault 
Thick lac't with flakes of 5re ; in midst whereof 
A blazing comet shot his threatening traine 
Just on my £ice. Viewing these prodigies, 
I bow'd my naked knee and pierc't the starre. 
With an outfacing eye ; pronouncing thus — 
Deus imperat etstris" {Ant, and MelL, act i, sc 3.) 

I note these further scattered Hamletesque reminiscences: 

" Strange newes? why, mother, is't not wondrous strange — 
I am not mad, I run not frantic, ha ? — 
Knowing my father's trunke scarce cold, your love 
Is sought by him that doth pursue my life." 

{llnd,t pt. ii, act ii, sc 4.) 



Thy pangs of anguish rip my cerecloth up ; 
And loe the ghost of ould Andrugio 
Forsakes his coffin. Antonio, revenge 1 
I was impo]rson'd by Piero's hande : 
Revenge my bloode ; take spirit, genUe boy ; 
Revenge my blood." ilbid, act iii, sc I.) 
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" Cassius " might have sat for this — curse ! 

*< FaKwell 1 
Leaue thoughtfulness, a sallow meditation, 
Sncke thy Tdnes drie, — distemperance rob thy sleep, — 
The heart's disquiet is rerenge most deepe. 
He that gets blood, the life of flesh but spilles ; 
But he that breakes heart's piece, the dear soule kills." 

(MakonUtU^ i, 4.) 

Malevole's soliloquy on Sleep in the Malcontent^ the 
student will do well to con (act iii, sc. 2.) 

The Insatiate Countess yields this parallel to Hamlets 
"front of Jove himself" (act iii, sc. 4), and "thy eye Jove's 
lightning bears " of Love's Labour Lost (act iv, sc 2.) 

" Here is a man 

A donative he hath of every god : 
Apollo gave him lockes ; Jove his high front ; 
The god of eloquence his flowing speech ; 
The feminine deities strewed all their bounties 
And beauties on his face ; that eye was Juno's ; 
Those lips were hirs that wonne the golden ball ; 
That virgin blush Diana's. Here they meete, 
As in a sacred synod " (act i, sc. i.) 

Even 'synod,' as all know, is a Shakespearean word. 
Romeo and Juliet might have had interwoven into its 
purple and cloth of gold this splendid tribute of Mendosa 
to Lentulus: 

" Darke the world ; earth's queene, get thee to bed ; 
The earth is light while those two starres are spread : 
Their splendor will betray me to mens eyes. 
Vaile thy bright face ; for if thou longer stay, 
Phebus will rise to thee, and make night day " 

{Insatiate Counters, act iii, tc. 3.) 

Earlier, Count Arsena exclaims : 

" There your dissentions may erect a faction 
Like to the Capulets and the Montagues " (act i, sc 1.) 

as 

" Angels of grace, Amen, Amen, say to't" (act ii), 

reminds us that again, Hamlet had been recently re-read. 

Turning to King John (act iii, sc. i) we chance on this 
metaphor of Constance : 

" Why holds thine eye that lamentable rheum. 
Like a proud river peering o*er his bounds, " 
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Compare in the InsatiaU Countess (act tii, sc 3): 

" Thy wonis are able to sdrre colde dcdre 
Into his flcdi [that] lyci totomb'd in nee, 
Haring lost the feding warmth in blood ; 
Then how much more in me, whose foothlnll vcinei 
like a prood river overflow their boonds! " 

Surely the latter is the finer? A little onward in King 
John we have^ 

'« Thoa wear a lion's hide, doff it for slMme" (act ui, ic. l\ 

This is remembered, as thus : 

" Afle to thj cribbe, doffe that huge lyons fldn" (Sat« i). 

Similarly in the same play there is an outburst that inevit- 
ably recalls Richard II. : 

frocen ridges of the Alps, &€.,** (act i, sc I.) 

He mecte thee on the ri<lge« of the Alpes, 

Or some inhospitable wildcmesse, 

Stark*naked, at posh of pike, or keen curtl-axe ** (act i, sc I.) 

Still more palpable is this reminiscence of Macbeth (act v, 
sc. i): 

'' O breake my breast 1 
*' Divines and dying men may talke of hell, 

'* Bat in my heart the severs! torments dwell (from Nash] 
What Tanais, Nilus, or what Tioris swift. 
What Rhenus fcrier then the cataract. 
Although Neptolis cold, the waves of all the Northeme Sea, 
Should flow for ever through the^e guilty hands. 
Yet the sanguinolent staine would extant be ! ** 

{ImatiaU C^unUss^ act v, sc I.)* 

Such are representative illustrations of the quick recollec- 
tion by Marston of Shakespeare, and his subtle appropriation 
— as one breatlies the atmosphere without tliinking of it — 
of thought and fancy and wording.f It seems, therefore, 

* A line or more must, somehow, have dropped out after 'cataract* here, 
f Mr. Fleay having been good enough to read the text, has noted the follow- 
ing. I had not deemed it needful to go into the minute Shakespearean references 
or reminiscences; but I gladly give them place. He quotes from HaUiweU*s 
edition of Marston*s works : 

I. Vol. i, p. 59, • Doc me right,* Ac. Cf. a I/e$%ry /K,, act v, sc J. 79^ 
3, „ p. lii| 'Now ga{)cs the graves,* &c Cf. llamUi — end of 

act iiiy sc 2. 
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to me an outrage to interpret other references and semi- 
references into parody and satire. What are these ? I take 
for ground-work Dr. Ingleby's Centurie of Praife — as 
inestimably re-edited by Miss L. Toulmin Smith — and they 
are as follows : 

First: [Enter Mendoza.] 

Celso. " Hee's heere. 
MahaU. Give place. 

Illo, ho, ho, ho ! arte there, old tnie peny T [Exit Celso.] 
Where hast thou spent thy selfe this morning T I see flattery in 
thine eyes, and damnation i' thy soule. Ha ye huge Rascal t 

The Malcontent^ act iii, sc. 3. 

3. Vol. i, p. 130^ • S'hd, soe ye lye,' &c C£ Hamlet^ act t, sc. 1, end part. 

4. „ p. 169, 'Give us another horse.* C£ Richard III, z^aiixk. 

5. „ p. 222, * Is*t commedy, tragedy,' &c. Cf. Hamlet. 

6. „ p. 245, 'Nathaniel and Holiiemes Pippo.' These names from 

Love*s Labour Lost. 

7. Vol. ii, p. 32, ' Plots ha you laid,' &c. Cf. Richard ILL ^ act i, sc. i. 
& „ p. 33, Mike camomyll,' &c. Cf. I Henry IV,^ act ii, sc. 4. 

9* »i P- 35> ' Lend me your ring,' &c. CC Comedy of Errors^ act ii 

sc I. 112. 
la „ p. S9, 'A foole, a foole,' &c Cf. Richard ILL once more. 

11. „ p. 91, ' It sayes that some ladies,' &c. Cf. Hamlet^ act ii, sc. 2, 

200-10. 

12. „ p. 109, 'Best art presents,' &C. Ct Midsummer Nighfs Dream, 

act V, sc. I. 91. 
J3- t» P' 13I1 * O Lord sir, I know not,' &c. Cf. AlVs IVell, act ii, sc 2. 
14. „ p. 188, * The beast of man,' &c. Cf. Macbeth, * What beast was 

it,' &c 
15* i» p^ 1S9, ' I little thought you should have come to think of God,' 

&c. Cf. Mr. Quickley of Falstaff, and Evans in 

Merry Wives, act iii, pp. 131 -2, and act ii, sc. I, 

pp. 1-20^ 

16. Vol. iii, p. 134, * Mizaldus speech.' Echo oi Hamlet, act ii, sc. 2. 

17. „ p. 145, Watch scene. Cf. Much Ado. 

^ 18. „ p. 183, ' Didst thou not kill him druncke,' &c Cf. Hamlet, act 

iii, sc. 3. 
19. Cf. Sophonisba, act v, sc I, end — ' Help, our guard,* &c, with Mac- 
beth, act v, sc. 5, end. 
These and all one's reading go to shew, however, that Shakespeare worked into 
his plays far more than is sometimes thought, of words and phrases in men*s 
then ordinary speech. 
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We are asked to compare this with Hamlet^ act i« sc 5, IL 
118, 150: 

** Illo, ho» ho, my lord 1 
Hillo, ho, ho, boy I come lord, come." 

I answer, that it is the very grotesquerie of critidsm to 
regard such common-place of speech as taken from Hamlet 
in order to hit Hamlet Is not Dr. Johnson's canon, that 
the highest compliment you can pay an author b to quote 
him? Even so early, Shakespeare's words and phrases 
were being adopted. 

Next, comes a quotation from Eastward Hoe^ and this 
having been the combined production of Chapman, Ben 
Jonson, and Marston, it suffices to say that nothing in it 
can be assigned positively to Marston. There is (as in the 
footman parody) burlesque of Shakespeare in Eastxvard Ho ; 
but Ben Jonson's hand seems unmistakably there. There 
are other passages not ridiculing but imitative of Shakes- 
peare; and these I believe were written by Marstoa 
Further : The following somewhat obscure passage occurs 
in What Yon Will (act ii, sc 1) : 

" Ha he mount[s] CkiraJi on the wings of bme. 
A horse, a horsey my king^lome for a horsey 
Looke the[e] I speake play scnppes.** 

The ' play scrap ' is from Richard ///., act v, sc. 4, 1. 7. 
Granted ; but while a witness to the popularity of 
Richard HI, I can see no trace of ' parody,' no lightest 
satiric touch in working in this effective line when a ' play 
scrap ' was wanted * If John Marston had meant to ' sati- 
rize* Shakespeare, he had no lack of a vocabulary, and 
no infirmity of grip of the lash — as Ben Jonson found and 
revealed. I must pronounce it among the " Curiosities of 
Literature" that any should have been found wooden 
enough to fix a brand of evil-intent toward Shakespeare in 
Marston, on such trumpery and impossible grounds. 

* I am not called upon to correct the evidently corrapC teit here; but 
' Cheval * — Pegasus, as printed by Dilkc in Old EngliUi Plays, gives sense. 
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But I must not forget that in the Scourge of Villanie 
(1598) Gerald MASSEVhas discovered an elaborate attack 
on Shakespeare. This is the passage : 

"AhalUahaU 
Roome for the Spheres, the Orbes cdestiall 
Will dannce Ktmfs Jigge, They'le reuel with neate 
A worthy Poet hath put on their Pumps ? (iumps 

wits quick traners, bxX/arue ceo*s bow, 
Good fiiith tis here for nimble Curio, 

Yee gracious Ories, keepe the old mm/uring^ 
AWsfpoyld if once yee fall to capering, 
Lufcus, what's playd to day ? fayth now I know 

1 fet thy lips abroach, from whence doth flow 
Naught but pure luliit and Romeo. 

Say, who a<fls beil ? Drufus, or Rofdo ? 
Now I haue him, that nere of ought did fpeake 
But when of playes or players he did treate. 
Hath made a common*place booke out of playes, 
And fpeakes in print, at lead what ere he fayes 
Is warranted by Curtaine plaudities^ 
If ere you heard him courting Lefbias eyes 
Say (Curteous Sir) fpeakes he not mouingly. 
From out fome new pathetique Tragedie ? 
He writes, he railes, he lefts, he courts, what not, 
And all from out his huge long fcraped ftock 
Of well-penn*d playes. 

On this The Secret Drama of Shakespearis Sonnets 
Unfolded with the Cfiaracters Identified (1872),* thus writes: 

" In Marston*s ' Scourge of Villanie,* satire 1 1, entitled ' Humours,* there is a 
description which most unmistakeably points to Shakspeare, and no one 

Lnscus, what's plaid to-day ? Faith, now I know 
I set thy lips abroach^ from whence doth flow 
Naught but pure yuliet^ and Romeo t 
Say who acts best? Drusus or Roscio? 
Now I have him, that nere of ought did speak^ 
But when of Playes or Players he did treat — 
Hath made a commonplace-Book out of Playes^ 
And speaks in print : at least what ere he sales 
Is warranted by curtain plaudites. 
If ere you heard him courting Lesbians eyes ! 
Say (courteous Sir), speaks he not maoin^y^ 

• Pp. 5203. 
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From oHi somt new faiki^que Tragtdy f 
Hi writes, hi raili^ hijestt^ hi aurts {what twt) t 
Ami ail from oui his huge, hng^strapid stoch 
Of weU'penned plays, ' 

Manton has in a prerions ndre (the 7th), parodied the aclamation of Rtduud 
in 'A Man ! a Man I a kingdom for a Man I' And in this be repeats Ae 
expressions and parodies the speech of Capulet when calling apon hb oomptay 
for a dance— 

' A hall I a hall 1 give room and foot it girls. 
More light ye knaves, &c«' 

This Marston mocks thus-* 

*AhaUI ahaUl 
Room for the spheres, the orhs celestial! 
Will dance Kemp*s jigge ; they'll rerel with neat jumpe ; 
A worthy Poet hath pat on their pomps.' 

This win show how visibly Shakspeare was in the writer's mind. Ncit 
* Roscius * was the name by which Burbage was everywhere known ! he was 
called by that name m his lifetime, and Camden uses it in chronicling the 
player's death* And then we have Shakspeare coupled with him as 'Dmsos,' 
either after the eloquent Roman Tribune or some character in a play now lost 
The two are named together as the chief men of the company that played 
' Romeo and Juliet' So these two, Shakspeare and Burbage, are afterwards 
named together by John Da vies in his ' Microcotmos.' Shakspeare is also 
identified by the allusion to ' Romeo and Juliet' This Ijuems b a worshipper 
of the new dramatic poet, who speaks so movingly from out each new pathetic 
tragedy. He talks of little else than Shakspeare, and b infected by the ebnlliaat 
passion of thb wonderful drama that has taken the town by storuL At the 
mention of a theatre, Shakspeare*s b first in the satirist's mind, and at the 
mention of plays he says, 'Now, I know you are off! nothing goes down 
with you but Shakspeare's plays | you can talk of nothing but Shakspeare.' 
Thb notice b intensely interesting. It b the gird of an envioos rival, who 
pays unwilling tribute to our poet's increasing popularity, and at the same 
time gives us the most perfect little sketch of the man and hb manners, as 
Marston saw him I He has marked hb reticence in such company as that 
of Playwrights and PUyers; only speaking upon what to them would be 
the subject of subjects ; and he feeb well enough that he has never got 
at him. Now, he says, 'I have him whob so difficult to get at' He b 
known also as a great maker of extracts ; he keeps a common-place book 
filled from out hb huge long-accumulating stock of plays. So that he hat 
been a diligent collector of dramas, or maker of notes, and a great stndeat 
of hu special art It has been hb custom to copy the best things he met 
with into hb scrap-book. The Satirist almost repeats Greene's * Johannes 
Fac-totum ' in hb description of our Poet's varied ability, hb aptness in doing 
many things with as much earnestness as though each were the one thing he 
came into thb world to do. He writes, he rails he jests, he courts (what not?) 
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And all — ^this b how the malevolent rival accounts for the abounding genius I — 
and all from out his collection of plays and the scraps hoarded in his common- 
place book. Marston's 'satjrres' were published in 1598, and this is evidently 
written at the moment when ' Romeo and Juliet ' is in the height of its success. 
It is tM€ new pathetic tragedy of these lines. Also, the image of the love-poet 
courting Lesbia's eyes is obviously suggested by the balcony scene of this play. 
It is curious, too, that he should ask which of the two is the better actor— 
Shakspeare or Burbage ? ' He speaks in print* reminds us of Hamlet's speech 
to the players. According to this witness, it would look as though the Poet 
had there figured himself for us somewhat as his contemporaries saw him 
amongst his own company of players. It makes one wonder how much he had 
to do personally with the great acting of Burbage, in moulding such an embodi* 
ment of his own conceptions, and inspiring the player when spirit sharpened 
spirit and face kindled face. He was six years older than Burbage, and the 
great Master of his Art. Of course, Marston's notice is meant to be satirical, 
although he wriggles in vain to raise a smile at his subject This writer has 
another mean 'gird' at our Poet in his 'What you Will' (act iL sc. i)— 
' Ha I he mounts Chirall on the wings of iame, 
A horse t A horse t my kingdom for a horse! 
Look thee, I speak play scraps!* 

which still further helps to identify Shakspeare by a double allusion." 

On this mare's nest — worthy of a place in SIMPSON'S 
School of Shakespeare itself — I remark : 

1. That the line, " A Man I a Man ! a Kingdom for a 

Man " is no 'parody' on the exclamation of Richard, 
''a horse, a horse, a kingdom for a horse," but a 
simple adaptation to the purpose in hand, which was 
to shew how a real man in those evil times was a 
rarity. It was instinctive to Marston in his famili- 
arity withy and admiration of, Shakespeare to so 
adopt what he well knew was a familiar and popular- 
ized line that would stir all. 

2. That there is not a tittel of evidence that he " repeats 

the expressions and parodies the speech of Capulet 
when calling upon his company for a dance — 

" A hall 1 a hall ! give room and foot it girls, 
More light ye Knaves," Ac. 

Mr. Massey ought to have remembered that " A 
hall ! a hall ! " was one of the most common phrases 
of the day, e^., Dayies of Hereford has " A hall, 

F 
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my masters^ give Rotundus roome/** and so clsc- 
where, as it were easiest thing possible to shew. 
Further, the * worthy poet ' was Sir John Davies in 
his 'Orchestra'; and so the ''A hall! a hall!'* was 
in ridicule of him» not at all of Shakespeare. 

3. Even conceding ex gratia — for it is not proved — that 

' Roscio * was intended for Burbage, it has still to be 
proved — hitherto unattempted by Mr. Massey or 
anybody else — that ' Drusus ' was meant for Shake- 
speare. For my part I think it much more probable 
that by Drusus Edward Alleyne, the rival of 
Burbage — if Roscio intended Burbage — was in Mar- 
ston s mind. But still further, if Mr. Massey had 
read his quotation more consideringly, he would have 
seen that what he applies to Drusus really belongs 
not to him but to Luscus. " Now I have him," &c, 
(11. 41-51) cannot possibly have reference to Drusus ; 
or to Drusus any more than to ' Roscio * En passant 
the name ' Roscio ' or ' Roscius ' was not solely ap- 
plied to Burbage ; for, to name only one, Davies of 
Hereford in his Scourge of Folly addresses " The 
Roscius of these times, Mr. W. Ostler" (Ep. 205). 
But the Epigram No. 50 of the same Scourge of Folly 
has simply to be read to shew the unreason of apply- 
ing it to the mythical escapade of Shakespeare : 

Of Dnistu his deere Dcere-hunting. 
Drusus, in stealing of a deere, was killd, 
So dyed he ere he had his belly fill*d ; 
Thus (like a flea, in seeking but for food 
Ere he was full) he lost his Ufe and blood," &c* 

4. Again conceding ex gratia that ' Roscio' was Burbage, 

nowhere is Shakespeare coupled with him as acting 
in Romeo and Juliet ; and nowhere is it so much as 
hinted that Shakespeare placed himself on a level 

* Works in Chertsey Worthies* Library, Scourge of Folly ^ Epig. x, pp. 9, 66. 
t Works, as before, vol. ii. 
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with his friend Burbage as an actor. That ' compa* 
rison ' had indeed been ' odious.' 

5. It is superlatively ludicrous to suppose Marston, who 

reverenced Shakespeare, " an envious rival, who pays 
unwilling tribute to our poet's popularity." 

6. The whole description of Luscus (see suprd), when read 

without any unhappy twist such as Mr. Massey gives 
it, points to some inferior Theatre-haunter or Play- 
wright and his " Common-place Book." I imagine 
— as above — AUeyne was 'Drusus.* Mr. Fleay 
suggests Heminge to me. 
I have next to notice the • characters * (so to say) of the 
earlier ' Satires * and of the Scourge of Villany, so as per- 
chance to illumine a little some of the allusions. Marston 
himself denies that he ' taxed ' individuals ; but this must 
be read cum grano salis. For again and again the lines are 
too well marked to be mistaken. I cannot go over the 
whole ; but having indicated certain in the Notes and Illus- 
tratiofts^ I shall take them as therein noted. 

When examination is made of the earlier and (somewhat) 
later 'Satires* of Marston, it is discovered that with few 
exceptions the Latin and Greek names assigned to the 
'characters' are generic not individual, albeit even when 
most generic, personal traits that were perchance recog- 
nized by the first readers, seem worked into the portraitures. 
This applies equally to the * Satires ' of THOMAS LODGE 
and Hall, Edward Guilpin and Donne — to re-call 
only these. One has a conviction also that in order to 
concealment, except to the initiated, irreconcileable ele- 
ments are purposely introduced. It were very idle there- 
fore to spend ' pains ' in identification of the Luxurios and 
Gullios, Glebrons and Rufuses and Martiuses and the like^ 
of these 'Satires.' They hit off the pleasure-seeker, the 
drunkard, the sensualist, the spendthrift, the gay and light- 
hearted sons and daughters of Folly and Fashion, not of 
the day merely, but of every generation until now. For 
m}rself I must repeat that I recognize a real Juvenalian fire 
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of righteous indignation in no little of the ' scourging ' of 
these 'Satires.' I cannot withhold from the Scourge of 
Vitlanu the praise of a brave plain-spokenness right in the 
teeth of powerful and inevitable enmity. 

But whilst I do not attempt verification or identification 
of names common to contemporary Satirists and Epigram- 
matists — the latter being of kin to the former — there are 
some that seem to demand our critical attention : 

{a) Hall. Elseidiere I discuss Hall's claim to have 
been the ' first English Satirist' * Thither also I must refer 
the Reader for details on ' Labeo ' of his Satires in relation 
to vehement and persistent attack on Marston in Virgide-- 
miarum. Their quarrel has never been thoroughly looked 
into. Here and now, it will suffice to indicate that in our 
Notes and Illustrations to Marston, evidence is given of his 
returning Hall's ridicule and mocking with interest The 
weaknesses and infelicities of Virgidemiarum are drolly and 
pungently utilized in the Scourge of ViUany, besides the 
special New Satire dedicated to castigation of Hall for his 
Epigram on the Metamorphosis of Pigmalioris Image. It 
is pretty clear that Hall gave the first offence ; and that 
Marston only replied, is shown by the first word of " Reactio" 
— ' Ramnusia Adrastian,' words which betoken that he in- 
voked the aid of Nemesis for retribution. To the same 
apparent effect are the lines (3-4) : 

" Whmt cold Satonuan 

Can hold and heaie fuch vile detraction. " t 

* See our Introductioo to the Poems of Bishop Hall in these Occasional 



f This quotation from *' Reactio/' reminds me that Skialiikaa^ or a Skadtrnt 
of Truth in ctrtamt E^grams and Saiyra of Guilpin, is shown to hare sac* 
oeededf not pre-ceded, Marston's Scourge (though it is dated 1 598) \ff Guilpin's 
notice of ' Reactio * in his sixth Sat jre» e,g. : 

" The double volum'd Satyn prailed is. 
And lik*d of diuen for his Rods in piOe, 
Yet other-fome, who would her credite amck 
Haue clap*d Roaciioes Action on his back ** (p. 64, IL 9-IX) 
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I was disposed to think that Hall was intended in " The 
Author in praise of his Pigmalion " thus : 

" Now by the whyps of Eptgramati/b^ 
He not be lafht for my dilTembling fliifts. 
And therefore I vfe Popelings difcipline. 
Lay ope my faults to Mailigophoros eyne : 
Cenfure my felfe," &c (11. 35-39-) 

But as the name is introduced into What You JT/Z/with 
praise as ^'discreete Mastigophoros " (act ii, sc. i), it can 
scarcely have been so, but general for * carrying a whip ' 
Qjuurri^otfiopos) = a Satirist However, ' Grillus * — black 
and foul as he is painted — could only mean Hall (cf. 
" Reactio," p. 6y, 11. 25-39, ^^ a/ibi). 

(6) Christopher Marlowe. In Reactio (p. 71, IL 81-2) 
Marlowe is impliedly praised — granted slightly — through 
one of the prominent characters in his Edivard tfu Second^ 
viz., Gaveston, e,g,^ 

" What fliall not Rofatnond or Gtutffton 
Ope their fweet lips without detraction 7 ** * 

Edward the Secofidvf^s published in 1598, or contempo- 
raneously with Reactio and related Satires, This being so, 
I should gladly have regarded the Tubrios of the Satires as 
generic — the name being probably a metastatic form of 
'tubero, I swell,' and hence =i a swaggerer. But the more I 
study the successive allusions and descriptions the more I 
feel — sorrowfully — that though there are disguising and 
ironical generic touches, there was a specific original, and 
that Marlowe. Let us see. First of all in Satire ist — 
attached to the Metamorpliosis or Pigtnalioiis linage we 
have this : 

" Great Tubrios feather gallantly doth waue. 
Full twenty %lls doth make him wondrous braue. 

By the way the E. G. prefixed to 'Satyra Nova' could hardly be Edward 
Guilpin. Yet there were then swift quarrels and as swift reconciliations. 
Marston's phrase of ' rods in pijfe^ shows that hb was '- the double volum*d 
Satyre," not HalPs. (Sat. i, L 44, p. 107.) 
* ' Rofamond ' suggests similarly Samuel Daniel 
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Finally : in reminiscence, in the Scourge of Villany (in 
Lectores, 1. y6) we have " some lewd Tubrio.** 

I do not see how it is possible to miss the intended 
reference to Marlowe's tragical death in a ' Common stew ' in 
the 2nd quotation; and in such case the adjective 'good' 
was either a touch of ruth or — as I suspect — ironical. But 
if Marlowe be there pointed at, what possible ground can 
there be for separating the earlier description from the later ? 
Doubtless in the earlier Tubrio is named as if alive, while 
in the later he is dead ; but he is ' alive ' only by the 
Satirist's familiar art and artifice of the historic present. 
It is exactly with Tubrio=Marlowe as with SOUTHWELL, 
who, dead in 1594-5, is nevertheless similarly 'satirized' by 
Hall and brought in (in defence) by Marston (RectctiOy 1. 37). 
Throughout the Satires of Hall and Marston they draw 
upon the Past as well as the Present. The dissolute 
'swaggering' life and shocking death of Marlowe were 
still in the air and un-forgetable, and no story could 
have more effectively barbed an exposure of the wild 
bestial licence of the time against which Marston directed 
his Satires. Such a name and story might well for long 
"point a moral." Hence even the generic "fome lewd 
Tubrio" had really the specific Tubrio in thought The 
facts of Marlowe's life are meagre and obscure ; but I 
cannot avoid the conclusion that in the ist Satire we have 
incidents in his career hitherto un-noted. Even Ben Jonson 
took part in the Wars of the Continent ; and it seems quite 
probable that Marlowe joined one or other of the numerous 
Expeditions, say Essex's, as hinted in Rodio, It was in 
character and keeping that having so done he should have 
'swaggered' with some 'great feather' and in fantastic 
garb, as was the mode of men of his deplorable stamp.* 

* I would emphasize the simple matter of fact that various of the Poets &c. 
satirized by Hall were dead when he wrote of them. So that it is not a real 
objection to Tubrio being Marlowe that he was dead when Marston wrote of 
him (as I belieTe). Since the text was in type I have looked into Lieut. -Colonel 
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f»iir ATiuy .,'/', i<- lernhly in J-iari'iers, and in tlie rough school of llie march and 
Ih'- )< .i;;ii' r, !>•• v/a , mofj lik'.Iy to ha\e acquired the habit of using profane 
«Mih. .iM(l ;ij;|»';iiin^; to tli«: <]:iyiyi 'haii in tlie <'juiet halls on the banks of the 
( .nil ' (|,|>. A xi^ ll;id ^ r\M.N<.HAM known (or rvmeml)ered) Mar^ton's 
.'uittjf,, h.- h.Mil'l 'loiibtl' .s have agre«'d with me in finding in their data, a 
lilhiic III of Im.-, hiiJKrto hft out in Marlowe's life; but I am not aware that 
:'iiyoii< b« (oi. Ill'- ji.i . di-«f.'Tri(d the bearings of Marston's sat ire- portrait of 
'ImLij.. lii \l.,ili,v\(\ bio'M.ijjhy. I niiia add, that in The Atheists'* y'ra^^edie^ 
VVonii.ill ( .m.ij'iain of Mailow] i-> represented Very much as in Marston, e.^. 

*' Now itrnttnt:; in a siihcn sute^ 
'1 h'li l'<g;;in^; by ilie way." 

(riinniiigham's J/'/>'A''i'.v, p. 360.) 
TIm- "m\\v b.iii.id iiiforni , u , he w;i-, * lanwd ' (h;iving *' brake his leg in farly 
aj;c ") ; biii ih.ii would b.- no .litri(ullv to viuh w fu-ry s]>irit in seeking adven- 
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beat him, and took his pistol from him, wrote the Poetaster 
on him^* 

It were superfluous ' paines ' to trace the words wickedly 
or waggishly picked out of Marston's Works to make up the 
* fustian ' speeches of the * Poetaster.' It were an easy task 
to match the most absurd out of Ben Jonson himself. 

In the " Conversations " Jonson ascribes the origin of 
their quarrels to " Marston's having represented him on the 
stage in his youth [as] given to venerie."f The oddity is 
that immediately on so representing the thing, he gives 
loathsome verification of worse than * venerie,' when he was 
no longer young and when he was married.} 

I do not know the * venerie ' allusions in Marston's Play 
or Plays that roused the anger of Jonson. But 'browne 
Rufcus ' of the opening of ' Satyre i * — along with the 
'Metamorphosis' — is a flagellation of him that must have 
told on the ' Autocrat ' (if not of the ' Breakfast Table ') 
of " The Mermaid." ' Torquatus ' also of these * Satyres ' 
unmistakably points to Jonson. Let the Reader study 
"To thofe that feeme iudiciall perufers" (p. loi). The 
words 'Reall, Intrinsicate and Delphicke,' are well-known 
Jonsonese. I cannot speak certainly whether ' Sommerfett' 
be meant for a hidden stroke at * Torquatus,' i>., Jonson's 
adulation of * Somerset ' (p. 202, 1. 103). 

That the ' Scourge ' of Marston was felt for long by " rare 
Ben," is evident by the blind fury of the * Poetester.' But 
in addition to the 'Poetaster,' my friend Dr. Brinsley 
Nicholson thinks that Clove and Orange in " Every Man 
out of His Humour," are contemporaries, and Clove = 
Marston, and that in 'Cynthia's Revels' he is Hedon or 

* Notes of Ben Jonson's ConversaHans Tvith WilOam Drummmd of Htnth 
tkomdtn M.DC.XIX. [By David Laing, LL.D.] For the Shakespeare Society, 
1842, pp. 30-1. 

\ Jhid. 

X IbU,, p. 21. Eajiier he had said, '' He beat Marston, and took his pistoll 
fsom him" (p. 11.) 

G 
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Anaides. There can be no doubt that Clove's 'fustian' 

(ill, i) is made up (as in the 'Poetester*) of Marstonian 

words and phrases. 

It speaks well for Marston that, spite of all Jonson's 

ribaldry and ridicule, he dedicated The Malcontent to him 

thus: 

Bbniamini Ionsonio 

POBTAC 

euoantissiiio 

Gravissimo 

Amico 

Svo Candido bt Cokdato 

lOUANNKS MAKtTOM 

MVSARVM ALVMNVS 

ASPBftAM llANC SVAM THAUAM 

D.D. 

Sejanus also had these Lines prefixed : 

Amicis, amid nostri dignlssimi digniniimb, 

Epigramme. 

D. 

Johannes Marstomus. 

'Ee ready Frtcndes, fpare your vnnccdfull Baycs, 

This worke difpairefull Ennie muil cucn praife : 

Pllcbus hath voicM it, loud, through ccchoing-skics, 
Seianvs VkLLjhalifarct thy Merii rife. 

^Or ncoer English (hall, or hath before 

Spoake fuller grac*d. He ooold say much, not more. 

(4<* Stjamut^ K605.) 

We have already seen (I. Biographical) that he was 
associated with Jonson and Chapman in Eastward Hoe^ 
(d) Other Contemporaries. It is a pleasure to us» 

* In Simpson's School of Shakespeart (voL t, p. xi) Mr. FumtTal notes that 
yack Drum^ " Mr. Simpson assumes to be one of the series of plays which 
relate to the quarrel of Jonson with Marston and Dckker, and he thinks it to 
be in the main written by Marston. He connects it with Shakespeare by the 
aupposition that Planet, the Jacques-like character therein, to whom the 
sceptre of criticism " seems to be conceded, is meant for Shakespeare ^ (see 
YoL ii, p. 131). This in my judgment is mere moonshine. Less improbable 
is the ascription of " Histriomastix " to Marston as one of his ' parcel works.* 
</W., vol. ii, pp. 3-5.) 
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to-day, that Marston wielded his * Scourge ' in defence of 
the gentle Southwell {Reaciio, 1. 37) and (probably) 
Markham {Sacred Sonnets, ib., 1. 39), and *' Bartas sweet 
Semaines," i,e,, Joshua Sylvester {ib., 1. 40), and the Mirrour 
of Magistrates (1. 79). The more's the pity that he was — 
to use his own metaphor against Hall — " like a fierce en- 
raged Boare" towards the modest disciple of Spenser — 
William Smith (whose Chloris was dedicated to Spenser*) 
and above all, that he had no appreciative eye or ear for 
nightingale-throated and vivid-fancied Barnabe Barnes 
{Parthenophil), apart from the one blot he laughs over 
(p. 179, 11. 126-7). We could also have spared his gibes at 
(apparently) John Dickenson, if not Michael Drayton 
(Sat. vi, 11. 43-48); but it must be conceded that, in the 
sharpness oi Inamorato Curio, the satirist has warrant for 
his jesting and mirth. He speaks forbearingly of Davies of 
Hereford as * Stadius.' 

These minor things only remain for further notice. 

I. My friend Mr. EDMUND W. GOSSE thus writes of one 
bit that puzzled me : 

" I think I have discovered a clue to the wild con- 
fusion of p. 52 (your p. 60) of Matston. As it stands 
this page is un-intelligible, and the press direction 
*Why,' on the preceding page, without meaning. 
But surely the 11. i, 2 have got misplaced for 11. 9, 10, 
and vice versa. If we read 

•* Which is a figne of a fantafticke dill, 
Why, fo he is, his clothes doe fympathize, 
And with his inward Spirit humorize, 
His clothes perfum'd, &c." 

and put the couplet about the goat lower down, there is 
made a kind of progressive sence, entirely lacking as it 
stands." This commends itself to our acceptance. 
As on the same line, be it here noted that in Satire 
i., 11. 11-16 might be improved in punctuation thus; 

* See Chioris, &c.» in these Occasional Issues. 
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For fluune, kaae miming to fome Satrafas^ 
Lttue gkucring oo him, in the peopled piefie ; 
Hokfiof him %m^m he thfongh PuUa <ioUi valhc — 
With Dodds and Icgp nd finifiWim Hlfce; 
Making men thinke thee gndoos in his light 
When he efteemei thee but a Paralitc" 

2. It seems to me possible that Milton may have read 
' Satire xV ^^^ 

** Hence all daike intent 
And fallen firownea I come fporting Merriment^ 
Cheeke-dimpling Laughter, crowne mj Tciy faole 
With ionilance" (SaL x, IL 8^). 

Cf. "U Allegro":— 

*« Hence loathed Melancholy 
Of Cerberus and blackest midnight bom. 

In Stygian care forlorn 

Haste thee, nym{>h, and bring with thee 
Jest, and youthfiill Jollity, 
Quips and cranks, and wreathed smiles* 
Such as hang on Hct)e*s cheek. 
And love to live in dimple sleek : 
Sport that wrinkled Care dcri<1cs 
And Laughter holding both his siilca.** 

Then whilst Marston is only mocking Hall in '' Ye Pines of 
Ida, (hake your faire-grown height "* (Reactio, L 7), I catch 
an echo of it in our Laureate's Lucretius : 



« 



All the Pines of Ida shook.' 



In conclusion, I hope that this careful reproduction of the 
Poems of John Marston will be deemed the supplying of 
a real desideratutn. May it — I reiterate — lead the way to 
an adequate critical collection of his Plays! Spealcing 
generally of his Satires, Persius rather than Juvenal is fol- 
lowed This is seen in the cryptic obscurity of " Reactio.** 
It must be allowed that, compared with Hall, he is rugged 
and harsh, if he be more strenuous and urgent. His 
Italian blood (I. Biographical) and perchance an inheritance 
of the Italian Humanists of the Renaissance as Poggio 
and Philelphus, from mother or grandmother, may explain 
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his ruggedness and not very clean sentiments o* times. I 
find in the Satires of John Marston and of his contem- 
poraries and successors more realizing pictures of men and 
manners and things than elsewhere. It were well If our 
too often stilt-mounted Historians mastered their details. 

As usual, our text throughout faithfully reproduces the 
original. Any slight corrections or added punctuation I 
have placed within brackets []. In Introduction and Notes 
and Illustrations I have been laid under deep obligation by 
my friends Dr. Brinsley NICHOLSON and COLONEL 
Chester and others, as noted in the places. To the first- 
named I am indebted specially for most of the note on 
'braid.* He is always ready, in the most modest way 
imaginable, to aid fellow-workers out of his affluent stores 
and often admirable acumen. For myself I never differ 
from his deliberate conclusions without doubling my 
thoughtfulness ere I do so. May he be spared and 
strengthened to gladden us with a worthy BEN JONSON ! 

ALEXANDER B. GROSART. 

*4c* I had meant to have translated and printed here, 
the Latin verse of the " City Pageant," as stated in loco ; 
but find on doing so nothing worth the trouble, and so do 
not encumber my Introduction with translations. 

Note. 

I had printed the ' Entertainment ' of Alice, dowager- 
countess of Derby, from Mr. Halliwell's text in his edition 
of Marston's Works (3 vols., 1856, in Library of Old Authors : 
J. Russell Smith). I did so with extreme reluctance ; for it 
bore on the face of it to be corrupt and blundering, in sor- 
rowful agreement with the text of Plays and Poems. At 
the eleventh hour — thanks to the return of Dr. KlNGSLEY — 
I have been favoured with the loan of Marston's MS. at 
Bridgewater House, in order that a literatim transcript 
might be made. This has been done for me, with character- 
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istii* iMicriilncsH, by Miss L. Toulmtn Smith of Highgate. 
Whcu the tian.script reached mc, I saw there was nothing for 
it but to cMiucl the already-printed text of Mr. Halliwell if 
juNtiiC was to be rendered to this noticeable 'Entertainment' 
Thi!i Aocoidin^ly I have done, and substituted an accurate 
ivjMvnluction of the Authors own J/5. It is painful but 
iu\ o'wvxi y to state that, what with larv^ omisslons^mutilations^ 
nuNuaJr.t,:s \x\A jvrxxniixMis^ Mr. HaHiwcHs text is worth* 
lc>.^ Anvlhin^^ more ivrfanctor\* and careless than the 
tKUUv'n;^t to \\Iuvh he trusted, is unimaginable, 

Iho .V5 t;lls 15 Icaws. The first leaf, i^hich contains 
iho Avivl'.vxs to the dv^^a -or-countONS of DvTbv, and leaves 
14 atul 15, >ii!;.vh cv^ntA.n the •FrlL^jT^e' .r,e\>rr biJs>re 
|^»*."t:v\'\. a:v •:! Mar^tv^nj o>%n hanJwr.tzr:^. Th*: nest cf tire 

l\ *«^< •.%I»V* .v»^ *• •>*»_•»-. • ^ f^r ."*** ••*-^i^ * ■*■•?* 
fc . •».»»» ' *> ••\. ^N***. .»J» v^ •' -& ' * V *.— ••■t **■ T \^ •*• 

u* ec :^; A-:S:*c > st. :c-t^.:c 
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* smoth chin'd * were crossed out I must add that in the MS 
there is very little punctuation, and that I have refrained 
from much increasing it. Whilst neither in the Poems nor 
in this have I sought a fac-simile of the original, yet through- 
out integrity of reproduction has been aimed at. The more 
I have to do with old Authors the more I perceive the 
hazards of departure from the actual text and the advan- 
tage of fidelity thereto, ^.^., glancing into PROFESSOR 
Lowell's My Study Witidows, I find him in his severe 
criticism of Mr. HalliwelFs edition of Marston, suggesting 
the following correction oi ^t Scourge of Villany (p. 1 12, 1. 5 1): 
' Man, man did hold in feruile vilenage.' With all respect 
I must demur. 'Than' as =5 'then' (a quite common 
spelling of the period) yields a perfectly good sense, 
whilst * Man, man ' involves the further editorial correction 
of ' in ' for ' by,' not to say that it is an un-Marstonian form 
and one that came much later. I am not called on to notice 
Professor Lowell's other emendations and suggested read- 
ings, as they belong to the Plays. Any Editor of these 
will do well to weigh whatever one so capable and well- 
read proposes, even if his conclusions do not always (ut 
supra) commend themselves to acceptance. Finally — 
owing to the cancelling of Mr. Halliwell's text, the relative 
notes in Notes and Illustrations do not correspond to the 
pages and lines ; but they are very slight, and the words 
will readily be found in the fuller text of the ' Entertain- 
ment.' 

In recollection that Alice, dowager-countess of Derby, 
has the unique glory in our literature of having received the 
verse-homage of Edmumd Spenser earlier and of John 
Milton later — to whom she seemed equal to Latona, or 
the towered Cybele, "mother of a hundred gods" — and 
for certain intrinsically poetic touches and conceptions, 
I feel assured that our pains will not be regarded as thrown 
away in presenting a complete and true text of the * Enter- 
tainment.' A. B. G. 




METAMORPHO- 
SIS OF PIGMALIONS 

IMA GE. 



Certaine Satyres. 



At London, 

Printed for Edmond Matts, & are 

to be sold at the signe of the hand and 

Plough in Fleet ftreete. 

1598. 




TO THE WORLDS 

MIGHTIE MONARCH. 
Good Opinion : 

Sole Regent of Aflfedlion, perpetuall 

Ruler of ludgement, moft famous luftice of 

Cenfures, onely giuer of Honor, great procurer of 

Aduancement, the Worlds chiefe Ballance, the All 

erf' til, and All in ill, bf whom all thingt ie -f tluit lliej 

vc I hninbl J offer ibj% mj Faem. 

(■■■) 

'T^ffOU/auk of PUa/ure, Honers only fubjitmce. 

Great Arbitrator, Vmpire of the Earth, 
Whomflefhiy Epicures coil Vertues ejfence. 
Thou mouing Orator, -whefe pffwrefull breath 

Swaies all mens iudgemenU. Great OPINION, 
Vouchfafe to guild my imperfeSlum. 

A3 // 
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To Good Opinion. 

If thtrn hut daine to grace my bluJhingftiU, 
And crcwfu my Mufe with good opinion : 
If thou vouchfafi with gracious eye tofmile 
Vpon my young new-borne Inueniion^ 

Ilefing an Hymne in honour of thy name^ 
And addfome Trophic to enlarge thy fame. 

But if thou wilt not with thy Deitie 
Shade^ and inmafhe the errors of my pen^ 
Protect an Orphane Poets infancies 
I will difclofe, that all the world fhall ken 
How partiall thou art in Honors giuing : 
Crowning ihefhade^ the fubflance praife 



W. R 



[THE] 
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^<i^S^ 



THE ARGVMENT 

0/ the Poem. 




Igmalion whofe chaft mind 
all the beauties in Cyprus 
could not enfnare, yet at 
the length hauing canied 
in luorie an excellent pro- 
portion of a beauteous wo- 
man, was fo deeplie enamored on his owne 
workmanihip, that he would oftentimes lay 
the Image In bedde with htm, and fondlte 
vfe fuch petitions and dalliance, as if it had 
been a breathing creature. But in the end, 
finding his fond dotage, and yet perfeuering 
A 4 in 





in his ardent affe6lion , made his devout 
prayers to Vemcs, that fliee would vouchfafe 
to enfpire life into his Loue, and then ioyne 
them both tOQ-cther in marriacre. Where- 
vpon Voms gracioufly condlfcending to his 
earneft fute, the Mayde, (by the power of 
her Deitie) was metamorphofed into a lining 
Woman. And after, Pigvialion (beeing in 
Cyprus,) begat a fonne of her, which was 
called Pap/iHSy wherevpon, that Hand Cyprus, 
in honor of VenuSy was after, and is now, cal- 
led by the inhabitants^ Paphos. 



TO 





»»»ii<ss»thK>iiv%»( 





<«^ TO HIS MISTRES. 




Y wanton Mufe lafduioufly dothjing 
Offportiue Ume^ oflouely dallying. 
O beauteous Angell, daine thou to infufe 
A fprightly wit, into my dulled Mufe, 

I inuocate none other Saint but thee. 

To grace thefirjl bloomes of my Poefie. 

Thy fauours like Promctheajifacredfre, 

In dead, and dull conceit can life infpire. 

Or like that rare and rick Elixarflone, 

Can tume to gold, leaden inuention : 

Be gracious then, and daine tofhow in mee. 

The mighty power of thy Deitie. 

And as thou recuTfl, (Faire) take compajfion, 

Force me not enuie my Pigmalion. 

Theti wtten thy kindnes grants mefuchfweet blijfe, 
lie gladly write thy metamorphofis. 
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PIGMALION. 



Mlginalion, whofe hie loue-hating minde 
Difdain'd to yeeld feruile afTeftion, 
Or amorous fute to any woman-kinde. 
Knowing their wants, and mens perfe£Uon. 
Yet Loue at length forc'd him to know his fate, 
And loue the (hade, whofe fubflance he did hate. 



For hauing wrought in pureft luorie 
So faire an Image of a Womans feature, 
That neuer yet proudeft mortalitie 
Could fhow fo rare and beautious a creature. 
(Vnleffe my miftres all-excelUng face, 
Which gives to beautie, beauties onely grace) 



<:)fi<M)ft(S^K8»&f«>S 





3. 

He was amazed at the wondrous rareneflfe 

Of his owne workmanfliips perfection. 

He thought that Nature nere produced fuch faimes 

In which all beauties haue their mantton. 
And thus admiring, was enamored 
On that fayre Image himfelfe portraied 



And naked as it ftood before his eyes» 
Imperious Loue declares his Deitie. 
O what alluring beauties he defcries 
In each part of his faire imagery I 

Her nakednes, each beauteous fliape containes. 

All beautie in her nakednes remained 



He 




to 




I 
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5. 
He thought he faw the blood run through the vaine 

And leape, and fwell with all alluring meanes : 

Then feares he is deceiu'd and then againe, 

He thinkes he fee'th the brightnes of the beames 

Which fhoote from out the faimes of her eye : 

At which he (lands as in an extafie. 

6. 
Her Amber-coloured, her ftiining haire, 
Makes him proteft, the Sunne hath fpread her head 
With golden beames, to make her farre more faire. 
But when her cheeks his amorous thoughts haue fed, 
Then he exclaimes, fuch redde and so pure white, 
Did neuer bleffe the eye of mortall fight I 

Then 
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Then view's her lip9^ no lips did feeme fo faire 

In his conceit, through which he thinks doth flie 

So fweet a breath, that doth perfume the ayre. 

Then next her dimpled chin he doth difcry, 

And views, and wonders, and yet view's her ftilL 

^ Loues eyes in viewing neuer haue their fill 

8. 
Her breads, like polifht luory appeare, 
Whofe modeft mount, doe bleflc admiring eye. 
And makes him wifli for fuch a Pillowbeare. 
Thus fond Pigmalion (Iriueth to difcry, 

Each beauteous part, not letting ouer-flip 
One parcell of his curious workmanfhtp. 

VntiU 
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Vntill his eye difcended fo farre downe 

That it difcried Loues pauillion : 

Where Cupid doth enioy his onely crowne, 

And Venus hath her chiefeft mantion : 

There would he winke, & winking looke againe, 
Both eies & thoughts would gladly there remaine. 

la 
Who euer faw the fubtile Citty-dame 
In facred church, whe her pure thoughts shold pray, 
Peire through her fingers, fo to hide her fhame, 
When that her eye, her mind would faine bewray. 
So would he view, and winke, and view againe, 
A chafter thought could not his eyes retaine. 

Hee 
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II. 

He[e] wondered that (he bluflit not when his eye 

Saluted thofe fame parts of fecrecie : 

Conceiting not it was imagerie 

That kindly yeelded that large libertie. 

O that my Miftrefs were an Image too, 
That I might blameles her perfe^ions view. 

12. 

But when the fair proportion of her thigh 

Began appeare. O Ouid would he cry, 

Did ere Corinna (how fuch luorie 

When (he appeared in Venus liuorie ? 

And thus enamoured, dotes on his own Art 
Which he did work, to work his pleafmg fmart 

And 
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And fondly doting, oft he kift her lip. 

Oft would he dally with her luory breafts. 

No wanton loue-trick would he ouer-flip, 

But flill obferu'd all amourous beheads. 

Whereby he thought he might procure the loue 
Of his dull Image, which no plaints coulde moue. 



14. 
Looke how the peeuifh Papifts crouch, and kneele 
To fome dum IdoU with their offering, 
As if a fencelefs earned ftone could feele 
The ardor of his booties chattering. 

So fond he was, and earneft in his fute 
To his remorfles Image, dum and mute. 

B. 



He 
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15. 
He oft doth wifli his foule might part in fundcr 

So that one halfe in her had refidence : 

Oft he exclaims, 6 beauties onely wonder, 

Sweet modell of delight, faire excellence, 

Be gracious vnto him that formed thee, 

Compaflionate his true-loues ardencie. 

l& 
She with her filence, feemes to grant his fute. 
Then he all iocund like a wanton louer, 
With amourous embracements doth falute 
Her flender waft, prefuming to difcouer 

The vale of Loue, where Cufid doth delight 
To fpor^ and dally all the fable night 



His 




16 



<i)fi<u»iM»)ti<si)1h%9«iv«»fif«^ 




His eyes, her eyes, kindly encountered, 
His breaft, her breaft, oft ioyned clofe vnto. 
His armes embracements oft (he fuifered, 
Hands, armes, eyes, tongue, lips, and all parts did woe. 
His thigh, with hers, his knee playd with her knee, 
A happy confort when all parts agree. 

18. 
But when he faw poor foule he was deceaued, 
(Yet fcarce he could beleeue his fence had failed) 
Yet when he found all hope from him bereaued. 
And faw how fondly all his thoughts had erred, 
Then did he like to poor Ixion feeme, 
That dipt a cloud in fteede of heauens Queen. 

B.2. 
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1 oft haue fmird to fee the foolery 

Of fome fweet Youths, who ferioufly proteft 

That Loue refpefls not a6lual Luxury, 

But onely ioy's to dally, fport, and icft : 
Loue is a child, contented with a toy, 
A bulk-point, or fome fauour ftill's the boy, 

20. 

Mark my Pigmalian^ whofc aflfcftions ardor 

May be a mirror to pofteritie. 

Yet viewing, touching, kifling, (common fauour,) 

Could ncuer fatiat his loues ardencie : (you. 

And therefore Ladies, thinke that they nere loue 
Who doe not vnto more then kifling moue you. 

For 
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21. 



For my Pigmalion kift, viewd, and itnbraced, 
And yet exclaimes, why were thefe women made, 
O facred gods, and with fuch beauties graced ? 
Haue they not power as well to coole, and (hade, 
As for to heate mens harts ? Or is there none 
Or are they all, like mine ? relentleffe ftone. 

22. 

With that he takes her in his louing armes, 

And downe within a Downe-bed foftly layd her. 

Then on his knees he all his fences charmes, 

To inuocate fweet Veniis for to raife her 

To wifhed life, and to infufe fome breath. 
To that which, dead, yet gaue a life to death. 

B 3 Thou 
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23- 

Thou facred Queene of fportiuc 
(Thus he begins) Loucs oncly ■ 
Whofe kingdome refts in wan' 
Let me befcech thee fliow t ^ 
In changing ftonc to 
And kindly yeelu t- 



.-".-'.wT. 



O gracious gods, t 
Inftill into her T 
That fhe ma)- r 
And haue a r 

Thou 1: 

Conr 



.;.v 






Tcaturc. 

For 
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25. 

Thus hauing faid, he rifeth from the floore 

As if his foule diuined him good fortune, 

Hoping his prayers to pitty mou'd fome power. 

For all his thoughts did all good luck importune. 
And therefore ftraight he ftrips him naked quite, 
That in the bedde he might haue more delight. 

26. 
Then thus, Sweet ftieetes he fayes, which nowe doe 
The Idol of my foule, the faired one (couer, 

That euer lou'd, or had an amorous louer. 
Earths onely modell of perfeftion. 

Sweet happy fheetes, daine for to take me in. 
That I my hopes and longing thoughts may win. 

With 
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27. 

With that his nimble limbs doe kiflfe the (hectcs, 
And now he Ih>wos liim for to lay him dowiie. 
And now each part, with her faire parts doe meet, 
No\% iKnh he ho}>e for tv> enioy loues crjwne : 

Now d^x: they dally, kiiTe, embrace tOj:cther. 

Like L4\:Ss Twins at fij^ht of falre:\ weather. 
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29. 
For when his hands her faire-form'd limbs had felt, 
And that his armes her naked waft imbraced. 
Each part like Waxe before the funne did melt, 
And now, oh now, he finds how he is graced 

By his owne worke. Tut, women will relent 
When as they finde fuch mouing blandifliment. 

30. 
Doe but conceiue a Mothers paffing gladnes, 
(After that death her onely fonne had feazed 
And ouerwhelm'd her foule with endleffe fadnes). 
When that flie fees him gin for to be raifed 

From out his deadly fwoune to life againe : 
Such ioy Pigmalian feeles in euery vaine. 



And 
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31 
And yet he feares he doth but dreaming find 

So rich content, and fuch celcftiall bliflfc. 

Yet when he proues & finds her wondrous kind, 

Ycelding foft touch for touch, fwcet kKTe, for kiflfct 

He's well aflur'd no faire imagery 

Could yeeld fuch pleafing, loues felicity. 

O wonder not to heare me thus relate. 

And fay to flefli transformed was a ftone. 

Had I my Loue in fuch a wiflicd ftate 

As was afforded to Pigmalion. 

Though flinty hard, of her >x>u foone Ihould fee 
As ftrange a transformation wrought by mee 

And 
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33. 

And now me thinks fome wanton itching eare 

With luftfull thoughts and ill attention, 

Lift's to my Mufe, expefting for to heare 

The amorous difcription of that action 

Which Venus feekes, and euer doth require, 
When fitnes graunts a place to pleafe defire. 

34. 
Let him conceit but what himfelfe would doe 

When that he obtayned fuch a favour, 

Of her to whom his thoughts were bound vnto. 

If (he, in recompence of his loues labour. 

Would daine to let one payre of fheets containe 

The willing bodies of thofe louing twaine. 

Could 
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3S. 
Could he, oh could he, when that each to eyther 

Did yeeld kind kiflfing, and more kind embracing, 

Could he when that they felt, and clip't together, 

And might enioy the life of dallying, 

Could he abftaine, mid'ft such a wanton fporting 

From doing that, which is not fit reporting ? 

36. 

What would he doe when that her fofteft (kin 
Saluted his with a delightfull ktlTe ? 
When all things fit for loues fweet pleafuring 
Inuited him to reape a Louers blilTe ? 

What he would doe, the felf-fame action 

Was not neglefled by Pigmalion. 

For 
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For when he found that life had tooke his feate 
Within the breaft of his kind beauteous loue. 
When that he found that warmth, and wifhed heate 
Which might a faint and coldeft fpirit moue, 

The arms, eyes, hands, tong, lips, & wanton thigh. 
Were willing agents in Loues luxurie. 

38. 

Who knowes not what enfues ? O pardon me 
Yee gaping ears that fwallow up my Iines[,] 
Expeft no more. Peace idle Poefie, 
Be not obfccane though wanton in thy rimes. 
And chafter thoughts, pardon if I doe trip, 
Or if some loofe lines from my pen doe flip. 

Let 
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39- 



Let this fuffice, that that fame happy night 
So gracious were the Gods of marriage 
Mid*(l all there pleafing and Iong-wifti*d delight 
Papluis was got : of whom in after age 

Cyprus was Paphos call'd, and euennore 
Thofe Ilandars do Venus name adore. 



Finis. 
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The Authour in prayfe of his 
precedent Poem, 

NOw RiifuSf by old Glebrans fearful! mace 
Hath not my Mufe deferu'd a worthy place ? 
Come, come, Luxurio^ crowne my head with Bayes, 
Which, like a Paphian, wantonly difplayes 
The Salaminian titilations, 
Which tickle vp our leud Priapians. 
Is not my pen compleat ? are not my lines 
Right in the fwaggering humour of thefe times ? 
O fing Peana to my learned Mufe. 
lo bis dicite. Wilt thou refufe ? 
Doe not I put my miftres in before ? 
And pitioufly her gracious ayde implore ? 

C Doe 
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Tlu Author inpraife 



Doe not I flatter, call her wondrous faire ? 
Vertuous» diuine, mod debonaire ? 
I-Iath not my Goddeflfe in the vaunt-gard place» 
The leading of my lines theyr plumes to grace ? 
And then enfues my ftanzaes, like odd bands 
Of voluntaries, and mercenarians : 
Which like Soldados of our warlike age, 
March rich bedight in warlike equipage : 
Glittering in daubed lac'd accouftrements, 
And pleafing futcs of loues habiliments. 
Yet puffie as Dutch hofc they are within, 
Faint, and white-liuer'd, as our gallants bin : 
Patch'd like a beggars cloakc, and run as fweet 
As doth a tumbrell in the paued ftreet 
And in the end, (the end of loue I wot) 

Pigmalicn 
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of his Pigmalion. 
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Pigmalion hath a iolly boy b^ot. 

So Labeo did complaine his loue was ftone, 

Obdurate, flinty, fo relentleffe none : 30 

Yet Lynceus knowes, that in the end of this, 

He wrought as ftrange a metamorphofis. 

Ends not my Poem then furpafling ill ? 

Come, come, Augujius^ crowne my laureat quill. 

Now by the whyps of Epigramatijls^ 
He not be lafht for my diflembling fhifls. 
And therefore I vfe Popelings difcipline, 
Lay ope my faults to Majligophoros eyne : 
Cenfure my felfe, fore others me deride 
And fcoffe at mee, as if I had deni'd 40 

Or thought my Poem good, when that I fee 
My lines are froth, my ftanzaes faplefle be. 

C 2 Thus 
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Thi Author inprat/e, &€. 



Thus hautng raird againft my felfe a while» 
lie fnarle at thofe, which doe the world beguile 
With maflccd (howes. Ye changing Proteans, lift, 
And tremble at a barking Satyrili 



Que- 
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SATYRE I. 

Quedam videntur, et non 
funt. 
j Cannot ftiow in ftrange proportion, 
I Changing my hew like a Camelion. 
\ But you all-canning wits, hold water out, 
\ Yee vizarded-bifronted-ZoffMn rout 
Tell mee browne Rufcus, haft thou Gyges ring, 
That thou prefum'ft as if thou wert vnfeene ? 
If not Why in thy wits halfe capreall 
Lett'ft thou a fuperfcribed Letter fall ? 
And from thy felfe, vnto thy felfe dooft fend, 
And in the fame, thy felfe, thy felfe commend ? 
For ftiame leaue running to some Satrafas, 
Leaue glauering on htm in the peopled prefle : 

C 3 Hoi- 
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Sat. I. 



Quedam videntur, et non/unL 

Holding him on as he through Paules doth walke, 
With nodds and leggs, and odde fuperfluous talkc : 
Making men thinke thee gracious in his fight. 
When he elleemes thee but a Paraflte. 
For Ihame vnmafke, leaue for to cloake intent. 
And (how thou art vaine^lorious, impudent 

Come Bri/cuSf by the foule of Complement, 
rie not endure that with thine inftrument 
(Thy Gambo violl plac*d betwixt thy thighes, 
Wherein the bed part of thy courtfhip lyes) 
Thou entertaine the time, thy Miftres by : 
Come, now lets heare thy mounting Afercurie, 
What mum ? giue him his fiddle once againe, 
Or he's more mute then a PytAagoran, 
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Quedam videntur, et non funt 

But oh ! the abfolute CaJKlio^ 

He that can all the poynts of courtfhip fhow. 

He that can trot a Courier, breake a ru(h, 

And arm*d in proofe, dare dure a ftrawes ftrong 



30 



He, who on his glorious fcutchion 
Can quaintly (hewe wits newe inuention, 
Aduancing forth fome thirftie Tantalus^ 
Or els the Vulture on Promethem^ 
With fome fhort motto of a dozen lines. 
He that can purpofe it in dainty rimes, 
Can fet his face, and with his eye can fpeake, 
Can dally with his Miftres dangling feake, 
And wifh that he were it, to kiffe her eye 
And flare about her beauties deitie. 



(pufh. 
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Tut 
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Sat. I. 



Quedam videntur, et nonfunt. 

Tut« he is famous for his rcucling, 

For fine fet fpeeches^ and for fonetting ; 

He fcomes the violl and the fcraping flicke» 

And yct*s but Broker of anothers wit 

Certes if all things were well knowne and view'd, 

He doth but champe that which another chew'd. 

Come come CaJKlum^ (kim thy poflTet curd. 

Show thy queere fubftance, worthleflfe, mod obfunL 

Take ceremonius complement from thee» 

Alas, I fee CaJHlios beggery. 
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O, if Democritus were now aliue, 
How he would laugh to fee this dcuill thriue ! 
And by an holy fembiance blcare mens eyes, 



When 
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Sat. I. 
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Quedam mdentur^ et fion/unt 

When he intends fome damned villanies. 
Ixion makes faire weather vnto loue, 
That he might make foule work with his fair loue, 
And is right fober in his outward femblance, 
Demure, and modefl in his countenance ; 
Applies himfelfe to great Satumus fonne, 
Till Satums daughter yeeldes his motion. 
Night-ihining Phoebe knowes what was begat, 
A monftrous Centaure, illegitimate. 

Who would not chuck to fee fuch pleafing fport. 
To fee fuch troops of gallants ftill refort 
Vnto Comutos fliop. What other caufe 
But chafte Brawneita, Sporo thether draws } 

Who 
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Sat. I. 



Qtiedarn videniui^ et nonfitnt. 

Who now fo lonc^ hath prays'd the Chough's white 
That he hath left her ne're a flyincj quill : (bill, 

His meaning gain, though outward femblance loue, 
So like a CrabfiHi Sporo ftill doth nioue, 70 

Laugh, laugh, to fee the world[,] Dcniocritiis[,'\ 
Cry like that ftrange transformed Tyrltiilcus. 
Now Sorbo with a fayncd grauity 
Doth fifli for honour, and high dignity. 
Nothing within, nor yet without, but beard 
Which thrice he ftrokes, before I euer herd 
One wife graue word, to bleffe my liftning eare. 
But marke how Good-Opinion doth him reare. 
See, he's in office, on his foot-cloth placed : 
Now each man caps, and ftriucs for to be graced 80 

With 
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Sat. I. 

Qtudam videntur^ et non/unt. 

With fome rude nod of his maieftick head. 
Which all doe wifh in Limbo harried. 
But 6 I greeue, that good men daine to be 
Slaues vnto him, that's flaue to villany. 
Now Sorbo fwels with felfe conceited fence, 
Thinking that men doe yeeld this reuerence 
Vnto his vertues : fond credulity I 
Affe take of Isis, no man honours thee. 
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Great Tubrios feather gallantly doth wane, 
Full twenty falls doth make him wondrous braue. 
Oh, golden lerkin ! royall arming coate I 
Like ihip on Sea, he on the land doth flote. 
H^sgone^ /te'sjhipt^ his refoluHan 

Pricks 
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Sat. I. 



Quedam indenture et nonfunt 

Pricks him (by luaven) to this allien. 

The poxe it doth : not long fince did I view 

The man betake himfelfe to common (lew. 

And there (I wis), like no quaint (lomackt man 

Eates vp his armes. And warres munition[,] 

His wauing plume, falls in the Brokers cheft. 

Fie that his Oftridge (lomack fliould digeft 

His Oftridge feather : eate vp Venis-lace. 

Thou that did'ft feare to eate Pore-Iohtis a fpace. 

Lie clofe ye flaue at beaftly luxury ; 

Melt and confume in pleafures furquedry. (before^ 

But now, thou that did*(l march with Spanifli Pike 

G>me with French-pox out of that brothell dore. 

The fleet's returned what news from Radio i 

Hote 
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Quedam tndentur, et nonfunt. 

Hoteferuke^ by the Lard, cryes Tubrio. 

Why do'ft thou halt ? Why fix times through each thigh 

Pujht with ttie Pike of the hote enemie, i lO 

Hoteferuice, hote^ tlte Spaniard is a man, 

I fay no more, and as a Gentleman 

I ferued in his face. FarwelL Adew. 

Welcome from Netherland, from (learning ftew. 

Afle to thy crib, doffe that huge Lyons (kin, 

Or elfe the Owle will hoote and driue thee in. 

For (hame, for (hame, lew'd-liuing Tubrio 

Prefume not troupe among that gallant crue 

Of true Heroike fpirits, come vncafe, 

Show vs the true forme of Dametas face. 120 

Hence, hence ye (laue ! diflfemble not thy (late 

But 




43 




Wfi><Wfi>lS 





36 



Sat. I. 



Quedam videntur^ it lum/unL 

But henceforth be a tume-coate, runnagate. 

Oh hold my fides, that I may breake my fpleene, 

With laughter at the Ihadowes I haue feene. 

Yet I can beare with Curios nimble feete 
Saluting me with capers in the ftreete, 
Althou^ in open view, and peoples face, 
He fronts me with fome fpruce, neate, fmquepace. 
Or TuUus^ though when ere he me efpies 
Straight with loud mouth (a bandy Sir) he cries. 
Or Robrus^ who adic't to nimble fence, 
Still greetes me with Stockadocs violence. 
Thefe I doe beare, becaufe I too well know 
They are the fame, they feeme in outward (how. 
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But 
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Sat. I. 

Quedam videntur^ et non/unt 

But all confufion feuer from mine eye 
This lanian-bifront [foule] hypocrifie. 
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SATYRE 2. 



Quedam funt, et non vi- 

dentur. 

I That eucn now lifp'd like an Amorift, 
Am tum*d into a fnaphaunce Satyrift. 
O tytle, which my iudgemcnt doth adore ! 
But I dull-fprighted fat Boctian Boore, 
Doe farre of honour that Cenforian feate. 
But if I could in milk-white robes intreate 
Pkbcians fauour, I would (hew to be 
Tribuntis pkbis , gainft the villany 
Of thefc fame ProUans^ whofe hipocrific 
Doth ftill abufe our fond credulity. 
But fince myfclfe am not imaculate, 
But many fpots my minde doth vitiate. 



10 



ric 




40 





i^«wi<^w*<i<?^^ 




Sat. 2. 
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Quedamfunty et non videntur. 

rie leaue the white roabe, and the biting rimes 
Vnto our modern fatyres (harpeft lines ; 
Whofe hungry fangs fnarle at fome fecret finne. 
And in fuch pitchy clouds enwrapped beene 
His Sphinxian ridles, that old Oedipus 
Would be amaz/d and take it in foule fnufs 
That fuch Cymerian darknes fliould involue 
A quaint conceit, that he could not refolue. 
O darknes palpable ! Egipts black night ! 
My wit is ftricken blind, hath loft his fight ; 
My fhins are broke, with groping for fome fence 
To know to what his words haue reference. 
Certes (sunt) but (non videntur) that I know. 
Reach me fome Poets Index that will (how. 

D Ima-- 
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Sat. 2. 



Quedam/uni, it non videnlur. 

Imagines Deorum. Book of EpithiUs^ 

NataUs Comes, thou I know recites^ 

And mak'ft Anatomic of Poefie. 

Helpe me to vnmalke the Sat3rres fecrefie. 

Delphick ApoUo^ ayde me to vnrip, 

Thefe intricate deepe Oracles of wit 

Thefe darke Enigmaes^ and ftrange ridling fences 

Which paiTe my dullard braines intelligence. 

Fie on my fenceles pate ; Now I can (how 

Thou writeft that which I, nor thou, doo'ft know. 

Who would imagine that fuch fquint ey'd fight 

Could (Irike the worlds deformities fo right 

But take heed Pallas, lead thou ayme awry 

Loue^ nor yet Hate, had ere true^iudging eye. 
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Sat. 2. 41 

Qtiedam funty et turn videntur. 

Who would once dreame that that fame El^e, 
That faire-fram*d peece of fweeteft Poefie, 
Which Muto put betwixt his Miftris paps, 
(When he (quick-witted) call'd her Cruell ckaps^ 
And told her, there ihe might his dolors read 
Which (he, oh ihe, vpon his hart had fpread) 
Was penn'd by Rofcio the Tragedian. 
Yet MutOy like a good Vulcanian^ 
An honefl Cuckold, calls the baflard fonne, 
And brags of that which others for him done. 
Satyre thou lyejl^ for that fame Elegie, 
Is Mutos owne^ his owne deere Poefie: 
Why tis his owne, and deare, for he did pay 
Ten crowns for it, as I heard Rofdus fay. 

D 2 Who 
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Sat. 2. 



Quedam/unt, it turn 

Who would imagine yonder fober man» 

That fame deuout meale-mouth*d Precifean, 

That cries good brother^ kindfijler^ makes a duck, 

After the Antique grace, can alwayes pluck 

A facred booke, out of his ciuill hofe, 

And at th' op*ning, and at our ftomacks clofe 

Sayes with a tum*d-vp eye a folemne grace 

Of halfe an houre, then with his filken face 

Smiles on his holy crue, And then doth cry, 

O tnanmrs ! 6 Htms of impurity I 

With that depaints a church reformed ftate, 

To which the female tongues magnificate : 

Becaufe that Platos odd opinion, 

Of all things {common) hath (Irong motion 
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In 
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Qiudam funt^ et non videntur. 
In their weake minds. Who thinks that this good 



Is a vile, fober, dam*d, Polititian ? 
Not I, till with his baite of purity 
He bit me fore in deepeft vfury. 
No lew, no Turke, woulde vfe a Chriftian 
So inhumanely as this Puritan. 
Diomedes lades were not fo beftiall 
As this fame feeming faint, vile Canniball. 
Take heede, 6 world, take heede aduifedly 
01 thefe fame damned Anthropophagy. 
I had rather be within a Harpies clawes 
Then truft my felfe in their dcuouring iawes. 
Who all confufion to the world would bring 
Vnder the form of their new difcipline. 

D 3 
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Sat. 2. 



Quedamfunt, cl iion videntur. 

O, I could fay, Briarcus hundred hands 
Were not {o ready to brin^ loue in bands 
As thefe to fet endles contentious ftrife 
Betwixt IcJioiia, and his facred wife. 

But fee who's yonder, true HumiUty 
The perfect image of faire Curtefie. 
See he doth daine to be in feruitude 
Where he hath promotions liueHhood. 
Marke, he doth curtfie, and falutes a block, 
Will feeme to wonder at a weathercock, 
Trenchmore with Apes, play muficke to an Owle, 
Bleffe his fweet honours running brafell bowle : 
Cries {brandy broakt) when that his Lordlliip mifl, 
And is of all the thrunged fcaflbld hift. 
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Sat. 2. 



45 



Quedam/unt, et nan videntur. 

O is not this a curteous minded man ? 

Nofoole no, a damned Macheuelian, 

Holds candle for the deuill for a while, 

That he the better may the world beguile 

That's fed with (hows. He hopes thogh fom repine, 

When fun is fet, the leffer ftarres will fliine : 

He is within a haughty malecontent. 

Though he doe vfe fuch humble blandifhment. 

But, bold-fac'd Satyre, ftraine not ouer hie, 

But laugh and chuck at meaner gullery. 

In fayth yon is a well-fac'd Gentleman, 
See how he paceth like a Ciprian : 
Fair Amber treffes of tlie faireft haire 
That ere were waned by our London aire, 
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Sat. 2 



(}Hcda)}i flinty ct non videntu?-. 



Ui« h l.h r»l fiiic, all rj)rucc, all neat, in tr^tli. 

1 1.) / ."/. ^v/.\ ! What's yonder brifk neat youth 

n.Mil whom )iHi lrouj)c of Gallants flocken r:> ? 

Aihl now lo"ilh("i' to /ij()7L'//{'s common croc? 

I hon l.nowil, I am fmc, for tliou canft call thine c:e 

I hi oil" h inui' nuul uals, or els old Poets lie. 
.' . » .'■.". .'.;./ Lais, that fame common Drab, 

.' .' .» '."'.'■;.•.•./ \\\W\<^ tiU'>kc tJic mortall flab. 

II \ In. \.i\ thru lie neiur railc at thofc 
\\\\\ \\«.ii« a I odpi's t heri'hy to dirclofc 

W \\ \\ K \r \\w\ air, liiiee llrumpets breeches vTe, 
\\\.\ .ill nini . eN r-. lane l.niccns can abiife. 
\ i\ ilvvd ol ih.ulou, la\- tile (uhdancc out, 
V »i V ! . Lm .'' ...» I (hall lland in doubt 

What 
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Sat. 2. 
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Quedam funt^ et non videntur. 

What fex thou art, fince fuch Hermaphrodites 
Such Protean (hadowes fo delude our fights. 

Looke, looke, with what a difcontented grace 
Bruto the trauailer doth fadly pace 
Long Weftminfter, 6 ciuill feeming (hade, 
Marke his fad colours, how demurely clad, 
Staidnes it felfe, and Nejlors grauity 
Are but the (hade of his ciuility. 
And now he (ighes. O tltou corrupted age^ 
Which flight regardfl men of found carriage^ 
Vertue [and] knowledge, flie to heauen againe[f] 
Daine not mong thefe vngrateful fots remaine. 
Well, fome tongs I know, fome Countries I hauefeene, 
And yet thefe oily Snailes refpeSlles beene 

Of 
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Sat. 2. 



Quedam funt, tt nan videntur. 

Of tny good parts, O worthies puflie flaue ! 
Didft thou to Venis goe ought ek to haue ? i^ 

But buy a Lute and vfe a Currezan ? 
And there to h*ue like a Cyllenian ? 
And now fr6 thence what hether do*ft thou bring ? 
But furpheulings, new paints, and poyfoning ? 
Aretines pictures, fome ftrange Luxury ? 
And new found vfe of Venis venery ? 
What art thou but black clothes ? Sad Bruto fay 
Art anything but onely fad array ? 
Which I am fure is all thou brought'ft from France, 
Saue Naples poxe, and French-mens dalliance. 150 

From haughty Spayne, what brought'ft thou els be- 
But lofty lookes, and their Lucifrian pride ? (fide 

From 
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Sat. 2. 

Quedam/unt, et nan videntur. 

From Belgia what ? but the3rr deepe bezeling, 
Their boote-caroufei and theyr Beere-buttering. 
Well then exclaime not on our age good man. 
But hence pointed Neopolitan. 
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Now, Satyre ceafe to rub our gauled Ikinnes, 
And to vnmalke the worlds detefted finnes. 
Thou (halt as foone draw Nibis riuer dry, 
As clenfe the world from foule impietie. 
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SATYRE. ;. 
(%^ OiieJ^ani et hint, et vi- 

N'Ow -r:::i A:^r:<\ :v.v! :;■: ::":v ro;:^h-heu'd rime, 
T!:.;: :!:ou ii:;.::t vlxc tlic ^u:ltv of our time. 
Vo!i is a \'oi:t!i. wl: ^rri ]: \v ca:: 1 v rc'ilip. 

He h.ith bL'c:! !o:: 'cr in : .re:\iri:v I'^i'^i 
Then Tc'rc'w'i' wor.cli. and no;v bciu'lJ lie's fecne. 
Now after two yeeres LvX .md earnell prayer. 
The falliion ch.an..;e not. -leail he ilv^uld difpairc 
Of euer hoordinj vp more faire ijay clothes) 
Behuld at lenj-tli in Lor.don itreetshe lliowes. 
His ruffe did eate more time in neatelt fetting 
Then iriWi/Uji's worke in painfull perfecting. 

It 
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Quedam etfunt, & videntur. 

It hath more doubles farre, then Aiax fhield 

When he gainft Troy did furious battle weild. 

Nay, he doth weare an Embleme bout his neck. 

For vnder that fayre RufTe fo fprucely fet 

Appeares a fall, a falling-band forfooth. 

O dapper, rare, compleate, fweet nittie youth ! 

lefu Maria \ How his clothes appeare 

Croft, and recroft with lace, fure for fome feare 

Leaft that fome fpirit with a tippet Mace 

Should with a gaftly (how afright his face. 

His hat, himfelfe, (mall crowne & huge great brim, 

Faire outward /how, atid little wit within. 

And all the band with feathers he doth fill. 

Which is a figne of a fantafticke ftill. 

Why \sic\ 
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Quedayn cf /:i>:t, cr lideKtity. 
As fure. as (f^rrij coj t-.!! n;- LU.rn::rj 

i_j , . - . ., ,, ^ , .^, . . ,-,, . .- • ^ r ■ : - • .- ,.--,.. ^ , , ~ -^ , -^ -. ^ 

But h:>, \vh:it Ga-tiiiicdt: :.^ that d-th ^race 
The c^'aliaiits r.jc'.js. One. i^r,:- f.r ti^o d.ii-ss f^ 
Is cL'fdy Jiyvcd. Xo'.v who clare5 not call 
This ^dlfops cro'.v, fond, mad, fantalticall ? 
Why, fo he is, his clothes doe l^/mpathize, 
And with his inward fpirit huniurize. 
An open AlTe, that is not vut fu wife 
As his derided f(>ndnes to difiruife. 
Why, thou art Bedhim mad, llarke lunatickc, 
And glori'lt to be coiinted a fantalT:ick. 
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Sat. 3. 
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Quedam etfunt, & videntur. 

Thou neyther art, nor yet will feeme to be 

Heire to fome vertuous praifed qualitie. 

O frantick men ! that thinke all villanie 

The complete honors of Nobilitie. 

Whe fome damn'd vice, fome ft range miihapen fute, 

Make youths efteeme themfelues in hie repute. 

age I in which our gallants boaft to be 
Slaues vnto riot, and lewd luxury ! 

Nay, when they blufh, and think an honeft a£l 
Dooth their fuppofed vertues maculate ! 
Bedlame, Frenzie, Madnes, Lunacie, 

1 challenge all your moody Empery 
Once to produce a more diftra£led man 
Then is inamorato Lucian. 

For 
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Sat. 3. 



Qucdam & funt, & vidcntiir. 



For when my cares receaud a fearefuU found 

Tliat lie was ficke, I went, and there I found 

Mini layde of louc, and newly broui^lit to bed 

Of monRrous folly, and a franticke head. 

His chamber hani^'d about with IClec^aes, 

With fad complaints of his loues miferies : 

His windowcs ftrow'd with Sonnets, and the glaffe 

Drawne full of loue-knots. I approcht the Affe, 

And flraight he wecpes, and fighes fome fonnet out 

To his faire loue. And then he croes about 

For to perfume her rare perfection 

With fome fwect-fmelling pinck Epithcton. 

Then with 'a meltini; looke he writhes his head, 

And ftraight in paffion rifes in his bed ; 

And 
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Quedam & funt, & videntur. 

And having kid his hand, flroke vp his haire, 

Made a French conge, cryes, O cruellfeare 70 

To the antique Bed-polt I laught a maine, 

That downe my cheeks the mirthfull drops did raine. 

Well, he's no lanus, but fubftantial, 

In (how, and eflence a good natural!. 

When as thou hear'ft me aflce fpruce Duceus 

Fro whence he comes. And hee ftraight anfwers vs, 

From Lady Lilla. And is going ftraight 

To the Countefs of ( ), for (he doth waite 

His comming. And will furely fend her Coach, 

Vnleffe he make the fpeedier approch. 80 

Art not thou ready for to breake thy fpleene 

At laughing at the fondnefs thou haft feene 

E In 
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Sat. 3 



Queda^n & fioit, cf vidcntur. 

In this vainc-glorious foolc ? When thou doll: know 

He neuer durft vnto thefe Ladies fliow 

His pipin face. Well he's no accident, 

But reall, reall, fliamcleffe, impudent. 

And yet he boafts, and wonders that each man 

Can call him by his name, fweete Diiccan ; 

And is right proude that thus his name is knowne. 

I, Dicceus, I, thy name is too farrc blowne. 

The world too much, thy felfe too little know^'ft 

Thy private felfe. Why, then, fliould Duceiis boaft } 

But humble Satyre, wilt thou daine difplay 

Thefe open na^gs, which purblind eyes bewray } 

Come, come, and fnarle more dark at fecret fin, 

which in fuch Laborinths enwrapped bin, 

That 



90 




64 



«»j»<i«»i^i»>iis«»fif»»Sh«»fifS^i<:> 




Sat. 3. 

Quedam &/unt, & videntur. 

That Ariadne I muft craue thy ayde 

To helpe me finde where this foule monfter's layd, 

Then will I driue the Minotaure from vs, 

And feeme to be a fecond Thefeus. 
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REACTIO. 



NOW doth Raninufia Adraftian, 
Daughter of night, and of the Ocean, 
Frouokc my pen. What cold Saturnian 
Can hold, and hcare fuch vile detra(nion ? 
Yee Pines of Ida, iliake your fairc-grown height, 
For loue at firfl dalh will with thunder fight. 
Yee Cedars bend, fore lightning you difmay, 
Ye Lyons tremble, for an Affe doth bray. 
Who cannot raile } what dog but dare to barke 
Gainfl Pluvbcs brightnes in the filent darke } 
What (linking Scauenger (if fo he will 
Though flreets be fayre) but may right cafily fill, 
His dungy tumbrel ? fweep, pare, wafli, make cleanc, 
Yet from your fairnes he fome durt can gleane. 
The windie-chollickc ftriu'd to haue fome vent, 
And now tis flownc, and now his rage is fpent. 
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So haue I feene the fuming waues to fret, 

And in the end, naught but white foame beget. 

So haue I feene the fuUen clowdes to cry, 

And weepe for anger that the earth was dry, 20 

After theyr fpight that all the haile-fhot drops 

Could neuer peirce that chriftall water tops, 

And neuer yet could worke her more difgrace 

But onely bubble quiet Thetis face. 

Vaine enuious detractor from the good 

What Cynicke fpirit rageth in thy blood ? 

Cannot a poore miflaken title fcape. 

But thou muft that into thy Tumbrell fcrape ? 

Cannot fome lewd, immodefl headlines 

Lurke, and lie hid in iuft forgetfulnes, 30 

But Grillus fubtile-fmelling fwinifh fnout 

Muft fenty and grunt, and needes will iinde it out ? 

E. 3. Come 
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Ve ^;-.:-;^?j 'v]:":^ X\-:::-\:-. c::::c ^: with vou brini^ 

s^ --V- ^ ^ ' '"- ' r • ■"> »!'.'- - - . ^ - ♦■ ^ •' 1 ,.-. r"- ^^ '-''"* *r 

G* "^ 7^ • * r * 

At Hxred Sonnets. O. cjirin- ha:\:inient ! 
At BarLis Avcv^t Seir.aines. rai'c inr.rjJent 
At Hopkins, SicrrJi'IJ, and tiic 5lV.V.;,/^- King, 
At all Tranilators that (.l:<e llriue to bring 
That flrangcr lanjua^x- to our vu!.;ar tongue, 
Spctt in thy poyfon thcyr fairc acts among. 
Ding them all downe from fairc lerinaleni, 
And mew them vp in thy deferiied Ikdlcm. 
Shall Painims honor, their vile failed gods 
With fprightly wits ? and fliall not we by ods 
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Farre, farre, more ftriue with wits beft quinteffence 

To adore that facred euer-liuing Effence ? 

Hath not ftrong reafon moou'd the Legifts mind, 

To fay that fayrefl of all Natures kinde 

The Prince by his prerogatiue may claime ? 

Why may not then our foules without thy blame, 

(Which is the beft thing that our God did frame) 

Denote the beft part to his facred Name ? 

And with due reuerence and deuotion 

Honor his Name with our inuention ? 

No, Poejie notfitforfiich an aSlion, 

It is defild with fuperjlition : 

It hoftord Baule, therefore polute, polute, 

Vnfitforfuch a facred inflitute. 

So haue I heard an Heretick maintaine 

The Church vnholy, where lehouas Name 
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Reactio. 



Is now ador'd : bccaufe he furcly knowes 
Some-times it was defiTd with Popifli fhowcs. 
The Bells profane, and not to be endur'd, 
Becaufe to Popifli rites they were inur'd. 
Pure madnes Peace, ceafe to be infolent, 
And be not outward fober, inlyc imprudent. 
Fie inconfideratc, it grecueth me 
An Academick fhould (o fenceles be. 
Fond Cenfurer ! Why fliould thofc mirrors feeme 
So vile to thee? which better iudgements decme 
Exquifite then, and in our polifh'd times 
May run for fencefull tollcrable lines. 
What, not mcdiocria fir)}ia from thy fpight } 
But muft thy enuious hungry fangs needs light 
On Magiftrates mirrour.^ Muft thou needs detradl 
And ftriue to worke his antient honors wrack ? 

What 
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Reactio. 

What, (hall not Rofamond or Gauejion^ 

Ope their fweet lips without detraftion ? 

But muft our modeme Critticks enuious eye 

Seeme thus to quote fome groffe deformity ? 

Where Art, not error, fliineth in their ftile, 

But error, and no Art doth thee beguile. 

For tell me Critticky is not Fi£lion 

The foule of Poefies inuention ? 

Is't not the forme ? the fpirit ? and the effence ? 

The life ? and the effenciall difference ? 

Which (mtniyfemperyfoliy doth agree 

To heauenly difcended Poefie ? 

Thy wit God comfort mad Chirurg^on 

What, make fo dangerous an Incifion ? 

At firft dafh whip away the inftrument 

Of Poets Procreation ? fie ignorant ! 
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Reactiu. 



When as the foule, and vitall blood doth reft 
And hath in FUlim oncly intcrcft ? 
What Satyrc ! fuck the foule from Pocfie 
And leauc him fpritlcs ? 6 impiety ! 
Would euer any erudiu Pedant 
Seeme in his artles lines fo infolent ? 
But thus it is when pitty Prifctans 
Will needs ftep vp to be Cenforians. 
When once they can in true (kan'd verfes frame 
A braue Encomium of good Vertues nanu. 
Why thus it is, when Mimick Apes will ftriue 
With Iron wedge the trunks of Oakcs to riue. 

But fee, his fpirit of detraction 
Muft nible at a glorious z&sotL 
Eugt I fome gallant fpirit, fomc rcfolucd blood 
Will hazard all to worke his Countries good 
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Reactio. 

And to enrich his foule and raife his name, 
Will boldly faile vnto the rich Guiane. 
What then ? muft ftraight fome (hameles Satyrift 
With odious and opprobius termes, indft 
To blaft fo high refolu'd intention 
With a malignant vile detraftion ? 
So haue I feene a curre dogge in the flreete 
PifTe gainft the fairefl poll he ftill could meete. 
So haue I feene the march wind flriue to fade 
The faireft hewe that Art or Nature made. 
So Enuy ftill doth bark at cleareft (hine 
And ftriues to ftaine heroick a£ls, deuine. 
Well, I haue caft thy water, and I fee 
Th' art falne to wits extreameft pouerty, 
Sure in Confumption of the fpritly part. 
Goe vfe fome cordiall for to cheere thy hart : 



65 



120 



Or 




73 




66 



Reactiu. 



Or els I fearc that I one day fliall fee 

Thee fall, into fome danL^^Tous Litar^^ic. ^3^ 

Ikit come fond Brai^^art, crowne thy browes with 
Intrance thy felfe in thy fweet extafie. (Bay 

Come, manumit thy plumie pinion, 
And fcower the fword of Eluifli champion, 
Or els vouchfafe to breathe \n wax-bound quill, 
And daine our loncrinjj eares with mufick fill : 
Or let vs fee thee fome fuch flanzacs frame 
That thou maift raife thy vile inglorious name. 
Summon the Nymphs and Driades to bring 
Some rare inuention, whilft thou dooft fing 140 

So fweet, that th<ui ^f/aij? piouldcr from abo2ie 
The Eagle fro J n tlic flair cs of frcendly lone : 
And leadc fad Pluto Captiue with tJiy fougy 
Gracing thy felfe, that art obfciirdfo long. 

Come 
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Come fomewhat fay (but hang me when tis done) 
Worthy of brajfe, and hoary marble Jiane ; 
Speakeyee attentiue fwaines that heard him neuer^ 
Will not his Paftorals indure for euer ? 
Speake yee that neuer heard him ought but raile 
Doe not his Poems beare a glorious faile ? 'SO 

Hath not he ftrongly iuftled from aboue 
The Eagle from the ftaires of friendly loue ? 
May be^ may be^ tut tis his modejly^ 
He could if that he would, nay would if could I fee. 
Who cannot raile ? and with a blafting breath 
Scorch euen the whiteft Lillies of the earth ? 
Who cannot ftumble in a fluttering ftile ? 
And fhallow heads vf\t)i feeming Jhades beguile ? 
Ceafe, ceafe, at length to be maleuolent, 
To faireft bloomes of Vertues eminent x6o 

Striue 
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Reactio. 



Striue not to foile the freflieft hewes on earth 
With thy malitious and vpbraiding breath. 
Enuu^ let Pines of Ida reft alone, 
For they will growe fpight of thy thunder ftone» 
Striue not to nible in their fwelling graine 
With toothles gums of thy detra£ling braine : 
Bate not thy dam, but laugh and fport with me 
At ftrangers follies with a merry glee. 
Lets not maligne our kin. Then Satyrift 
I doe falute thee with an open fift. 
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SATYRE. 4. 

Parua magna, magna nulla. 

AMbitious GorgonSy wide-mouth'd Lamians, 
Shape-changing Proteans, damn!d Briareans^ 
Is Minos dead ? is Radamanth a fleepe ? 
That yee thus dare vnto I<mes Pallace creepe ? 
What, hath Ramnufia fpent her knotted whip ? 
That yee dare ftriue on Hebes cup to fip ? 
Yet know Apolloes quiuer is not fpent 
But can abate your daring hardiment. 
Python is flaine, yet his accurfed race 
Dare looke deuine AJirea in the face : 
ChcLos returne, and with confuHon 
Inuolue the world with ftrange difunion : 
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JO bAT. 4. 

Parua riiagna, ntag)ia nulla. 

For Pluto fits in that adored chairc 

V^Vhich (loth belong vuto Mincruas heirc. 

O Hecatombe ! 6 Cataftrophe ! 

From Mydas pompc, t(i Irns beggcry. 

Promctliius, who cclcltiall fier 

Did ftcalc from heaucn, thcrwith to infpirc 

Our earthly bodies with a fence-full minde, 

Whereby we might the depth of Nature find, 

Is ding'd to hell, and vulture eates his hart 

Which did fuch deepe Philofophy impart 

To mortall men. When theeuing Mercury 

That eucn in his new borne infancy 

Stole fairc Apol/os quiuer and loucs mace, 

And would hauc filch'd the lightning fro his place, 

But that he fear'd he fliould haue burn't his wing 

And fing'd his downy feathers new come fpring ; 
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Sat. 4. 71 

Parua tnagna^ magna nulla. 

He that in gaflly fhade of night doth leade 

Our foules, vnto the empire of the dead. 30 

When he that better doth deserue a rope 

Is a faire planet in our Horofcope. 

And now hath Caduceus in his hand 

Of life and death that hath the fole command. 

Thus petty thefts are payed and foundly whipt, 

But greater crimes are flightly ouerflipt ; 

Nay he's a God that can doe villany 

With a good grace, and glib facility. 

The harmles hunter, with a ventrous eye 
When vnawares he did Diana fpie, 40 

Nak'd in the fountaine he became ftraightway 
Vnto his greedy hounds a wiflied pray 

F his 
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Paridi vii7g?ia, 7naQ7ia 7iul/a, 

111-; v>\\n lU^liL^hts taking away his breath, 

:\\u\ all \iujat*.rull forcM his fatal death. 

(An. I c'lUM (wwc llouiuls oat their Maifters cleane, 

Vox li* /\'.;';.: curll them in tlie ftreamc.) 

W'hon llioih; hackl IliivuLs m one poore night, 

With i;icMt. iMcMt cafe, and wondrous dch'ght, 

111 lluMh^th of lull M\<\ / V;;//jr furquedry 

Kv»l)\l lilly winches of \irginity, 

l'\uie niou' then hilly LdurrNtW Yet poore foule 

lie with //» A\'v drinks ot' Xcifiis bole, 

When //.v. .'../^ lewd acl is regillred, 

And I'iM liis tiuiUnll lalKuir Defied. 

And had a pkue in heauen hini alTigned 

When he the woiKl, \iito the world refigned. 



50 



Thus 




^^mwmwRmm 



^. 



«»ihi^M«»iM»»1if»>fif%»fifS«>^ 




Sat. 4. 



73 



Parua magna, magna nulla. 

Thus little fcapes are deeply puniflicd, 
But mighty villanes are for Gods adored. 
lotu brought his After to a nuptiall bed, 
And hath an Hebe, and a Ganemede, 60 

A Leda, and a thoufand more befide. 
His chafte Alcmena and his fifter bride : 
Who fore his face was odioufly defil'd 
And by Ixion grofely got with child. 
This thunderer, that right vertuoufly 
Thruft forth his father from his empery 
Is now the great Monarko of the earth, ^f» ^o- 

Whofe awfuli nod, whofe all commaunding breath D^rfi-' 
Shakes Europs ground-worke. And his title makes que. 
As dread a noyfe as when a Canon (hakes 70 
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Sat. 4. 



Parua viapiay 77iagna nulla. 

The fubtilc ayrc. Thus hell-bred villany 
Is dill rewarded with hi^h dignity. 
When Sljyphiis that did but once reueale 
That this inceflious vill. u'ne had to dcalc 
In ilc Phlimitc with Egiua faire, 
Is damnM to hell, in endlcs black difpaire 
Eucr to rcaro his tumbling flonc vpright 
Vpon the fleepy mountaines lofty height. 
His ftonc will ncucr now get grccnifli moffe 
Since he hath thus encur'd fo great a loffe 
As loHcs \\\{A\ favour. Ikit it needs muft be 
VVhilft loiic doth rule and fway the empery. 
And poore Ajhcds fled into an He 
And lines a poore and banifhed exile : 
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Sat. 4. 
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Parua magna^ magna nulla. 

And there pen'd vp, fighs in her fad lament, 

Wearing away in pining languiftiment 

If that Sylenus Affe doe chaunce to bray, 

And fo the Satyres lewdnes doth bewray. 

Let him for euer be a facrifice ; 

Prick, fpurre, beate, loade, for euer tyranife 

Ouer the foole. But let fome Cerberus 

Keepe back the wife of fweet-tongu'd Orpheus^ 

GfMto applaudes the Hound. Let that fame child 

Of Night, and Sleepe, (which hath the world defird 

With odious railing) barke gainft all the work 

Of all the Gods, and find fome error lurke 

In all the graces. Let his lauer lip 

Speake in reproch of Natures workmanfhip, 
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Sat. 4^ 



Parua magna, magna nulla. 

Let him vpbraid faire Venus, if he lift 
For her (hort heele. Let him with rage infift 
To fnarle at V$$lcans man, becaufe he was 
Not made with windowes of tranfparant glas 
That all might fee the paflions of his mind 
Let his all-blafting tongue great errors find 
In Pallas houfe, becaufe if next (hould bume 
It could not from the fodatne perill tume. 
Let him vpbraide great loue with luxury, 
Condemne the Heauens Queene of ieloufie. 
Yet this fame Stygius Momus muft be pra)rfed, 
And to fome Godhead at the leaft be raifed. 
But if poor Orpheus fing melodioufly, 
And ftriue with muficks Tweeteft fymphonie 
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Sat. 4. 

Parua magna^ magna nulla. 

To praife the Gods, and vnadvifedly 

Doe but ore-flip one drunken Deitie, 

Forthwith the bouzing Bacchus out doth fend 

His furious Bacchides^ to be reuengfd. 

And ftraight they teare the fweet Mufition, 

And leaue him to the dogs deuifion. 

Hebrtis^ beare witnes of their crueltie, 

For thou did'ft view poore Orpheus tragedie. 

Thus flight negle£ts are deepeft villanie, 

But blafling mouths deferue a deitie. 

Since Gallus flept, when he was fet to watch 

Leaft Sol or Vulcan (hould Mauortius catch 

In vfing Venus : fmce the boy did nap, 

Whereby bright Phasbus did great Mars intrap. 
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I\ir:t.2 r>Lij?iJi, ;;;.?.v/.? nulla. 
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■ rj G iy..is \\ )\\\ \\]\\[ j:n to M.irs \o dcerc) 



A.:-i jjcr fiiicc, f-.TC tl).;t the k::::ie doth llriiie, 
(L.,:i:t /M-/''\'.'j ill mIvI v.; til iiis al!-'.)circiiv:: cviic 
l)ifcr\' f-jiiic f'.v.V?'/. < lie J'-tii ci'"'\v full llirill, 
That all t^ij ayrc \v::!i Ivjc!i')c> he doth fill. 
Will; it M.irs, thuv.^h a:l tiie Gods do fee his fin, 
And know in what lewd viee he liucth in, 
Vet is adored ftill, and nia;_^nined, 
And with all honors diil\* wurlliipped. 
Engc ! finall faults to mountaines rtraiglit arc raifed, 
Slight feapes are whipt, but damned deeds arc prai- 
Fie, he. I am dceciucd all tli\\s while. (fed. 

A milt of errors d«»th my fence be^^uilc ; 
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Sat. 4. 

Parua magna, magna nulla. 

I haue been long of all my witts bereauen, 
Heauen for hell taking, taking hell for heauen ; 
Vertue for vice, and vice for vertue ftill, 
Sower for fweet, and good for pafling ill. 
If not ? would vice and odious villanie 
Be ftill rewarded with high dignity ? 
Would damned louians, be of all men praifed, 
And with high honors vnto heauen raifed ? 

Tis fo, tis fo ; Riot and Luxurie 
Are vertuous, meritorious chaftitie : 
That which I thougt to be damn*d hel-bome pride 
Is humble modeftie, and naught befide ; 
That which I deemed Bacchus furquedry, 
Is graue, and ftaied, ciuill, Sobrietie, 
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Sat. 4. 



Parica magna, 7nagna imlla. 

O then thrice holy age, thrice facred men ! 

Mong whom no vice a Satyre can difcerne, 

Since Luft, is turned into CJiaJUtiCy 

And Riot, vnto fad Sobrictie. 

Nothing but goodncs raigneth in our age, 

And vertues all are ioyn'd in marriage. 

Heerc is no dwelling for Impietic, 

No habitation for bafe Villanie. 

Heerc are no fubiect, for Reproof cs fharpe vaine, 

Then hence rude Satyre, make away amaine ; 

And feeke a feate where more Impuritie 

Doth lye and lurke in flill fecuritie. 

Now doth my Satyre flagger in a doubt, 
Whether to ceafe, or els to write it out. 
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Sat. 4* 8i 

Parua tnagna^ magna nulla. 

The fubie£l is too fharpe for my dull quill. 

Some fonne of Maya (how thy riper (kill. 170 

For rie goe tume my tub againft the funne, 

And wiftly marke how higher Plannets runne, 

Contemplating their hidden motion. 

Then on fome Latmos with Endimian^ 

lie flumber out my time in difcontent, 

And neuer wake to be maleuolent^ 

A beedle to the worlds impuritle ; 

But euer fleepe in ftill fecuritie. 

If thys difpleafe the worlds wrong-iudging fight, 
It glads my foule, and in fome better fpright 1 80 

rie write againe. But if that this doe pleafe, 
Hence, hence, Satyrick Mufe, take endlefle eafe. 

Hu(h 
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Sat. 4. 



Hufh now, yec Band-doggs, barkc no more at me, 
But let me Aide away in fecrecie. 

Epi£l€ius, 

FINIS. 



Faults cfcapcd. 

Page 33, line 8, for Affc talkc of, read Affe take of, 
page 34, for Pricks by, read Pricks him by, page 48, 
li. 2, for oft, read ought, and line 12. {or fay read fad* 

Alfo in page 46, 1. 7 & 8, read thus. 
Tis loofc Icgd Lais, that fame common Drab, 
For whom good Tubrio tookc the mortallflab, 
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To DetrMtion I prefent my 

Poefie, 

FOule canker of faire vertuous a£tion, 
Vile blafter of the freftieft bloomes on earth, 
Enuies abhorred childe DetraSlion^ 
I heare expofe, to thy al-taynting breath 
The ifTue of my braine, fnarle, raile, barke, bite, 
Know that my fpirit fcomes DetraHions fpight 

Knowe that the Genius^ which attendeth on, 

And guides my powers intelle£tuall, 

Holds in all vile repute DetraSlion^ 

My foule an eflence metaph3rricall, 
That in the bafeft fort fcomes Critickes rage, 
Becaufe he knowes his facred parentage. 

A3 My 
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To Ditranion. 

My fpirit b not puft vp with fatte fume 
Of flimie Ale, nor Bacc/ius heating grape. 
My minde difdaines the dungie muddy fcum 
Of abieA thoughts, and Enuirs raging hate. 
True iudgement^Jlight regards Opinion^ 
A Sprightly wit^ difdaines Detraction. 



A partiall pra)rfe fliall neuer eleuate 

My fetled cenfur^ of mine owne efleeme. 

A cankered verdit of malignant Hate 

Shall nere prouoke me, worfe my felfe to deeme. 

Spight of defpight, and rancors villanie, 

I am my felfe, fo is my poefie. 
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In LeSlares prorftK indignos. 

FY, Satyre fie, (hall each mechanick flaue, 
Each dunghill pefant, free perufall haue 
Of thy well labor'd lines ? Each fattin fute, 
Each quaint fafliion-monger, whofe fole re- 
Refts in his trim gay clothes, lie flauering[,] (pute 
Taynting thy lines with his lewd cenfuring ? 
Shall each odde puifne of the Lawyers Inne, 
Each barmy-froth, that lad day did beginne 
To reade his little, or his nere a whit, 
Or (hall fome greater auntient, of lefTe wit, 
(That neuer tum'd but browne Tobacco leaues 
Whofe fences fome damn'd Occupant bereaues) 
Lye gnawing on thy vacant times expence ? 
Tearing thy rimes, quite altering the fence ? 
Or (hall perfum'd Cqflilio cenfure thee ? 
Shall he oreview thy (harpe-fang'd poefie ? 
(Who nere read further then his Miftris lips) 
Nere practiz'd ought, but fom fpruce capring (kips 

Nere 
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In LeHores prarfns imUgnas. 

Nere in his life did other language vfe, 
But Swiet Lady, faire Miftra, kind hart, dart amfi 20 
Shall this Fantafma, this Colojfi perufe 
And blaft with ftinking breath, my budding Mufe ? 
Fie, wilt thou make thy wit a Curtezan 
For eucry broking hand-crafts artizan ? 
Shall brainlefle Cyteme heads, each iobemole, 
Poket the very Gmius of thy foule ? 
I Plylo, I, rie keepe an open hall, 
A common, and a fumptuous feftivall. 
Welcome all eyes, all eares, all tongues to me^ 
Gnaw pefants on my fcraps of Poefie. 30 

CaJHlios, Cyprians, court-boyes, fpaniih Uocks, 
Ribanded eares, granado-netherftocks, 
Fidlers, Scriueners, pedlers, tynkering knaues, 
Bafe blew-coats, tapfters, broad-doth minded flaues 
Welcome I-fayth, but may you nere depart. 
Till I haue made your gauled hides to fmart 

Your 
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In Le£lor€s prarfus indignos. 

Your gauled hides ? avaunt bafe muddy fcum. 

Thinke you a Satyres dreadful founding drum 

Will brace it felfe ? and daine to terrefie, 

Such abie£t pefants bafeft rogary ? 40 

No, no, paflfe on ye vaine fantafticke troupe 

Of puffie youths ; Know I doe fcome to ftoupe 

To rip your lines. Then hence lewd nags, away, 

Goe read each poft, view what is plaid to-day. 

Then to Priaptis gardens. You Caftilio^ 

I pray thee let my lines in freedome goe, 

Let me alone, the Madams call for thee, 

Longing to laugh at thy wits pouerty. 

Sirra, liuorie cloake, you lazie flipper flaue. 

Thou fawning drudge, what would'ft thou Satyres 50 

Bafe mind away, thy mafter cals, begon, (haue ? 

Sweet Gnato let my poefle alone. 

Goe buy fome ballad of the Faiery King, 

And of the b^ger wench, fome rogie thing, 

Bi Which 
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In LeHores pror/us indignos. 

Which thou maift chaunt vnto the chamber-maid 
To fome vile tune, when that thy Maifter's laid. 
But will you needs flay ? am I forc't to beare 
The blading breath of each lewd Cenfurer ? 
Mud naught but clothes, and images of men 
But fprightles truncks, be Judges of thy pen ? 
Nay then come all, I proflitute my Mufe, 
For all the fwarme of Idiots to abufc. 
Reade all, view all, euen with my full confcnt, 
So you will know that which I neucr meant ; 
So you will nere conceiue, and yet difpraifc, 
That which you nere conceiu'd, & laughter raife : 
Where I but ftriue in honefl: fcrioufncs, 
To fcourge fome foule-poluting beaftlines. 
So you will railc, and finde huge errors lurkc 
In euery corner of my Cynick worke. 
Proface, reade on, for your extreamll; diflikcs 
Will adde a pineon, to my praifcs flights. 
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In LeSlores prorfus indignos. 

O, how I briftle vp my plumes of pride, 
O, how I thinke my Satyres dignifi'd, 
When I once heare fome quaint CaJUlio, 
Some fupple-mouth'd flaue, fome lewd Tubrio, 
Some fpruce pedant, or fome fpan-new come fry 
Of Innes a-court, ftriuing to vilefie 
My dark reproofes. Then doe but raile at me, 
No greater honor craues my poefie. 



80 



1. But yee diuiner wits, celeftiall foules, 

Whofe free-borne mindes no kennell thought 
Ye facred fpirits, Mayas eldeft fonnes. (controules. 

2. Ye fubftance of the fhadowes of our age, 
In whom all graces linke in mariage, 

To you how cheerefuUy my Poem runnes. 

B2 3. True 
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In Le£lores prorftis indignos. 

3. True ludging Qycs^ quicke fightcd cenfurers, 
Hcaucns beft beauties, wifedoms trcafurers, 
O how my loue embraceth your great worth. 



4. Yee Idols of ;ny foule, yec bleffed fpirits, 
How fhold I giue true honor to your merrits 
Which I can better think, then here paint forth. 
You facred fpirits, Maias eldeft fonnes, 
To you how cheercfully my poeme runnes. 
O how my loue embraceth your great worth, 
Which I can better thinke, then here paint forth. 

O rare ! 
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* To thofe that feeme iudiciall 

perufers. 

KNow I hate to affeft too much obfcurity, & harfli- 
nes, becaufe they profit no fence. To note vices, fo 
that no man can vnderftand them, is as fond, as the 
French execution in pifture. Yet there are fome, (too 
many) that think nothing good, that is fo curteous, as 
to come within their reach. Tearming all Satyres ba- 
ftard which are not palpable darke, and fo rough writ, 
that the hearing of them reade, would fet a mans teeth 
on edge. For whofe vnfeafoned pallate I wrote the firft 
Satyre in fome places too obfcure, in all places mifly- 
king me. Yet whe by fome fcuruy chance it (hall come 
into the late perfumed fid of iudiciall TorguaUis, (that 
like fome rotten ftick in a troubled water, hath gotte a 
great deale of barmy froth to ftick to his fides) I know 
he will vouchfafe it, fome of his new-minted Epithets, 
(as Rea/l, Intrinfecate^ Delphicke^ when in my confci- 
ence hee vnderftands not the leaft part of it. But from 
thence proceedes his iudgement Perfius is crabby, be- 
caufe antient, & his ierks, (being perticulerly giuen to 

B 3 priuate 




ID 



101 



0<Wi>iWfi>i 





priuate cuftomes of his time) dufky. Ttmemall (vpon 
the like occafion) feemes to our iudgement; gloomy. 
Yet both of them goe a good feemely pace, not ftum* 
bling, (hufling. CAaacrr is hard euen to our vnderilan* 
dings : who knowes not the reafon ? how much more 
thofe olde Satyres which exprefle themfelues in terms, 
that breathed not long euen in theyr dayes. But had 
we then liued, the vnderftanding of them had beene 
nothing hard. I will not deny there is a feemely deco- 
rum to be obferued, and a peculier kinde of fpeech for 
a Satyres lips, which I can willinglier conceaue, then 
dare to prefcribe ; yet let me haue the fubftance rough, 
not the (hadow. I cannot, nay I will not delude your 
fight with mifts; yet I dare defend, my plainenes galnil 
the veriuyce face, of the crabbedft Satyrift that euer 
ftuttered. Hee that thinks worfe of my rimes then my 
felfe, I fcome him, for he cannot[:] he that thinks better, 
is a foole. So fauour mee Good-Opinion^ as I am farre 
from being a Suffntus. If thou perufeft me with an vn- 
partial! eye, reade on, if otherwife, know I nether value 

thee, nor thy cenfure. 

W. Kinfi^der. 
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PiOEMIVM IX 
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PROEMIVM IS 
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PROEMIVM IN 

librum primum. 

BE ARE the fcourge of iuft Rkamnufia, 
Lafhing the lewdnes of Britania. 
Let others Ang as their Genius moues, 
Of deepe defignes, or elfe of clipping loues* 
Faire fall them all, that with wits induftry, 
Doe cloath good fubjefls in true poefie. 
But as for me, my vexed thoughtfuU foule, 
Takes pleafure in difpleafing (harp controule. 

Thou nurfing Mother of faire wifedomes lore, 
Ingenuous MelanchoUy, I implore 
Thy graue affiftance, take thy gloomy feate, 
Inthrone thee in my blood ; Let me intreate 

SXz.y 
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Stay his quicke iocond (Icips, and force him runne 
A faddc pac'd courfc, vntil my whips be done. 
DaphnCy vnclip tliine armes from my fad brow, 
Blacke Cyprcffc crowne mc wliilfl I vp doc plow 
The hidden entrailes of ranko villanic[,] 
Tearing the vaile from damn'd impietie. 

Quake guzzell dogs, tliat Hue on putrcd flime, 
Skud from the laflies of my yerking rime. 
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SATYRE. I. 

Frontt nulla fides. 

MARRY, God forefend, Martius fweares he'le ftab, 
PhrigeOy feare not, thou art no lying drab. 
What though dagger-hack'd mouthes of his blade 
It flew as many as figfures of yeeres (fweares 

Aquafortis eate in't, or as many more, 
As methodift Mufus, kild with Hellebore 
In autume lad, yet he beares that male lye 
With as fmooth calme, as Mecho riualrie. 
How ill his fliape, with inward forme doth fage, 
Like Aphrogenias ill-yok*d marriage. 
Fond Phyfiognomer, Complexion 
Guides not the inward difpofitton^ 
Inclines lyeeld, thou fayft Law lulia, 
Or Catoes often curft Scatinia 
Can take no hold on fimpring Lesbia, 
True, not on her eye, yet AUom oft doth blaft, 
The fprouting bud that faine would longer laft. 

C[li]ary 
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Fronti 7iulla fides. 

Cluiiy Cafcay right pure or RliodaimSy 
Yet each night drinks in ghxffic Priapus. 
Yon Pine is faire, yet fouly doth it ill 
To his owne fprouts, marke, his rank drops diftill 
FoLile Naples canker in their tender rinde ! 
Woe worth when trees drop in their proper kinde ! 
MyJlagoguSy what meanes this prodigy? 
When Hiadolgo fpeakes gainft vfury. 
When Verrcs railes gain it t hi cues. j\Iylo doth hate 
Murder, CloJius cuckolds, Marius the gate 
Of fquinting lanus fliuts ? Runne beyond bound 
Of Xil ultra, and hang me when on's found 
Will be himfelfe. Had nature turn'd our eyes 
Into our proper felues, thcfe curious fpies 
Would be alhani'd, hlaiiitx would bluHi to flout 
When Oppia cals Lucina helpc her out. 
If Hie did thinke, Lyncciis did know her ill, 
How Nature y\rt, how Art doth Nature fpill. 

God 
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Franti nulla fides. 

God pardon me, I often did auer 

Qtiod gratis, grate^ the Aftronomer 

An honeft man, but He do fo no more, 

His face deceau'd me ; but now fince his whore 

And fifter are all one, his honeftie 40 

Shall be as bare as his Anatomie, 

To which he bound his wife, 6, pickftaffe rimes I 

VVhy not, when court of ftarrs (hall fee thefe crimes ? 

Rods are in piffe, I for thee Etnpericke^ 

That twenty graines of oppium wilt not fticke 

To minifter to babes. Heer's bloody dayes, 

When with plaine hearbes, Mutius more men flaies 

Then ere third Edwards fword. Sooth, in our age. 

Mad Coribantes neede not to enrage 

The peoples mindes. You Ophiogine So 

Of Hellefpont, with wrangling villanie 

The fwolne world's inly (lung, then daine a touch. 

If that your fingers can eflfeft fo much. 

Thou 
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F7'onti 7Uilla fides. 

Tliou Avcct Arabian PaucJiaia, 

Perfume this naflie age, fmugi^c Lefbia 

Math (linking lunges, althougli a fimpring grace, 

A muddy infide, tliough a furphul'd face. 

O for fomc dcepe-fearching Coryccau, 

To ferret out yon lewd Cynediau. 

How now Brutus, what fliape bcft pleafeth thee? 
All Protean formes, thy wife \\\ vcnery 
At thy inforcement takes ; well, goc the way, 
Shee may transforme thee, ere thy dying day. 
Ilufli, Gracchus heares, that hath retailed more lyes, 
Eroched more flaunders, done more villanies, 
Then Fabius perpctuall golden coate 
(Which nn'ght have Semper idem for a mott) 
llath beene at feafts, and led the meafuring 
At Court, and in each mariage reueling, 
Writ PahcpJuitus, comment on thofe dreames. 
That Hylus takes, midft dung-pit rcaking flreames 
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Fronii nulla fides. 

Of Athos hote houfe. Gramercie modeft fmyle[,] 
Chretnes afleepe. Pafkia, fport the while. 
Lucia, new fet thy ruffe, tut thou art pure, 
Canft thou not lifpe {good brotlur) looke demure ? 
Fye Galium, what, a Skeptick Pyrrhomift} 
When chart DilUnna, breakes the Zonelike twift ? 
Tut, hang vp Hieroglyphickes. He not faine 
Wrefting my humor, from his natiue ftraine. 



SATYRE. II. 

Difficile eft Satyram non fcribere. 

vw — Iwe, 

I Cannot hold, I cannot I indure 
To view a big'womb'd fo^ie clowde immure 
The radiant treffes of the quickning funne. 
Let Cuftards quake, my rage murt freely runne. 

Preach 
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Difficile cjl Satyram non fcribere. 

Preach not the Stoickcs patience to me, 

I hate no man, but mens imi)ietle. 

M\' foule is vexl, what power will th' defifl;? 

Or (lares to llo[) a fliarpc fani^d Satyrift ? 

Who'le coole my rai^^o ? wliole flay my itching fift, 

l>ut I will plai^ue and torture whom I lift? 

If that the three-fold wals of Babilon 

SluniKl hedL;e my toni^ue, yet I fliould railc vpon 

This fullie world, that now dare put in vre 

To make lElIOVA but a couerture, 

To Ihade ranck filth[:] loofc coufcitiice is free, 

FroDi all coufciciicc, ivJiat cIs hath Ubcriie f 

Asf/'/iafi' the Thracian Boreas to bhni\ 

So tunu's our ayerie eonfeiejiee iOy and fro. 

What ic\'e Satiirni/I, what Northcrne pate 
lUit fuch i^rolVe lewdnes would cxafperate ? 
I thinke the blind doth fee, the flame God rife 
I''rom fillers couch, eatrh morninp^ to the (kics : 
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Difficile eft Satyr am nonfcribere. 

Glowing with luft. Waike but in duflcie night, 

With Linceus eyes, and to thy piercing fight 

Difg^ifed Gods will fhow, in pefants fhape, 

Preft to commit fome execrable rape. 

Here loues luft pander, Maias iugling fonne, 

In clownes difguife, doth after milk-maides runne. 

And fore he 'le loofe his brutilh lechery, 

The truls (hall taft fweet Ne6lars furquedry. 

There lunos brat, forfakes Neries bed, 

And like a fwaggerer, luft fiered, 

Attended onely with his fmock fwome page^ 

Pert Callus, flilie flippes along, to wage 

Tilting incounters, with fome fpurious feede 

Of marrow pyes, and yawning Oyftars breede. 

O damn'd ! 
Who would not ftiake a Satyres knottie rod ? 
When to defile the facred feate of God 
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Difficile eft Satyr am 7ion fcribere. 

Is but accounted Gcntlcmcns diTport ? 40 

To fnort in filth, each hower to refort 
To brothcll pits ; alas a veniall crime, 
Nay, royall, to be la ft in tJiirtith flime. 

Ay me, hard world for Satyrifts beginne 
To fcttc vp fliop, when no fmall petty finne 
Is left vnpurg'd[:] once to be purfie fat, 
Had wont be caufe that life did macerate. 
Marry the lealous Oueene of ayre doth frowne, 
That Gajii)Hedc is vpy and Hebe doivnc. 

Once Albion liu'd in fuch a cruell age[,] 5^ 

Than man did hold by feruile vilenage : (borne, 
Poore brats were flaues, of bond-men that were 
And martcd, fold[;] but that rude law is torne, 
And difanuld, as too too inhumane, 
That Lords ore pefants fliould fuch fervice ftraine. 
But now {fad change^) the kennell fmckc of flaues, 
Pefant great Lords, and feruile feruice craues. 

Bond- 
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Difficile eft Satyram nanftribere. 

Bond flaue fonnes had wont be bought & fold. 
But now Heroes heires (if they haue not told 
A difcreet number, fore their dad did die) 
Are made much of, how much from merchandie ? 
Taird, and retailed, till to the pedlers packe, 
The fourth-hand ward-ware comes, alack, alack, 
Would truth did know I lyed^ but truths and I 
Doe know that fence is borne to mifery. 
Oh wold to God, this were their word mifchance. 
Were not their foules fold to darke ignorance. 
Fair goodnes is foule illy if mif chief es wit 
Be not repreftfrom lewd corrupting it, 

O what dry braine melts not (harp muflard rime[,] 
To purge the fnottery of our flimie time ? 
Hence idle Cave^ vengeance pricks me on, 
When mart is made of fayre Religion[.] 
Reformed bald Trebus fwore, in Romilh quiere 
He fold Gods eflence for a poor denier. 

C The 
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Difficile ejl Satyram non fcribere. 

The Egyptians adored Onions, 

To Garlikc yeclding all dcuotions. 

O happic Garlick, but thrice happie you, 

Whofc fcnting gods, in your large gardens grew. 

DcmocritiiSy rife from thy putrid flime 

Sport at the madnes of that hotter clime. 

Deride their frenzy, that for pollicic 

Adore Wheate dough, as reall deitie. 

Almighty men, that can their Maker make, 

And force his facred bodie to forfake 

The Chcrubincs, to be gnawne actually, 

Deuiding indiuidninny really. 

Making a fcore of Gods with one poore word[:] 

I, {o I thought, in that you could alTord, 

So cheape a penny-worth. O am[)le fielde. 

In which a Satyre may iufl; weapon wcelde. 

But I am vext, when fwarmes of Lilians 

Are ftill manur'd by lewd Precifians. 
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Difficile e/l Satyram nonfcribere. 

Who fcoming Church rites, take the fimbole vp 
As flouenly, as carelelTe Courtiers flup 
Their mutton gruell. Fie, who can with-hold, 
But muft of force make his mild Mufe a Icold ? 
When that hee greeued fees, with red vext eyes, 
That Athence antient lai^e immunities. 
Are eye fores to the fates ; Poore cells forlome I 
Id not enough you are made an abie£l fcome 
To iering Apes, but mull the (hadow too 
Of auncient fubflance be thus wrung from you } 
O fplit my heart, lead it doe breake with rage 
To fee th' immodeft loofenes of our age. 
Immodeft loofenes ? fie too gentle word, 
When euery figne can brothelry afford. 
When luft doth fparkle from our females eyes 
And modefty is roufted in the (kyes. 

Tell me Gallioita, what meanes this ftgne 
When impropriat gentiles will turne Capucirui 

C 2 So 









DifficiU eft Satyram nanfcribert. 



SiHincr be damn*d. O (lufle SatynicaU ? 

VVhon rapine feedcs our pomp, pomp ripes our fall 

Wlun the i;uefl trembles at his hofts fwart looke, 

The Tonne* doth fcare his (Icpdame, that hath tooke 

\\\\ mothers place for luft, the twin-bome brother 

M.ili(:nr<i his mate, that firft came from his mother. 

W'uH to h huge, is to U deadly ficke. 

When vcrtuous pefants, will not fpare to lick 

*1 ho dtucls tayle for poore promotion. 

When for negleft, flubbrcd Deuotion 

\%\\^n with grcefe. When Rufus yawncs for death 

(>f liini that gaue him vndeferued breath. 

When Uermus makes a worthy queftion. 

Whether of Wright^ as Paraphonalion 

A niuer pis pot fits his Lady dame ? 

l)r ill ttx) good ? a pewter bcft became. 

When Agrippina poyfons Claudius fonnc, 

That all the world to her own brat might run. 

When 



I20 




Ii6 



«^»<i^i^i<s»g<%i»ih^ 





Difficile ejl Satyram non/cribere. 

When the husband, gapes that his ilale wife wold die, 1 30 

That he might once be in by curtefie. (death 

The big paunch*d wife, longs for her loth'd mates 

That flie might haue more ioyntures here on earth. 

When tenure for (hort yeares, (by many a one) 

Is thought right good be tum'd forth Littleton, 

All to be headdUy ox free-Jiold at leaft, 

When tis all one, for long life be a bead, 

A flaue, as haue a ihort-term'd tenancie[.] 

When dead 's the ftrength of Englands yeomanrie, 

When invndation of luxurioufnes, 140 

Fatts all the world with fuch groffe beaftlines. 

Who can abftaine ? what modeft braine can hold. 

But he mud make his fhamefac'd Mufe a fcold ? 
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SATYRE. IIL 
Ridde, a^e, qua deinceps rifijlu 

ITS good be wane whilft the funne fliines cleere 
(Quoth the old chuffe that may difpend by yere 
Three thoufand pound), whilft hee of good pre- 
COmits himfclfe to Fleet to faue expence. (tence 

No Countries Chriflmas : rather tarry beere. 
The Fleete is cheap^ the Country hall too deere. 
But Codrus^ harke, the world expecls to fee 
Thy baftard heire rotte there in mifery. 
What 1 will Luxurio iceepe fo great a hall 
That be will proue a baflard in his fall ? 
No, cam€ onfiu€^ S. George^ by heauen at all. 
Makes his cataftrophe, right tragical! ; 
At all, till nothing's left. Come <m, till all conies ofl^ 
I haire and all, Luxurio, left a fcoflTe 
To leaprous filths : 6 ftay, thou impious llai]e» 
Teare not the lead from off thy Fathers graiie 

To 
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Redde, age, qua deinceps riJiJH. 

To ftop bafe brokage, fell not thy fathers fheete, 
His leaden fheete, that ftrangers eyes may g^eete 
Both putrefaction of thy greedy Sire, 
And thy abhorred viperous defire. 
But wilt thou needs, (hall thy Dads lacky brat 
Weare thy Sires halfe-rot finger in his hat ? 
Nay then Luxurio wade in obloquy, 
And I (hall fport to heare thee faintly cry, 
A die, a drab, and filthy broking knaues, 
Are the worlds wide mouthes^ all deuauring graues. 
Yet Samus keepes a right good houfe I heare ; 
No, it keepes him, and free'th him from chill feare 
Of (baking fits ; How then (hall his fmug wench. 
How (hall her bawd, (fit time) afiift her quench 
Her fanguine heate ? Linceus, canft thou fent ? 
She hath her Monkey, & her inftrument 
Smooth fram'd at Vitrio. O greeuous mifery ! 
Lufcus hath left her female luxury. 
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Redde, age, qua; deinceps rifijli, 

I, it left him ; No, his old Cynick Dad 

I lath forc't him cleane forfake his Pickhatch drab. 

Alack, alack, what peace of luftfull flefli 

Hath Lnfcus left, his Priapc to redrcffe ? 

Grieue not good foulo, he hath his Gauii)icdc^ 

His pcrfum'd flie-goat, fmooth kembd & high fed. 

At Hogfdon now his moiiftrous luft he feafts, 

For there he keepes a baudy-houfe of beafts. 

Paplius, let Liijais haue his Curtczan, 

Or we fliall haue a monftcr of a man. 

Tut, PapJius now detaines him from that bower, 

And clafpes him clofe within his brick-built tower. 

Diogenes, th' art damn'd for thy lewd wit, 

For Lufeus now hath fkill to praflife it. 

Fayth, what care he for fa ire Cynedian boycs } 

Veluet cap'd Goates, duch Mares t tut comon toies. 

Detaine them all, on this condition 

He may but vfe the Cynick friftion. 
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Redde, age, qua deinceps rijifli. 

O now yee male ftewes, I can giue pretence 
For your luxurious incontinence. 
Hence, hence, yee falfed, feeming, Patriotes, 
Return not with pretence of faluing fpots. 
When here yee foyle vs with impuritie. 
And monftrous filth of Doway feminary. 
What though Iberia yeeld you liberty, 
To fnort in fource of Sodome villanie ? 
What though the bloomes of young nobilitie, 
Committed to your Radons cuftodie, 
Yee Nero like, abufe ? yet nere approch 
Your new S. Homers lewdnes heere to broch ; 
Taynting our Townes, and hopeful! Academes, 
With your luft-bating mod abhorred meanes. 

Valladolid, our Athence gins to tail 
Of thy ranck filth, Camphire and Lettuce chad 
Are clean cafheird, now Sopki Ringoes eate, 
Candid Potatoes are Athenians meate. 
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Redde, age, quce deinccps rijijli. 

Hence Holy-thiftle, come fwcet marrow pie, 

Inflame our backs to itching luxurie. 

A Crabs bak'd guts, a Lobflers butterd thigh, 

I hearc them fweare is blood for vcncric. 

Had I fome fnout-faire brats, they fliould indure 

The new found Cajlilian callenture, 

Before fome pedant Tutor in his bed 

Should vfe my frie, like Phrigian Ganiviede. 

Nay then chaft cells, when greafie Arctine, 

For his rank Fico, is firnam'd diuine : 

Nay then come all yee veniall fcapcs to me, 

I dare well warrant you'le abfolued be. 

RufnSj ric terme thee but intemperate, 

I will not once thy vice exaggerate, 

Though that each howre thou lewdly fwaggereft, 

And at the quarter day, payft intcrefl 

For the forbearance of thy chalked fcore. 

Though that thou kcep'fl a tally with thy whore. 
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ReddCy age, qua deinceps riJiJlL 

Since Nero keepes his mother Agrippine, 

And no ftrange luft can fatiate Mejfaline, 90 

Tullus, goe fcot-free, though thou often braggft 
That for difalfe French-crowne, thou vaulting hadft, 
Though that thou know'ft, for thy incontinence 
Thy drab repayd thee, true French pejiilence. 
But tufli, his boaft I beare, when Tegeran 
Brags that hee foyfts his rotten Curtezan 
Vpon his heire, that muft haue all his lands : 
And them hath ioyn'd in Hymens facred bands. 
He wincke at Robrus^ tliat for vicinage 
Enters commen, on his next neighbors ftage, 100 

When loue maintaines his fifter and his whore ; 
And (he inceftuous, iealous euermore, 
Leaft that Europa on the Bull (hould ride : 
Woe worth when beajls for filth are deified \ 

Alacke poor rogues, what Cenfor interdifls 
The veniall fcapes of him that purfes picks ? 

When 
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Redde, age, gtuv dehiceps rifijli. 

When fome flic golclen-nopt Cajlilio 

Can cut a manors firings at Primcro ? 

Or with a pawnc, fliall giuc a Lordfliip mate. 

In flatute llaplc cliaininij faft his Rate ? 

What Acadcmickc ftarucd Satyrift 
Would gnaw rez'd Bacon, or with inkc black fift 
Would toffc each muck-heap for fom outcafl; fcra^^s 
Of half-dung bones to flop his yawning chaps ? 
Or with a hungry hollow halfe-pin'd iaw (gnaw 

VV^ould once a thrice-turn'd bonc-pick'd fubiefl 
When fwarmes of Mount cbancks & Bandeti 
DamnVJ Briareans, fnicks of villanic, 
Fa6lors for lewdnes, brokers for the deuill, 
Infect our foules with all-polluting euilL uo 

Shall Lucca fcorne her husbands lukc-warme bed ? 
(Bccaufe her pleafure being hurried 
In ioulting Coach, with glaffie inftrument, 
Doth farrc exccedc the Paphian blandiOimcnt) 

Whilft 
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Redde, age, qua deinceps riJiJH. 

Whilft I (like to fome mute Pythagoran) 

Halter my hate, and ceafe to curfe and ban 

Such brutifli filth ? Shall Matho raife his fame 

By printing pamphlets in anothers name. 

And in them praife himfelfe, his wit, his might. 

All to be deem'd his Countries Lanthorne light ? 1 30 

Whilft my tongue's ty'de with bonds of blulhing 

For fear of broching my concealed name ? (fliame 

Shall BalbuSy the demure Athenian, 

Dreame of the death of next Vicarian ? 

Caft his natiuity ? marke his complexion ? 

Waigh well his bodies weake condition ? 

That with guilt fleight he may be fure to get 

The Planets place, when his dim fhine fhall fet ? 

Shall Curio ftreake his lims on his daies couch, 
In Sommer bower? and with bare groping touch 140 

Incenfe his luft, confuming all the yeere 
In Cyprian dalliance, and in Belgick cheere ? 

Shall 
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Reddc, age, qucv demceps riftjli. 

Shall Fannies fpcnd a hundred gall ions 

Of Goatcs pure milke, to lauc his ftalh'ons, 

As much Rofc iuycc ? O bath ! 6 royal 1, ritch 

To fcowcr FannnSy and his fait proud c bitch ; 

And when all's clcanfd, flial the flaues infide ftincke 

VVorfc the the new cad (lime of Thames ebd brink ? 

Whilfl: I fecurely let him ouer-flip? 

Nere yerking him with my Satyricke whyp ? 1 50 

Shall Crifpns with hipocrifie beguile, 
Holding a candle to fome fiend a while ? 
Now lew, then Turke, then feeming Chriflian, 
Then Athieft, Papift, and ftraight Puritan, 
Now nothing, any thing, euen what you lifl, 
So that fome guilt may greafe his greedy fifl ? 

Shall Damas vfe his third-hand ward as ill 
As any iade that tuggcth in the mill ? 
What, fliall law, nature, vcrtuc be reicfted, 
Shall thefc world Arteries be foule-infe(5led, 160 
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Redde, age, qtue deinceps rififii. 

With corrupt blood ? Whilft I flial Martia taflce ? 
Or fome young Villius^ all in choUer aflce, 
How he can keepe a lazie wayting man» 
And buy a hoode, and filuer-handled fan 
With fortie pound ? Or fnarle at Lollios fonne ? 
That with induflrious paines hath harder wonne 
His true-got worfhip and his gentries name 
Then any Swine-heards brat» that loufie came 
To lufkifli Athence, and with farming pots, 
Compiling beds, and fcouring greade fpots, 
By chaunce (when he can like taught Parrat cry 
Deerely belotidy with (impering grauitie) 
Hath got the Farme of fome gelt Vicary, 
And now, on cock-horfe, gallops iollilie ; 
Tickling with fome ftolne ftuffe his fenceleiTe cure, 
Belching lewd termes gainft all found littrature. 
Shall I with fhaddowes fight ? tafke bitterly 
Rotnes filth ? fcraping bafe channell rogarie ? 

Whilft 
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Redde, age^ qiue dei?iceps rififli, 

Whilfl: fuch huge Gyants fliall affright our eyes 

With execrable, damn'd impieties? 180 

Shall I finde trading MccJio, neuer loath 

Frankly to take a damning periur'd oath ? 

Shall Furia broke her fifters modefty, 

And proftitute her foule to brothelry ? 

Shall Cojfus make his well-fac'd wife a flale, 

To yeeld his braided ware a quicker fale ? (flocks 

Shall cock-horfe, fat-pauncht Milo ftaine whole 

Of well-borne foules, with his adultering fpots ? 

Shall broking pandars fucke Nobility? 

Soyling faire ftems with foule impurity? 190 

Nay, fliall a trencher flaue extenuate, 

Some Litcrcce rape ? and ftraight magnificate 

Lewde Ionian luft ? Whilft my fatyrick vaine 

Shall muzzled be, not daring out to flraine 

Mis tearing paw ? No gloomy Invcuall^ 

Though to thy fortunes I difaflrous fall. 
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SATYRE. nil 
CRAS. 



I Marry Sir, here's perfeft honefty : 
Wlien Martins will forfweare all villany : 
(All damn'd abufe, of pa3mient in the warres[ J 
All filching from his Prince^ and Souldiers) 
When once he can but fo much bright durt gleane, 
As may mainetaine, one more White-friers queane. 
One drab more, faith then farewell villany, 
He'le cleanfe himfelfe to Shoredit[c]h purity. 

As for Stadius^ I thinke he hath a foule, 
And if he were but free from (harpe controule 
Of his fower hoft, and from his Taylors bill, 
He would not thus abufe his riming (kill, 
Jading our tyred eares with fooleries, 
Greafmg great flaues with oylie flatteries. 
Good faith I think, he would not (Iriue to fute 
The back of humorous Time, (for bafe repute 

Mong 
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Cras, 

Mong dunghill pcfants) botching vp fuch ware 
As may be falabic in Sturbridgc fare. 
If he were once but freed from fpecialty, 
But footh, till then, beare with his balladry. 

I afk'd lewd Gallus when he'le ceafe to fweare, 
And with whole culuering raging othes to teare 
The vault of heauen, fpetting \\\ the eyes 
Of natures Nature, lothfome blafphemies. 
To vwnvw he doth vow he will forbeare : 
Next day I meete him, but I heare him fweare 
Worfe then before[:] I put his vowe in minde. 
He aunfwers me to-juorrozc, but I finde 
lie fweares next day, farre worfe then ere before : 
Putting me off with {morroiv) euermore. 
Thus, when I vrge him, with his fophillrie 
He thinkes to falue his damned periurie. 

SfltHHS now is old, 1 wonder I 
lie doth not hate his triple venerie, 
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Cras, 

Cold, writhled Eld, his Hues-wet almoft fpent, 
Me thinks a vnity were competent : 
But 6 faire hopes ! He whifpers fecretly, 
When it leaues him, he'Ie leaue his lechery. 

When fimpring Flaccus (that demurely goes 
Right neatly tripping on his new blackt toes) 4^ 

Hath made rich vfe of his Religion, 
Of God himfelfe, in pure deuotion : 
When that the ftrange Ideas in his head 
(Broched mongft curious fots, by fhaddowes led) 
Hath furnifh'd him, by his hore auditors 
Of faire demeanes and goodly rich mannors. 
Sooth then he will repent, when's treafury 
Shall force him to difclaime his herefie. 
What will notpoore neede force ? But being fped 
God for vs all, the gurmonds paunch is fed. 50 

His mind is chang*d[;] but when will he doe good ? 
To morrow, (I, to morrow by the rood) 

D2 Yet 
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Yet Riifiiis fwearcs, hc'lc ccafc to broke a futc ; 
\\y pcafant meanes ftriuint^ to i^et repute 
Mon;.; i)urfie S[)ungc.s, when the Fleet's defray'd, 
His reiiell tier, and his Laimdreffe payd. 
There is a crew which I too plaine could name 
If fo I niiL,dit without tli' Aquinia}is blame, 
That lick the tayle ofgreatnes with their lips : 
Laboring with third-hand ieds, and Apifli (kips, 
Retayling others wit, long barrelled 
To glib fome great mans eares, till panch be fed, 
Glad if themfelues, as fporting foolcs be made, 
To get the Ihelter of fome high-growne lliade. 
To-;/iorro:u yd thefe bafe tricks tliei'le cafl off, 
And ceafe for lucar be a iering fcoffe. 
Riifcus will leaue when once he can renuc 
His wafled clothes, that are alkam'd to view 
The worlds proud eyes. Drufiis wil ceafe to fawne 
When that his Farme. that leakes in melting pawnc, 

Some 
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Some Lord-applauded ieft hath once fet free. 

All will to-morow leaue there roguerie. 

When fox-furd Medio (by damn*d vfury, 

Cutthrote deceit, and his crafts villany) 

Hath rak*t together fome four thoufand pound, 

To make his fmug gurle, beare a bumming found 

In a young merchants eare, faith then (may be) 

Hele ponder if there be [a] Deitie ? 

Thinking, if to the parrifh pouerty, 

At his wifht death, be dol'd a half-penny, 

A worke of Supererogation^ 

A good filth'Cleanfing Jlrong purgation, 

Aulus will leaue begging Monopolies 
When that, *mong troopes of gaudy Butter-flies, 
He is but able iet it iollily 
In pie-bauld futes of proud Court brauery. 

To-morrow doth Luxurio promife me, 
He will vnline himfelfe from bitcherie ; 

D 3 Marry 
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Cras. 

Marry Alcidcs thirteenth acl mud lend 
A glorious period, and his liift-itch end. 
When onci: he hath froth-foininc^ /litna pafT: 
y\t one and thirty beini^ al\va\'es lafl. 

If not to Day ((juoth that XafonicUi) 
Much leffe to viorrowe. Yes, faith Fabian, 
For iiigraiiid habites, died luit/t ofttii dipSy 
Arc not fo foonc d if coloured \;?[ yonut:^ Jlips 
Nczc fct, arc cafily inoud and pluck\l away, 
But cider rootes, clip f after in the clay. 
I fmile at thee, and at the Stagerite, 
Who holds the likinc^ of the api)ctitc, 
]k'in<^ {K:i\ with actions often put in vre 
Ilatcheth the foule in quality impure, 
Or pure. May be in vertue, but for vice, 
That comes by infpiration, with a trice[,] 
Young Furius fcarce fifteene ycres of age 
But is llraight-waycs, right fit for manage 



90 



100 



Vnto 




«>jhi^i«»>ii<»»fiv^i<«»'fi«^g) 




Cras. 

Vnto the deuill, for Aire they would agree, 
Betwixt their foules there is fuch fympathie, 

O Where's your fweaty habite, when each Ape, 
That can but fpy the fhadow of his (hape, no 

That can no fooner ken what's vertuous, 
But will auoyd it, and be vicious[,] 
Without much doe, or farre-fetch'd habiture[.] 

In earned thus // is a f acred cure 
Tofalue the foules dread wounds ; Omnipotent 
T/tat Nature is, that cures the impotent, 
Euen in a moment; Sure Grace is infuf*d 
By diuine fauour, not by a£lions vfd. 
Which is as permanent as heauens bliff(^i\ 
To t/iem that Jtaue it, then no habite is, 120 

To-morrow, nay, to-day, it may be got : 
So pleafe that gracious Power clenfe thy fpot 

Vice, from priuation of that facred Grace, 
Which God with-drawes, but puts not vice in place, 

Who 
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Cras. 

Who faycs tlic fiinnc is caiifc of vi;ly nii^lit ? 
Yet when lie vailes our c}'es from liis faire figlit, 
The gloomy curtaine of the ni^ht is fpred. 
Yee curious fotts, vainely by Nature led, 
Where Is )'ou.r vice or vertuous liablte now ? 
Vov Sujliiic pro nniic clolli bend his brov/, 
Atul old crabb'd Scohis on th' orLi;anon 
]\i\''th nie with fnaphaunce, cjuick dill:inction[:] 
Ilabitcs tJiat 'uitilhcluall toiiicd be, 
Arc got, or elf c iiifiifd froiii Dei tic. 
Dull SorbonilT:, flic contradielion. 
Fie, thou o|)|)ui;n«^'fl the definition. 
If one fliould fay, Of things touid rationally 
Some reafon haite, others r,ieerc feufnall, 
W\")uld not fonic frefhman readini^ PorpJtirie^ 
\\'\{{c, and deride fuch l^lockifli foolerie ? 
Then vice nor vcrtne hanc from habite place. 
The one from ivanty the other f acred grace. 
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Cras. 



Infuf^d, difplac't^ not in our will or force^ 

But as it pleafe lehoua haue remorce, 

I will cries Zeno^ 6 prefumption ! 

/ can, thou maift, dogged oppinion 

Of thwarting Cynicks. To day vicious, 

Lift to their precepts, next day vertuous. 

Peace Seneca, thou belcheft blafphemy. 

To Hue from God, but to Hue happily 

(I heare thee boaft), from thy philofophy. 

And from thy f elf e, 6 rauening lunacy I 

Cynicks, yee wound your felues, for defteny 

Ineuitable Fate, Neceflity, 

You hold doth fway the afts fpirituall, 

As well as parts of that wee mortall call, 

Wher's then {I will}) Wher's that ftrong Deity 

You do afcribe to your Philofophy ? 

Confounded Natures brats, can will and Fate, 

Haue both their feate, & office in your pate ? 
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Cras. 



O hidden deptli of that dread Secrecic, 
Which I doc trembling toiicli \\\ poctric ! 
To day, to day, implore obfceiuioufly, 
Truft not to viorrowcs zviil, Icaft vttcrly 
Ycc be attacli'd with fad confufion, 
In your Grace-tempting lewd prcfumption. 

13 lit I forc^et ; why fweat I out my brainc, 
In deep defigncs to gay boycs lewd, and vainc ? 
Thefe notes were better fung, mong better fort, 
But to my pamphlet, few fauc fooles refort. 
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Procmitim 171 Librum fccundum. 

I Cannot quote a mott Itallonate. 
Or brand my Satyres with {ow\ Spa ni 111 terme. 
I cannot witli fwolnc lines nia^niTicate, 

i\Iine ownc poore worth, or as immaculate 
Taflv others rimes, as if no blot did flaine, 
No blemilli foyle, my }'oung Satyrick vaine. 

Nor can I make my foiile a merchandize, 

Seeking; conceits to fute thcfe Artleffe times. 
Or daine for bafe reward to poetize : 

Soothini^ the work), with o\-Iie flatteries. 

Shall mercenar\' tliouijits pronoke me write? 
Shall I for lucre be a Parafite? 

Shall I once pen for vul^^ar forts aoolaufe? 

To i)leafe each hound } eacli (.lun_;:e fcAuenL;'er ? 
To fit f iUie 0\*ll:er-wenches wiwrii::; iawes .^ 

With triclcfey tales of fpeakin^ Cornilli da\\"es } 
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Proemium in librum fecundum, 

Firft let my braine (bright-hair'd Latotias fonne) 
Be cleane diftra6l with all confufion. 



What though fome lohn-d-JliU will bafely toyle, 

Onely incited with the hope of gaine, (Moile 

Though roguie thoughts doe force fome iade-like 
Yet no fuch filth my true-borne Mufe will foyle. 
O Epiiletus, I doe honour thee. 
To thinke how rich thou wert in pouertie. 
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Ad Rithmum. 

COme pretty pleafing fymphonie of word[s], 
Ye wel-match'd twins (whofe like-tun'd tongs 
Such muficall delight,) come willingly (affords 

And daunce Imoltocs in my poefie. 

Come 
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Ad RitJwiiim. 

Come all as cafic, as fprucc Curio will, 

In funic court hall to fliowc liis caprln;^ fkill. 

As willingly conic nicctc & iunipc toL;ctlicr, 

As new i()}'n'd loucs, when they do clip each other. 

As willingly as wenches trip a round, 

About a May-pole, after bagpipes found. 

Come riming numbers, come and grace conccite, 

Adding a pleafing clofc, with your deceit 

Inticing cares. Let not my ruder hand 

Secme once to force you in my lines to (land, 

\\q not {o fearefull (pretty foules) to mcetc, 

As Flaccus is the Sergiants face to greete. 

He not {k:> backward loth to grace my fence, 

As Ih'itfns is to haue intelligence 

His Dad's aliue ; but come into my head 

As iocondl)', as (when his wife was dead) 

Young Lclius to his home. Come, like-fac'd rime, 

\\\ tunefull numbers keeping muficks time. 



But 
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Ad Jiitkmum. 

But if you hange an arfe, like Tubered, 
When Chremes draggd him from his brothell bed. 
Then hence bafe ballad fl.uffe, my poetry 
Difclaimes you quite, for know my libertie 
Scomes riming lawes ; Alas poore idle found. 
Since I firft Phoebus knew, I neuer found 
Thy intereft in facred poede. 
Thou to Inuention add'ft but furquedry, 
A gaudie ornature, but haft no part 
In that foule-pleafmg high infufed art. 
Then if thou wilt clip kindly in my lines, 
Welcome, thou friendly ayde of my defignes : 
If not ? No title of my fencelefle change 
To wreft fome forced rime, but freely range. 
Yee fcrupulous obferuers, goe & learnc 
Of ^Jops dogge ; meate from a (hade difceme. 



fi 



^i^^^i^^^H 







SATYRE. V. 

Tohim ill toto. 

HANG thy fclfc, Drufus, hafl: nor armes nor brain ? 
So Sophy fay, Tlie gods fell all for paine. 

Not {o. 
Had not that toyhng^ Thcbans Aclcd back 
Dread poyfi^ncd fliafts, liu'd he now, ho fliould lack 
Spi^lit of his farming* Oxc-Ilaulcs. Themis felfe 
Would be caflicir'd from one poorc fcrap of pelfe. 
If that flic were incarnate in our time 
She might Iufl<c fcorned in difdained flimc, 
Shaded from honour by fome cnuious mift 
Of vvatry fogt^es, that fill the ill-ftuft lift 
Of faire Defert, iealous cucn of blind darkc, 
Leafl it fliould fpic, and at their lamcnes barke. 
Honors f7u7ih\ thrujls honours ful fiance fro his place. 
Tis flrange, ivluii fliade the fiibflauec can dif grace. 

Harfh 
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Totutn in tola. 

Harfh lines cries Curus^ whofe eares nere reioyce 

But as the quauering of my Ladies voyce. 

Rude limping lines fits this lewd halting age. 

Sweet fenting Curus^ pardon then my rage, 

When wifards fweare plaine vertue neuer thriues, 20 

None but Priafius by plaine dealing wiues. 

Then fubtile Hermes^ are the Deflinies 

Enamor'd on thee ? then vp mount the i^its, 

Aduance, depofe, doe euen what thou lift. 

So long as Fates doe grace thy iugling fift. 

TufaiSf haft Beuclarkes armes and ftrong fmewes, 

Large reach, full fed vaines, ample reuenewes ? 

Then make thy markets by thy proper arme, 

O, brawny ftrength is an all-canning charme I 

Thou dreadlefle Thracian, haft Hallirrhotius flaine ? 30 

What ? ift not poflible thy caufe maintaine 

Before the dozen Areopagitest 

Come Enagonian, furnifh him with flights. 

E Tut 
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Totuni in toio. 

Tut, Plutos wratli, Profcrpina can melt, 
So tluit thy facrificc be freely felt. 
What cannot Ihuo force in bed with louct 
Turne and returnc a fentence with her loue. 
Thou art too dufky. Fie thou fliallow Affe, 
Put on more eyes, and marke me as I paffe. 
Well, plainely thus, ShigJii, Force arc mighty things, 40 

From li'Jiichy much (if not mojt) earths glory fprings. 
If vertiies felfe ivere clad in humane JJiape, 
Vcrtue icithout tJiefe, migJit goc beg and f crape. 
The naked truth is, a zee// c/otJted //>, 
A nimb/e quic/c-pate nwunts to dignitic. 
Y^Y force or fraude that matters not a iot, 
So maffic wealth may fall vnto thy lot. 

I heard old A /bins fweare, F/avus fliould haue 
His eldefl gurle, for F/avus was a knaue. 
A damn'd deep-reaching,^ villaine, & would mount 5^ 

He durft well warrant him to great account. 

What 
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Totum in toto. 



What, though he laid forth all his (lock & (lore 
Vpon fome office, yet he'le gaine much- more, 
Though purchaft deere. Tut, he will trebble it 
In fome fewe termes, by his extorting wit. 

When I in (imple meaning went to fewe 
For tong-tide Damus, that would needs go wooc, 
I prayfd him for his vertue, honeft life[:] 
By God, ciyes F/ora, ile not be his wife. 
He'le nere come on. Now I fweare folemnely, 
When I goe next, Tie praife his villany. 
A better field to range in now a dayes. 
If vice be vertue, I can all men prayfe. 

What, though pale Maurus paid huge fymonies 
For his halfe-dozen gelded vicaries[;] 
Yet with good honeft cut-throate vfury, 
I feare he'le mount to reuerent dignity. 
OJUightl all-canning JlHght ! all damning JlHght ! 
The onely gally-ladder vnto might 

E 2 Tufcns 
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Totum in toto. 

Tufcus is trade falne, yet great hope he*le rife, 
For now he makes no count of penuries. 
Hath drawn falfe lights from pitch-black loueries, 
Glafcd his braided ware. Cogs» fweares, and lies. 
Now fince he hath the grace, thus gr^tceleflfe be 
His nct(;hbours fwearc, he'le fwell with treafurie. 
Tut^ xvho maintaines fuch g^-^od iU-goU decay, 
Ni\ t/uyUJlick by thy /on U^ t/tf/U nere away, 
Lufcus^ my Lords perfumer had no fale 
Vntill he made his wife a brothell dale. 
Abfurd, the gixls fell all for induftry. 
WTien, what's not got by hell-bred villany ? 
Codrus my well-fac*d Ladies taile-bearer, 
(He that fome-times play th' Flauias \'(herer) 
I heard one day complaine to Linccus^ 
How \nj;ilant, how right obf;.^uious[,] 
M<.xlc(l in c«\rriagc, how true in tnift, 
And yet (alas) nere guerdond with a cnift. 
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Totum in toto. 

But now I fee, he findes by his accounts 

TItatfole Priapus, by plaine-dealing mounts. 

How now ? what, droupes the newe Pegafian Inne ? 90 

I feare mine hoft is honeft. Tut, beginne 

To fet vp whore-houfc. Nere too late to thriue 

By any meanes, at Porta Ricli ariue ; 

Goe vfe fome fleight, or Hue poore Irus life. 

Straight proftitute thy daughter, or thy wife[,] 

And foone be wealthy, but be damn'd with it[.] 

Hath not rich Mylo then deepe reaching wit ? 

Faire age I 
When tis a high, and hard thing t* haue repute 
Of a compleat villaine, perfeft, abfolute, 100 

And roguing vertue brings a man defame, 
A packftaffe Epethite, and fcorned name. 

Fie, how my wit flaggs, how heauily 
Me thinks I vent dull fprightleffe poefie. 

E 3 What 
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SATYRE VI. 



Hem noJiVn. 

CVrio, know*ft me ? Why thou bottie-ale, 
Thou barmy froth ! O (lay me, leaft I raile 
Beyond Nil ultra, to fee this butterfly, 
This windy bubble taflce my balladry 
With fencelefle cenfure. Curio, know'ft my fp'right ? 
Yet deem'ft that in fad ferioufnes I write 
Such naily ftuffe as is Pigmalion ? 
Such maggot-tainted lewd corruption ? 

Ha, how he glauers with his fawning fnowt, 
And fwears, he thought, I meant but faintly flowt 
My iine fmug rime. O barbarous dropfie noule I 
Thinkft thou that Genius that attends my foule. 
And guides my fift to fcourge Magnificoes 
Wil daigne my minde be ranck'd in Paphian fhowes ? 
Thinkfl thou, that I, which was create to whip 
Incarnate fiends, will once vouchfafe to trip 

A 
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Hem nq/ti7i. 

A TauvLS traucrfe. or will lifpe (ficcct lone.) 

Or pulj ' A;,c nw f iome feniale foule to moue ? 

Tliiak'it thou that I in mchinj pocfie 

Will pamper itching rcnrualilic ? 

( TJiAi in t-w hciics /c:r}:}):c all fatally 

III L ' /'•.■ CCS ttic fi \'( /is vi:jl facrcd f, icultic.) 

Hence thou mifjudging-Cenfor, know I wrot 
Thole idle rimes to note the odious fpot 
And blemilh[,] that deformes the lineaments 
Of moderne Poefies habiliments. 
Oh that the beauties of Inuention, 
For want of Judgements diipofition, 
Should all be foyl'd, 6 that fuch treafurie, 
Such ftraine, of well-conceited poefie, 
Should moulded be, in fuch a Ihapeleffe forme, 
That want of i\rt, fliould make fuch wit a fcornc. 

Here's one mufl inuocate fome lofe-leg'd Dame, 
Some brothel drab, to helpe him ftanzacs frame, 
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Hem noJK'n. 

Or els (alas) his wits can haue no vent 
To broch conceits induftrious intent. 
Another yet dares tremblingly come out, 
But firft he mud invoke good Colin Clout. 

Yon's one hath yean'd a fearful! prodigie, 
Some monftrous mifhapen Balladry, 40 

His guts are in his braines, huge lobbernoule, 
Right Gurnets-head, the reft without all foule. 
Another walkes, is lazie, lies hym downe, (crowne 
Thinkes, reades, at length fome wonted fleep doth 
His new falne lids, dreames, flraight tenne pound to 
Out fteps fome Fayery with quick motion, (one 

And tells him wonders of fome flowrie vale, 
Awakes, ftraight rubs his eyes, and prints his tale. 

Yon's one whofe ftraines haue flowne fo high a 
That flraight he flags, & tumbles in a ditch. (pitch 50 
His fprightly hote high-foring poefle 
Is like that dreamed of Imagerie, 

Whofe 




'5 



^^S^.S^,St5^,^5^! 




Hem nqftin. 

\\\\?'c \\cx^\ w^<> Isolde, brcft filucr, braflie thigh, 
L.\:.: lv\:c:>. c!a\- fcete ; 6 faire fram'd poefie. 

Iiv^:v"s 0:10. to i;ct an vndefcru'd repute 
0:\u\^:v^ dccpc Icarnin^c:, all m fuftian futc 
i.\' :'.*.-:\u\:. farrc-fctch'd words attiereth 
11 :< -v-i.v^ tiwt foncc forfwcareth. 

A-.^^'/.^vT p.iako> old Ilo^ncr, Spencer c\\,^y 
I -.'xv^ :r.\' r::;:v..il{on. where, with rage delight 
I le v'.\ es, <."> C:.:.:. This cauf'd my idle quill, 
1 '.\v- Wv-. 'vU J.;:".: e.nvs with fuch lewd ftuffe to fill, 
A-\l ;:/.l'. \\::h biiinbail lines, the witleffe fence 
v."^! :>.vv OvlvL^ imlIs : whole pates circumference 
1-. (:".v\l wi'/.i (u>th ! O thefe fame buzzing Gnats 
\\\:.\ \\\\\,\ i\'.\- iKviMnu; browcs, thefe Xilus Rats, 
ILi'.tv' vli'.*.'..;. \\\:A liaue their life from putrid flime. 
1 !'>viv' t:i.;t do [Mayie m\' \oo{(i lafciuious rime; 
[•\»i tlune lame ihades, I ferioufly proteft 
1 iluboerd \-o that CHiaos indigeft, 



To 
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Hem noJlVn. 

To fifli for fooles, to ftalke in goodly fhape, 
What though in veluet cloake^ yet Jlill an Ape. 
Capro reads, fweares, fcrubs, and fweares againe, 
Now by my foule an admirable ftraine, 
Strokes vp his hayre, cries pafTmg paflfmg good. 
Oh, there's a line incends his luftfuU blood. 

Then Muto comes, with his new glaffe-fet face, 
And with his late-kift hand my booke doth grace, 
Straight reades, then fmyles, & lifps, (tis pretty good) 
And praifeth that he neuer vnderftood. 
But roome for Flaccus^ he'le my Satyres read. 

how I trembled flraight with inward dread ! 
But when I faw him read my fuflian, 

And hea[r]d him fweare I was a Pythian, 
Yet ftraight recald, & fweares I did but quote 
Out of Xilinum to that margents note, 

1 could fcarce hold, and keepe myfelfe conceal'd, 
But had well-nigh my felfe and all reueal'd. 

Then 
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Hem noJlVn. 

Then ftraight comes Fri/cus^ that neat gentleman. 

That newc diTcardcd Academien, 

WTio for he could ay (Erjjo) in the fchoole, 

Straight-\^'ay, with his hujje ludgemcnt dares con- 

WTiatfo'crc he views : " That's pretty good ; (trole 

That EpithiU hath not tlmt fprightly blood 

W huh fluuld enforce it f/^akf, thats Perfius vaine^ 

Th.ifs luvcnars, hcercs Horace crabbed ftraine^ 

Though he nerc read one line in luvcnalU 

Or» in his life his bzie eye let fall 

On dufkic Perjius. O indi.;nitic 

To my rcfix>rtlclTe free-bred pocfie. 

Hence yc big-buzzing littlc-bodicd Gnats, 
Ycc tailing Kochoes, huge tongu'd pigmy brats, 
I nicanc to flcojK*, wake not my llumbring braine 
With your malgnant wcake dLtraaing vainc. 

What though the facrcd i:Vje of my foule 
I here exiv^fc to Idcots controule ? 

What 
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Hem nq/h'n. 

What though I beare to lewd Opinion[,] 
Lay ope to vulgar prophanation 
My very Genius [:] Yet know, my poefie 
Doth fcorne your vtmoft, ranck'ft indignitie. 
My pate was great with child, & here tis eafd, 
Vexe all the world, fo that thy felfe be pleafd 
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SATYRE. VII. 
A Cynicke Satyre. 

AMaUy a man, a kingdotne for a man. 
Why how now currifti mad Athenian ? 
Thou Cynick dogge fee'ft not the ftreets do fwarme 
With troupes of men ? No, no, for Circes charme 
Hath turn'd them all to Swine ; I neuer fhall 
Thinke thofe fame Samian fawes authenticall, 

But 
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: S KU'ke Sa/vrc. 

. :r:. the foule? ::* :"*':r.e 

- :'Mt fame rniii-:: :':;::-, 
' natures X.:: .■: ---'.- * 
. :. mat cfloiie :>:;•. .• • 
- ;:' vile imp:c::\\ 

."jrifualitie, 
:..: Apparit!j^:s, 

.'•.y, Fantafics, 
S '.i.iiS, Rcfiinblanccs. 
[ -.scus ! 

.::-.: in the fumptuous clothes, 
- ..JO, Iiow gor^ioufly he fliowes, 
^:"":'C: bones, but note no more, 
^ ^ f.'.yre appendant whore, 

M.irke nothino- but his clothes, 
\ r..^*.oment, his Cannon otlies. 

Markc 
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A Cynicke Satyre. 

Marke thofe, for naught but fuch lewd vicioufnes 
Ere graced him, faue Sodome beafllines. 
Is this a Man ? Nay, an incarnate deuill, 
That ftruts in vice, and glorieth in euill. 

A man^ a many peace, Cynick, yon is one, 
A compleat foule, of all perfe6lion. 

What, mean'll thou him that walks all ope-brefled ? 30 

Drawne through the eare with Ribands, plumy crc- 
He that doth fnort in fat-fed luxury, (fted ? 

And gapes for fome grinding Monopoly ? 
He that in effeminate inuention, 
In beallly fource of all pollution. 
In ryot, luft, and flefhly feeming fweetnes, 
Sleepes found, fecure, vnder the fhade of greatnes ? 
Mean'll thou that fencelefle, fenfuall Epicure ? 
That fmcke of filth, that guzzel mofl impure ? 
What he ? Linceus on my word thus prefume, 40 

He's nought but clothes, & fenting fweet perfume. 

His 
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A Cynicke Satyre. 



I lis veric foulc, afTure thee Linceiis, 

Is not fo big as is an Atomus : 

Nay, he is fprightleffe, fence or foule hath none, 

Since laft Mcdufa turn'd him to a ftone. 

A viaUy a mati, Loe yonder I cfpie 
The fliade of Nejlor in fad granitic ; 
Since old Sylcnus brake his Affes back, 
He now is forc'd his paunch, and guts to pack 
In a faire Tumbrell. Why fowcr Satyrifl, 
Canft thou vnman him ? Here I dare infift 
And foothly fay, he is a perfefl foule, 
Eates Ncflar, drinks Ambrofia, faunce controule. 
An invndation of felicitie 
Fats him with honor, and huge treafur}^ 
Canfl thou not Linccus caft thy fcarching eye 
And fpy his immynent Cataflrophe ? 
He's but a fpunge, and fliortly needs mufl: leefe 
His wrong-got iuicc, when greatnes fifl: fliall fqueefe 

His 
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A Cynicke Satyre. 

His liquor out. Would not fome (hallow head, 60 

That is with feeming fhadowes onely fed, 

Sweare yon fame Damaflce-coat, yon garded man, 

Were fome graue fober Cato Vtican t 

When let him but in iudgements fight vncafe, 

He's naught but budge, old gards, browne foxe-fur 

He hath no foule the which the Stagerite (face 

Term'd rationall [;] for beaftly appetite[,] 

Bafe dunghill thoughts, and fenfuall aflion, 

Hath made him loofe that faire creation. 

And now no man, fince Circes magick charme 70 

Hath turn'd him to a maggot, that doth fwarme 

In tainted flefli, whofe foule corruption 

Is his faire foode, whofe generation 

Anothers mine. O Canaans dread curfe, 

To liue in peoples finnes. Nay farre more worfe, 

To muck ranke hate. But firra, Linceus^ 

Seed thou that troupe that now affronteth vs ? 

F They 
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A Cynieke Safyrg. 

Tlicy are naught but Eclcs, that neutj* will appeare. 
Till that tempcftuous winds, or thunder tcare 
Their (limy beds. But prithee (lay a whUe 
Looke, yon cumcs lohn-^-nokt and hIm-a-JHU, 
They arc naught but flow-pac'd, dilatory pleas. 
Demure demurrers, (UU ftriuing to appeafe 
Hotc zealous loue. The language that they fpeake^ 
Is the pure barbarous blackfaunt of the Gtati, 
Their oncly Ikill refb in CoUufioHS, 
AbalemcftU, Jii'ppcU, inhihitians. 
llcauy-pac't ladcs, dull patcd lobemoules, 
yuitk in dflaycs, chccliing with vaine controules, 
I'aire luftice courfc, vile nccclTary euils, 
SniiMith fccmc-S.tiiits, yet damn'd incarnate deuils. 

I'arrc be it from my fharpc Satirick Mufe, 
Thofc ^rauc and reucrcnd Ic^ifls to abufe, 
ThAt aiilc A.hiA, that doc further right : 
Uut Ihcfe Mt^era's that iofUme defpight. 

That 



C*«?»l!C#^^^ 



g)^^)^(^)^; 




I 



<3§^h^»^is«»<if»>fif«»fif«)JKd 




A Cynicke Satyre. 

That broch deepe ranchor, that doe ftudy ftill 
To ruine right, that they their panch may fill 
With Irus bloud, thefe Furies I doe meane, 
Thefe Hedge-hogs, that difturbe AJlreas Scean. 
A man^ a man : peace, Cynick, yon's a man, 
Behold yon fprightly dread Mauortian : 
With him I ftop thy currifh barking chops, 
what ? meanil thou him, that in his fwaggering flops 
Wallowes vnbraced all along the ftreete ? 
He that falutes each gallant he doth meete, 
VJ\t\i farewell fweeie Captaine, kind hart, adew. 
He that laft night, tumbling thou didft view 
From out the great mans head, and thinking ftill 
He had beene Sentinell of warlike Brill : 
Cryes out Que va laf zownds, Que} and out doth 
His transformed ponyard, to his fyrenge ftraw, (draw 
And ftabs the Drawer. What, that Ringo roote t 
Mean'ft that wafted leg, puffe bumbaft boote ? 

F2 What 
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A Cyiiicke Satyre, 

What he that's drawne, and quartered with lace ? 

That WcJJpalian L^amon Cloue-ftuck face ? 

Why, he is naui^dit but huj^e blafpheming othes, 

Swart Aiowt, big looks, mifhapen Swizers clothes, 

Weake meac;"er lufl hath now confumcd quite, 

And wafted cleane away his martiall fpright[:] 

Infeebling ryot, all vices confluence, 

Hath eaten out that facred influence 

Which made him man. 

That diuine part is foak'd away in finne, 

In fenfuall luft, and midnight bezeling. 

Ranke invndation of luxurioufnes, 

Haue tainted him with fuch groffe beaftlines, 

That now the feate of that celeRiall effence 

Is all poffefl with Naples peftilence. 

Fat peace, and diffolute impiety, 

Haue lulled him in fuch fecurity, 
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A Cynicke Satyre. 

That now, let whirlwinds and confufion teare 
The Center of our (late, let Giants reare 
Hill vpon hill, let wefterne Termagant 
Shake heauens vault, he with his Occupant, 
Are clingd fo clofe, like dew-wormes in the morne, 
That he'le not ftir, till out his guts are tome 
With eating filth. Tubrio fnort on, fnort on. 
Til thou art wak'd with fad confufion. 

Now raile no more at my (harpe Cynick found 
Thou brutifli world, that in all vilenes drown'd 
Haft loft thy foule, for naught but (hades I fee, 
Refemblances of men inhabite thee. 

Yon Tiffue flop, yon Holy-croffed pane. 
Is but a water-fpaniell that will faune, 
And kiffe the water whiljl itpleafures hitn^ 
But being once arriued at the brim^ 
He (hakes it off. 

F 3 Yon 
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A Cymcke Satyn 

Vmi III ihr t ,j„,„^, fl.iAkr. a M =.:i .x :.. 
• ^»t ..It. !v (!,,„. , t., fttmc an r.th-n '-i-r-. 

• • t.Mi I., ^^«, ihit uith fMfcdrjl!; -V 

• ♦» • v|. Mm I .,iiil. hIuIiI fom- ;; It atf^ : -^^ r:.r 
I ^ » •! 1^ .1 Hti. at , hr wril a|uvil i».th ::n-r 

\ •»• * »M,l 4 iiiiaUiill ouvT fjircd with fc-r 
U »•. •• ».Ui II. It ^.i.lr cloth rurn as fairtiv f- -r 

^ • *^" »: * *«'*-»»'^ \ Hhi»iV natiuc outvari fi'rr 

II.. «»!.. * I,.. . I imiu.tM t into the nci-hbc^r arre^ 

V Ml I n. mu» ii» I ui.MNac Canimtdr, 
K Im.I ^ n. o. I. huiitwl foi the bod 

/••-. * nua /.. „ i,/ UH^rJoth approach: 
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A Cynicke Satyre. 

Now that is oflf, (hee is fo vizarded, 

So fteep'd in Lemons iuyce, fo furphuled 

I cannot fee her face, vnder one hood 

Two faces, but I neuer vnderftood 

Or faw, one face vnder two hoods till now [:] 170 

Tis the right femblance of old lant^ brow. 

Her mafke, her vizard, her loofe-hanging gowne 

For her loofe lying body, her bright fpSgled crown. 

Her long flit fleeue, ftiffe buflce, puffe verdingall, 

Is all that makes her thus angelicall. 

Alas, her foule ftruts round about her neck, 

Her feate of fence is her rebato fet. 

Her intelle6luall is a fained nicenes 

Nothing but clothes, & fimpring precifenes. 

Out on thefe puppets, painted Images, jgQ 

Haberdafliers fhops, torch-light maflceries, (bright 
Perfuming pans, Duch ancients, Glowe-wormes 
That foile our foules, and dampe our reafons light : 

Away 
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A Cynicke Satyre, 



Away, away, hence Coach-man, goe infhrine 
Thy new glafd puppet in port Efqucline. 
IMuHi J^Iartia^ fcare not, or looke pale, all's one, 
Jlfargai'a kcepcs thy fct complexion. 
Sure I nerc thinke thofc axioms to be true, 
That foules of men, from that great foule enfue. 
And of his cffcnce doc participate 
Aft were by pipes, when fo degenerate, 
So aduerfe is our natures motion, 
To his immaculate condition : 
That fuch foule filth, from fuch faire purity, 
Such fcnfuall a6ls from fuch a Deity, 
Can nerc proceed. But if that drcame w^re fo, 
Then fure the (lime that from our foules doe flow 
liaue ftopt thofc pipes by which it was conuai'd, 
And now no humane creatures, once difrai'd 
Of that faire iem. 

Beafts fence, plants ^;wv'///, like being as a ftone, 
But out alas, our Cognifance is gone. 

Finis librifeacndi. 
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Proemiwn hi librum terHu7n, 

IN fcrius iefl, and iefting fcrioufnes, 
I ftriue to fcourge poluting beaftlines. 
I invocatc no Dclian Dei tie, 
No facred ofspring of M)icmofync : 
I pray in ayde of no CaJIalian Mufe, 
No Nimph, no femall Angell, to infufe 
A fprightly wit to raifc my flagging wings, 
And teacli mc tune thefe harfli difcordant fl:rings ; 
I crauc no Syrens of our Ilalcion times, 
To grace the accents of my rough-hew'd rimes : 
But grim Reproof e^ ftearne Hate of villany, 
Infpire and guide a Satyres poefie. 
Faire Dctejlation of foule odious finne, 
In whicli our fwinilli times lye wallowing, 
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Proendum in librum tertium. 



Be thou my condu6l and my Genius^ 
My wits inciting fweet breath'd Zephirus. 
O that a Satyres hand had force to plucke 
Some fludgate vp, to purge the world from muck : 
Would God I could tume Alpheus riuer in 
To pui^e this Augean oxftale from foule fm. 
Well, I will try, awake, impuritie, 
And view the vaile drawne from thy villanie. 

Inamth 
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SATYRE VIII. 

Inamorato Ctcrio, 

CUriOy aye mcc! thy miflrcs Monkey's dead, 
Alas, alas, her plcafure's buried. 
Goc woman's flaue, performe his exequies, 
Condole his death in mournful! EIe<^ies. 
Tut, rather Peans fini^[,] IlcnnapJiroditc, 
For that fad death giues life to thy delight. 
Sweet fac'd Coriuua, daine the riband tie 
Of thy Cork-fliooe, or els thy flaue will die : 
Some puling ^Sonnet tolcs his paffing bell, 
Some fighing Elegie muft ring his knell, 
Vnleffe bright funfliine of thy grace reuiue 
His wambling ftomack, certes he will diue 
Into the whirle-poole of deuouring death, 
And to fome Mermaid facrifice his breath. 
Then oh, oJi then, to thy eternall fliame. 
And to the honour of fweet Curios name, 
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Inamorata Curio. 



This Epitaph vpon the Marble ftone, 

Mufl fayre be grau'd of that true loutng one ; 

Heere lyeth het, hee lyeth heere, 
that banned andpitly crUd, 

The doore not ofid, fellficke alas, 
alas fell ficke and dyed. 
What Mirmidon, or hard Dolopian, 
What fauage-minded rude Cyclopian, 
But fuch a fweete pathetique Paphian 
Would force to laughter f Ho, Ampkitrion, 
Thou art no Cuckold, what, though loue dallied, 
During thy wanes, in faire Alanenas bed, 
Yet Hercules true borne, that imbecilitie 
Of corrupt nature all apparantly 
Appears in him ; t foule indignitie, 
I heard htm vow himfelfe a flaue to Omphale, 
Puling (aye me) ; 6 valours obloquie ! 
He that the inmoft nooks of hell did know, 
Whofe nere craz'd prowefle all did ouer-throw. 



[Lyes] 



Inamorato Curio, 

Lvcs flrcakincr brawnie limmcs in wcakninfj bed, 
Pcrfum'd, fniooth kemb'd, new glaz'd, faire furphu- 
O that the boundlclTe power of the foule (led. 

Sh(Hild be fubiecled to fuch bafe controule ! 

Big-hnim'd Alc'ulcs, do ffe thy honours crowne, 40 

Goe fpin[,] huL^c flaue, lea ft OmpJtalc fliould frowne. 
By my befl hopes, I blufli with griefc and fliame 
To broach the peafant bafenes of our name. 

O now my ruder hand begins to quake, 
To thinke what loftie Cedars I muft fliake : 
But if the canker fret the barkes of Oakes, 
Like humbler flirubs fliall equall beare the ftroakes 
Of my refpeLllcfre rude Satyrick hand. 

Vnleffe the Deflin's adamantine band 
Should tye my teeth, I cannot chufe, but bite, qo 

To view Manortiiis metamorphoz'd quite 
To puling fighes, & into {Aye uicrs) flate, 
With voyce diftinfl, all fine articukite, 

Lifping 
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Inamorato Curio. 

Lifpingy Fairefaint^ my woe compafsionate, 
By heauen thine eye is my foule-^guiding fate. 

The God of wounds, had wont on Cyprian couch 
To ftreake himfelfe, and with incenfing touch 
To faint his force, onely when wrath had end ; 
But now, mong furious garboiles, he doth fpend 
His feebled valour, in tilt and tumeing, 
With wet tum'd kilTes, melting dallying. 
A poxe apon't, that Bacchis name ihould be 
The watch-word giuen to the fouldierie. 
Goe troupe to fielde, mount thy obfcured fame, 
Cry out 5. George^ invoke thy Miftres name ; 
Thy Miftres and 5. George^ alarum cry, 
Weakeforce^ weake ayde^ that fproutes from luxurie. 

Thou tedious workmanfliip of luft-ftung loue^ 
Downe from thy (kies, enioy our females loue. 
Some fiftie more Beotian gerles will fue 
To haue thy loue (fo that thy backe be true.) 
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l7idmo7'ato Ctirio. 

O now mc tliinks I licarc fwart Martins cry, 
Soupini^^ alonc; in warrcs fain'd maskcrle, 
\\y Lais ftarrle front he'le forth-with die 
In cluttrcd blood, his Miftrcs liuoric[,] 
Her fancies colours[,] wanes npon his hcad[.] 
O well-fenc'd A lb ion , mainly manly fped, 
When thofe that are Soldadoes in thy ftate, 
Doc beare the bad^^^e of bafe, effeminate, 
Kuen on their plumie crefts [;] brutes fenfuall, 
Hauin^c,^ no fparke of intellectual. 
Alack what hope ? when fome ranck nafty wench 
Is fubiecl of theyr vowes and confidence ? 

riibliiis hates vainely to idolatries, 
And laui^hs that Papifls honour Images, 
And yet (6 madncs) thefc mine eyes did fee 
Ilini melt in mouing plaints, obfequioufly 
Imploring fauour, twining his kinde amies, 
Vfmg inchauntmcnts, exorcifmes, charmcs. 
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Inamorato Curio. 

The oyle of Sonnets, wanton blandifhment, 90 

The force of teares, & feeming languifhment, 

Vnto the pifture of a painted laffe : 

I faw him court his Miflres looking-glaflfe, 

Worfliip a buflc-poynt, (which, in fecrecie, 

I feare was confcius of ftrange villany.) 

I faw him crouch, deuote his liuelihood, 

Sweare, proteft, vow pefant feruitude 

Vnto a painted puppet [;] to her ^y^'^ 

I heard him fweare his fighs to facrifice. 

But if he get her itch-allaying pinne, 100 

O facred rclique, ftraight he muft b^nne 

To raue out-right, then thus. CeleftiaU blijje^ 

Can Heauen grant fo rich a grace as this t 

Touch it not (by the Lord\^ Sir), tis diuine, 

It once beJuld her radiant eyes bright Jhine: 

Her hair imbradt it, 6 tkrice-happy prick 

That there was throtid^ and in her haire didftJUck. 

G Kiflfe 
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Inamorato Curio, 

Kiffe, blcffe, adore it Pnblins^ ncucr linne, 
Some facrcd vcrtuc lurkcth in the pinnc. 

O frantick fond pathctiquc pafTion ! 
I ft poffiblc fuch fenfuall action 
Should ch*p the wings of contemplation ? 
O can it be the fpirits function, 
The foule, not fubjeft to dimenfion, 
Should be made flaue to reprehenfion 
Of crafty natures paint ? Fie, can our foule 
Be vnderling to fuch a vile controule ? 

Saturio wifli't himfelfc his Miflres bulke, 
That he may fweetly lie, and foftly ludvc 
Betweene her paps [;] tlien muft he haue an eye 
At eyther end, that freely might difcry 
Both hils and dales. But, out on PJirigio^ 
That wifli'd he were his Aliftris dog, to goe 
And licke her milke-white fill: [;] 6 pretty grace, 
That pretty PItrigio begs but Pretties place. 
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Inamorato Curio. 



Farthenophell, thy wifli I will omit, 

So beaftly tls I may not vtter it 

But Punicus, of all lie beare with thee, 

That faine would'fl be thy Miftres fmug Munkey. 

Here's one would be a flea (ieil comicall)[;] 

Another his fweet Ladies verdingall 

To clip her tender breech ; Another he 

Her filuer-handled fanne would gladly be [;] 

Here's one would be his Miftres neck-lace faine. 

To clip her faire, and kiflfe her azure vaine. 

Fond fooles, well wifli'd, and pitty but (hould be 

For beajllyjhape to brutijh foules agree. 

If Lauras painted lip doe daine a kiflfe 
To her enamor'd (laue, d heauens blijje 
(Sraight he exclaimes) not to be tnatcHd with this ? 
Blafpheming dolt, goe three-fcore fonnets write 
Upon a pi6lures kiflfe [;] 6 rauing fpright I 
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Inamorato Curio, 



I /.:'/. :: ^t :"r.^!v^iTo. old, or rumatick, 

Nv^ ••/.'• • •< r.viiluipcn ftli^matick 

y \.-.: 1 ;>. .\:'.J. thus inucl;;h ^i;aliin: amorous fprlght 
V.':" '• r. \\'.:v\V uv^f.^ dotii tunic Ilcrj/mphroditCy 

i'..: 1 .'.. V .'.;.:'.)• i^ricuc. aiul inly vcxe 

Iv^ \ .-A :';w^ 1\;:V diihouors, of our fcxc. (rapes, 

'/;•''.. .,/.;'.:lvS J.oucs, when Gods to force foule 
\\ " :/.: :'.v^ :h.v:r..l!ucs to any brutifli fliapcs. 
r« . .• 1m. I.;'. J. pow^Ms. whom the world doth fee 

r..;.' -iv-. :v/vl t.'' Twiiiv^ for fenfual luxurie ; 

I '.'s' ■.v':'..u* v^f .V;.v. ; vr is become a Bull, 

i\* V :x-.^ r.\' !\\iu:ies oi fome female trull. 
Nvn\. \\'.\ .\ hv' Ihith his tlrlt wife Mctivi fpcd, 
.\'\1 Li.:.'.\ V '.K>!vM. lead foole gods fliould be bred 
i. \ V\.\[ iv^\! Mule. T/umis his fecond wife 
ILii'i cuin'vl away, that his vnbridelcd life 
Ml ;!ii h.iiu- nK>u' iVope. Yet lafl his fiftcrs lone 
Mail uuiau- the liillfull thoughts oi loue. 

Now 
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Inamorata Curio. 



Now doth the lecher in a Cuckowes (hape 
Commit a monftrous and inceftuous rape. 
Thrice facred gods, and 6 thrice bleflfed (kies 
Whofe orbes includes fuch vertuous deities ! 

What fhould I fay ? Lull hath confounded all, 
The bright gloffe of our intelleftuall 
Is fouly foyl'd. The wanton wallowing 
In fond delights, and amorous dallying, 
Hath dufk'd the faired fplendour of our foule : 
Nothing now left, but carkas, lothfome, foule. 
For fure, if that fome fpright remained ftill. 
Could it be fubiefl to lewd Lais will ? 

Reafon by prudence in her funSlion 
Had wont to tutor all our allion^ 
Ay ding with precepts of philofophy^ 
Ourfeebled natures imbecility : 
But now affe£lion, will, concupifcence, 
Hauegot dre Reafon chief e preheminence. 
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Inamo7'a(a Curio. 

Tis so, els how flioiild fuch vile bafenes taint 
As force it be made flaue to natures paint ? 
Me thinks the fpirits Pegafe[,] Fautafie 
Should hoife the foule from fucli bafe flauery [:] 
But now I fee, and can rii;ht plainly fliow 
Fro whence fuch abiecl thoughts & a6lions grow. 

Our aduerfe body, being earthly, cold, 
Ileauy, dull, mortall, would not long infold 
A flranger inmate, that was backward flill 
To all his dung)', brutifli, fenfuall will : 
Now herevpon our Intelle(5luall, 
Compa6l of fire all cclefliall, 
Invifible, immortall, and diuine. 
Grew flraight to fcorn his land-lords muddy (lime. 
And therefore now is clofcly flunke away 
(Leaning his fmoaky houfe of mortall clay) 
Adorn'd with all his beauties linaments 
And brightcfl iems of fliining ornaments. 
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Inamorata Curio. 

His parts diuine, facred, fpirituall 

Attending on him, leauing the fenfuall 

Bafe hangers on, luflcing at home in flime, 

Such as wont to [up-](lop port Efqueline. 2CO 

Now doth the body led with fencelelTe will, 

(The which in reafons abfence ruleth flill) 

Raue, talke idely, as 'twere fome deity 

Adoring female painted puppetry 

Playing at put-pin, doting on fome glalfe 

(Which breath'd but on[J his falfed glofle doth pafle) 

Toying with babies, and with fond paflime, 

Some childrens fporte,[ — ^] deflowring of chad time,[ — ] 

Imploying all his wits in vaine expence, 

Abufmg all his organons of fence. 210 

Returne, returne facred Synderefis^ 
Infpire our truncks, let not fuch mud as this 
Pollute vs ftill. Awake our lethargy, 
Raife vs from out our brain-ficke foolery. 

SA- 
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SATYRE. IX. 



<^ Heres a toy to mocke an 

Ape indccde. 

GRini-facVl Rcproofc, fparklc with threatning eye 
Bend thy Tower browcs in my tart pocfie. 
Auaunt ycc currcs, houlc in fomc cloudy niift, 
Oiiakc to behold a fliarp-fangd Satyrift. 
O how o\\ tip-toes proudly mounts my Mufe, 
Stalking a loftier gate then Satyrcs vfe, 
Me thinks fome facred rage warmcs all my vaines, 
.Making \\\\ fpright mount vp to higher ftraines 
Tlien wel befeemes a rough-tongu'd Satyres part, 
/>'.•// Art curbs XatiirCy Nature guildcth Art, 

Come downe yee Apes, or I will drip you quite, 
Haling }our bald tayles to the peoples fight [;] 
Vee ^limick flaues, what[,] are you pcrcht fo hie ? 
Downe lack an Apes from thy fain'd royaltie. 
What furr'd with beard, caft in a Satin fute 
Ivuliciall lack ? How haft thou got repute 

Of 
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Heres a toy to mocke an Ape indeede. 

Of a found cenfure ? O ideot times ! 
Whe gaudy Monkeyes mowe ore fprightly rimes I 
O world of fooles, when all men's iudgement's fet 
And reds upon fome mumping Marmofet I 

Yon Athens Ape (that can but fimperingly 
Yaule Auditores humanifftmi^ 
Bound to fome feruile imitation, 
Can, with much fweat, patch an Oration, 
Now vp he comes, and with his crooked eye 
Prefumes to fquint on fome faire Poefie ; 
And all as thankleflfe as vngratefull Thames, 
He (links away, leauing but reeching fteames 
Of dungy dime behinde [;] all as ingrate 
He vfeth it, as when I fatiate (roome, 

My fpaniells paunch, who ftraight perfumes the 
With his tailes filth : fo this vnciuill groome, 
Ill-tutor*d pedant, Mortimers numbers 
With muck-pit efculine filth befcumbers. 

Now 
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Heres a toy to inockc a7i Ape indeede. 

Now th' Ape chatters, and is as malccontent 

As a bill-patch'd doore, whofe cntrailes out haue 



And fpcwd thcyr tenant. 

My foule adores iudiciall fchollerlliip, 
But when to feruile imitatorfhip 
Some fpruce Athenian pen is prentized, 
Tis worfe then Apifli. Fie, be not flattered 
With feeming worth, fond afifeclation 
Befits an Ape and mumping Babiyon. 



(fent 



what a trickfie, learned nicking flrainc 
Is this applauded, fencelcs, modern* vaine 
When late I heard it frci fage Muiius Hps, 
How ill, me thought fuch wanton ligging fkips, 
Befcem'd his grauer fpeech. FarrcjlU thy favic^ 
Mojl, niojf^ of VIC luhnCd^ ivliofc jlloit name 

One letter bounds. Thy true iudiciall Jlile 

1 cucr honour, and if viy loue beguile 



• No ledere 
fed hid ere 
non lanea, 
fed linea 
non idlus, 
fed nicflus 
polius. 
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Heres a toy to mocke an Ape indeede. 

Not much my hopes, then thy vnvalued worth 
Shall mount f aire place, when Apes are turned forth, 
I am too mild, reach me my fcourge againe, 

yon's a pen fpeakes in a learned vaine 
Deepe[,] pad all fence. Lanthome & candle light. 
Here's all invifible, all mental fpright. 

What hotchpotch giberidge, doth the Poet bring ? 
How ftrangely fpeakes ? yet fweetly doth he fmg. 

1 once did know a tinckling Pewterer, 
That was the vildeft (tumbling ftutterer 

That euer hack'd and hew'd our natiue tongue, 
Yet to the Lute if you had heard him fung, 
lefu how fweet he breath'd. You can apply. 
O fenceleffe profe, iudiciall poefie, 
How ill you'r linkd. This affeflation, 
To fpeake beyond mens apprehenfion, 
How Apifli tis. When all in fuften fute 
Is cloth*d a huge nothing, all for repute 
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Here s a toy to mockc an Ape iyidccde. 

Of profound kno'.vledgc. whe profoudncs knowes 
There's ncu:;ht cotain'd but onelv feemincr fhowes. 

Old lack of Parris-garden, can ft thou get 
A faire rich fute, thou-^di f'julv run in debt ? 
Lookc fmu:^^ fmell fweet, take vp commodities, 
Keepc whores, fee baudes, belch impious blafphe- 
Wallow alon;^ in f\vaf;2cring difguife, (mies 

Snu ffe vp fmoakc whifts, & each morn Tore fhe rife 
Vifite thy drab ? Canft vfe a falfe cut Die 
With a clcanc grace, and glib facilitie ? 
Canfl thunder cannon oathes, like th'ratling 
Of a huge, double, full-charg'd culucring ? 
Then lack, troupe mong our gallants, kiffe thy fift, 
And call them brothers. Say a Satyrifl 
Sweares they arc thine in neere affinitie. 
All coofin gcrmaines, faue in villanic. 
For (fadly[,] truth to fay) what arc they els 
But imitators of Icwde beaftlincs? 

Far re 
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Heres a toy to mocke an Api ituUede. 

Farre worfe than Apes; for mowe, or fcratch your 

It may be fome odde Ape will imitate. (pate. 

But let a youth that hath abuf 'd his time, 90 

In wrong'd trauaile, in that hoter clime, 

Swoope by old lack, in clothes Italionate : 

And rie be hangf d if he will imitate 

His flrange fantaftique fute (hapes. 

Or let him bring or*e beaftly luxuries, 

Some hell-deuifed luftfuU villanies, 

Eve Apes & beafts wold blufli with natiue (hame, 

And thinke it foule diflionour to theyr name, 

Their beaftly name, to imitate fuch fin 

As our lewd youths doe boafl and glory in. 100 

Fie, whether doe thefe Monkeys carry mee ? 
Theyr very names doe foyle my poefie. 
Thou world of Marmofets and mumping Apes, 
Vnmafke, put off thy fained borrowed (hapes. 

Why 
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He7'es a toy to mocke an Ape indeede. 

Why lookcs neat Cnrus all fo fimperingly ? 
Why babblcs[t] thou of dcepc diuinitie ? 
And of that facrcd tcftimoniall ? 
Liuinc^ voluptuous like a Bacchanalia 
Good hath thy tongue : but thou ranke Puritan, 
rie make an Ape as good a Chriflian. 
ric force him chatter, turning vp his eye 
Looke fad, goe graue. Demure ciuilitie 
Shall fee me to fay, Good brot Iter, fijlcr dcere. 
As for the reft, to fnort in belly cheere, 
To bite, to gnaw, and boldly intermell 
VA^ith facred things, in which thou dooft excell, 
Vnforc'd he'le doe[t]. O take compafTion 
Euen on your foulcs, make not religion 
A bawde to lewdnes. Ciuill Socrates 
Clip not the youth oi Alccbiades 
With vnchaft amies. Difguifed Mcjfalijie, 
rie teare thy mafke, and bare thee to the eyne 
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Hirers a toy to mocke an Ape indeede. 

Of hifling boyes, if to the Theaters 

I finde thee once more come for lecherers 

To fatiate[,] Nay, to tyer thee with the vfe 

Of weakening luft. Yee fainers, leaue t'abufe 

Our better thoughts with [y]our hipocrifiei 

Or by the euer-liuing Veritie, 

rie ftrip you nak'd, and whyp you with my rimes, 

Caufing your (hame to Hue to after-times. 
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SATYRA NOVA. 

StuUorum plena funt omnia. 
To his very friend, Maijler E. G. 

FRom out the fadnes of my difcontent. 
Hating my wonted iocund merriment, 
(Onely to giue dull Time a fwifter wing) 
Thus fcorning fcorne, of Ideot fooles, I fmg. 
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Stiiltonim plena fun t omnia. 

I dread no bending of an angry brow, 

Or rage uf fooles that I fliall purchafe now. 

Who'le fcorne to fit in ranke of foolery 

When rie be maifler of the company ? 

For pre-tliee Ncd^ I pre-tliee gentle lad, 

Is not he franticjue, foolifli. bedlam mad, 

That wafles his fpright, that melts his very braine 

In deei)e defignes, in wits darke gloomie ftrainc ? 

That fcourgeth great flaues with a dreadleffe fill:, 

Playing the rough part of a Satyrifl:, 

To be peruf 'd by all the dung-fcum rablc 

Of thin-braind Ideots, dull, vncapable ? 

For mimicke apidi fchollers, pedants, gulls, 

Perfum'd Inamoratoes, brothell truls ? 

Whilfl I (puore foule) abufe chaft virgin Time, 

Deflowring her with vnconceiued rime [:] 

Tut, tiity iX toy of an idle mipty braiiic, 

Sonic fcnrrill icjh^ light gcio-gazccs, fiiitlcffCy vaine. 
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Stultorum plena funt omnia. 

Cryes beard-graue Dromus, whe, alas, God knowes, 
His toothles gums nere chaw but outward (howes. 
Poore Budgeface, bowcafe fleeue, but let him paiTe, 
Once fur attd beard JhaU priuiledge an AJfe. 

And tell me Ned, what might that gallant be. 
Who to obtaine intemperate luxurie, 
Cuckolds his elder brother, gets an heire, 
By which his hope is turned to difpaire ? 30 

In faith, (good Ned), he damn'd himfelfe with coft, 
For well thou know'fl full goodly land was loft. 

I am too priuate. Yet mee thinkes an AJfe 
Rinies well with viderit utilitas* 
Euen full as well, I boldly dare auer 
As any of that ftinking fcauenger 
Which from his dunghill hee bedaubed on 
The latter page of old Pigmalion. 
O that thys brother of hypocrefie, 

(Applauded by his pure fraternitie) 40 
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St7iltoriim plena flint ontJiia, 

Should tlius be puffed, and fo proude infifl 
As play on me the Epigrammatift. 
OpifiiiVi mounts tJiis frotJi vnto tJic JlcicSy 
]Vho))i iudgcviente reafon iiijlly vilcfics. 
For (fliamc to the Poet) reade Ned, behold 
Mow wittily a Maifters-hoode can fcold. 

An Epigram which tlie Authour, Vcrgidemiarumy cau- 
fcd to bee parted to the latter page of cxicry Pigmalion 
that came to the ftacioners of Cambridge. 

/ AJk\l PJiifitions ivJiat tlicyr coiuifdl zuas 
For a mad doggc, or for a mankind AJfc ? 
They told mee though there ivere confections ftore 
Of poppie-feedc and foneraigne Hellebore, 
The dog luas bejl cured by cutting & ^kinfingy 
The AJfe mufl be kindly whipped for winfuig, 
Noiv then, S. K. I little pajfe 
Whether thou be a mad dog, or a mankind AJfe, 

Smart 
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Medice cura teipfum. 

Smart ierke of wit, did euer fuch a ftraine 

Rife from an Apifli fchoole-boyes childifli braine ? 

Dooft thou not blufli (good) Ned, that fuch a fent 

Should rife fro thence where thou hadft nutriment? 

Shame to Opinion^ thai perfumes his dung^ 

And Jireweth flowers rotten bones among^ 

Jugling Opinion^ thou inchaunting witch, 

Paint not a rotten poft with colours rich. 

But now this lugler, with the worlds confent, 

Hath halfe his foule ; the other, Compliment, 

Mad world the whilft. But I forget mee I, 

I am feduced with^his poefie : 

And madder then a Bedlam fpend fweet time 

In bitter numbers, in this idle rime [:] 

Out on this humour. From a fickly bed, 

And from a moodie minde diftempered, 
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I vomit foorth my loue, now turn'd to hate, 

Scorninc: the honour of a Poet's flate. 

Nur ftall the kenncll rout of muddy braines, 

Raulfli my Alufcs hcyre, or hcarc my ftraines 

Once more. No nittie pedant fliall corre6l 

yl£m\i;maes to his fliallow intellecl[,] 

Inchauntment, AVt/ hatli rauiflied my fence 

In a Puetick vaine circumference. 

Yet thus I liope, (God fliield I now fliould He) 

]\[ajiy Diore foolcSy and inofl vwrc ici/e then I. 

VALE. 
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SATYRE X. 



Humours, 



SLeep, grim Reproof e^ my icxond Mufe doth fmg 
_ In other keyes, to nimbler fingering. 
Dull-fprighted Melancholy^ leaue my braine 
To hell Citnerian night, in liuely vaine 
I (Iriue to paint, then hence all darke intent 
And fullen frownes, come, fporting merriment, 
Cheeke dimpling laughter, crowne my very foule 
With iouifance, whilft mirthfull iefts controule 
The goutie humours of thefe pride-fwolne dayes, 
Which I doe long vntill my pen difplaies. 
O I am great with mirth, fome midwifrie, 
Or I (hall breake my fides at vanitie. 

Roome for a capering mouth, whofe lips nere 
But in difcourfing of the gracefuU flur : (ftur, 
Who euer heard fpruce (kipping Curio 
Ere prate of ought, but of the whirle on toe. 

H3 The 
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Humours. 

Yee gracious Orbes, keepe the old mea/uring, 
A IVs fpoyld if once yee fall to capering. 

LufcuSf what's playd to day ? fayth now I know 
I fet thy lips abroach, from whence doth flow 
Naught but pure luliet and Romeo. 
Say, who a6ls beft ? Drufus^ or Rofcio ? 
Now I haue him, that nere of ought did fpeake 
But when of playes or players he did treate. 
Hath made a common-place booke out of playes. 
And fpeakes in print, at lead what ere he fayes 
Is warranted by CurtaAne plaudities, 
If ere you heard him courting Lefbias eyes ; 
Say (Curteous Sir) fpeakes he not mouingly. 
From out fome new pathetique Tragedie ? 
He writes, he railes, he iefls, he courts, what not. 
And all from out his huge long fcraped flock 
Of well-penn'd playes. 
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Humcmrs. 

Oh come not within diftancc, Martins fpcakes, 
Who ncre difcourfcth but of fencing featcs, 
Of counter times, fimlurcs, flye paffatacs, 
StnimacoficSy refokite Stoccatacs, 
Of tlie quick cliangc, with wiping viaudritta, 
The carricado, with tli' cuhrocata [:] 
Oh hy /e/n[,] Sir (nic thinks I heare him cry) 
T/ie Itonoiirablc fencing niifterie, 
Who doth not hononr} Then fals he in againe, 
lading our cares, and fome-what muft be faine 
Of blades, and Rapier-hilts, of fureft garde, 
Of Vinceiitio, and the Bnrgoniajis ward. 

This bumbaft foile-button I once did fee 
By chaunce, in Liuias modefl companie, 
When, after the God-fauing ceremonie, 
For want of talke-Ruffe, fals to foinerie, 
Out goes his Rapier, and to Linia 
He fliowes the ward hy puncla reucrfa, 
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Humours. 

The ificarnata. Nay, by the blelTed light, jq 

Before he goes, he*le teach her how to fight 
And hold her weapon. Oh I laught amaine, 
To fee the madnes of this Martins vaine. 

But roome for Tu/cus, that left-mounging youth, 
Who nere did ope his Apifli geming mouth 
But to retaile and broke anothers wit. 
Difcourfe of what you will, he ftraight can fit 
Your prefent talke, with 5/>, Fie tell a iejl, 
(Of fome fweet Lady, or graund Lord at lead) 
Then on he goes. And nere his tongue (hall lie gQ 

Till his ingrofled lefts are all drawne dry ; 
But then as dumbe as Maurus^ when at play 
H'hath loft his crownes, & paun'd his trim aray. 
He doth naught but retaile iefts : breake but one. 
Out flies his table-booke ; let him alone, 
He'le haue it i-fayth ; Lad, haft an Epigram, 
Wilt haue it put into the chaps of Fame ? 

Giue 
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Humours. 

Giuc Tufcus coppics, footh as his owne wit 

His proppcr ifrue[,] he will father it. 

O that this Eccho, that doth fpeake, fpct, write 90 

Naught but the excrements of others fpright, 

This il-fluft trunck of iefl:s[,] whofe very" foule 

Is but a heape of libes fliould once inroule 

His name niong creatures termed rational!, 

VVhofe chiefe repute, whofe fence, whofe foule & all 

Are fed with offall fcraps, that fometimes fall 

From libcrall wits, in their large feltiuall. 

Come aloft lack, roome for a vaulting fkip, 
Roome for Torquatus, that nere op'd his lip 
But in prate o{ pumuiado rcvcrfa, 100 

Of the nimbling, tumbling Angelica, 
Now, on my foule, his very intele6l 
Is naught but a curuetting Sommcrfet. 

Hufli, hufli, crycs (honeft PJiylo) peace, defift, 
Dojl thou }iot tremble foiucr Satyrijly 

Now 
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Humours. 

Now that iudiciall Mufus readeth thee? 
Hile whip each line, he'lefcourge thy balladry, 
Goodfayth he will. Phylo, I prethee ftay 
Whilft I the humour of this dogge difplay : 
He's naught but cenfure, wilt thou credit me. 
He neuer writ one line in poefie, 
But once at Athens in a theame did frame 
A paradox in prayfe of Vertues name, 
Which flill he hugs and luls as tenderly 
As cuckold Ti/us his wifes baflardy. 
Well, here's a challenge, I flatly fay he lyes 
That heard him ought but cenfure Poefies ; 
Tis his difcourfe, firft hauing knit the brow, 
Stroke vp his fore-top, champed euery row, 
Belcheth his flauering cenfure on each booke 
That dare prefume euen on Medn/a looke. 

I haue no Artifls flcill in fimphonies, 
Yet when fome pleafing Diapafon flies 
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Humours. 

From out the belly of a fwcet-touch'd Lute, 

My cares dares fay tis good, or when they fute 

Some harflier feauens for varietie, 

My natiue flvill difcernes it prcfently. 

What then ? Will any fottifli dolt repute. 

Or cucr thinkc me Grpliais abfolute ? 

Shall all the world of Fidlers follow^ me, 130 

Relying on my voyce in mufickrie ? 

MufuSy heere's Rhodes, lets fee thy boafted leape, 
Or els avaunt lewd curre, prefumc not fpeake, 
Or with thy venome-fputtering chaps to barkc 
^Gainft well-pend Poems, in the tongue-tied darkc. 

O for a humour, looke, who yon doth goe. 
The meager lecher, lewd Lnxnrio, 
Tis he that hath the folc monopolic, 
By patent, of the Supurbe lecherie. 

No new edition of drabbs comes out, 1^0 

But fcenc and allow'd by Luxuries fnout. 

Did 
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Humours. 



Did euer any man ere heare him taike 
But of Pick-hatch, or of fome Shorditch baulke, 
Aretines filth, or of his wandring whore, 
Of fome Cynediatiy or of Tacedore^ 
Of Rufcus nafty, lothfome brothell rime, 
That ftinks like Aiax froth, or muck-pit flime. 
The newes he tels you, is of fome newe flefli, 
Lately brooke vp, fpan newe, hote piping frefti ; 
The curtefie he fhowes you, is fome mome 
To giue you Venus fore his fmock be on. 
His eyes, his tongue, his foule, his all, is lull. 
Which vengeance and confufion follow muft. 
Out on this fait humour, letchers dropfie, 
Fie, it doth foile my charter poefie. 

O fpruce ! How now, Pifo^ Aurelius Ape, 
What ftrange difguife, what new deformed (hape 
Doth hold thy thoughts in contemplation ? 
Faith fay, what fafliion art thou thinking on ? 
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Humours. 



A ftitch'd Taflata cloake, a pair of flops 
Of Spanifli leather ? O who heard his chops 
Ere chew of ought, but of fome (Irange dtfguife. 
This fafliion-mounger, each mome fore he rife. 
Contemplates fute fliapes, & once fr6 out his bed. 
He hath them ftraight full liuely portrayed. 
And then he chukes, and is as proud of this, 
As Taphus when he got his neighbours blifle. 
All fafliions flnce the firft yeare of this Queene, 
May in his (ludy faircly drawne be feene, 
And all that fliall be to his day of doome, 
You may perufe within that little roome. 
For not a fafhion once dare fliow his face, 
But from neat Pyfo firil mud take his grace. 
The long fooles coat, the huge flop, the lugged boot. 
From mimick Pyfo^ all doe daime their roote. 
O that the boundlcfle power of the foule 
Should be coop't vp in fafliioning fome roule ! 

But 
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Humours. 

But 6 SuffenuSy (that doth hugge, imbrace 
His proper felfe, admires his owne fweet face, 
Prayfeth his owne faire limmes proportion, 
Kifleth his (hade, recounteth all alone 
His owne good parts) who enuies him ? Not I, 
For well he may, without all riualrie. 

Fie, whether's fled my fprights alacritie ? 
How dull I vent this humorous poefie. 
In faith I am fad, I am poflefl with ruth. 
To fee the vainenes of faire Albions youth ; 
To fee their richeft time euen wholly fpent 
In that which is but Gentries ornament. 
Which being meanly done, becomes them well, 
But when with deere times lofle they doe excell. 
How ill they doe things well. To daunce & fmg, 
To vault, to fence, & fairely trot a ring 
With good grace, meanely done. O what repute 
They doe beget, But being abfolute. 
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Hiipwurs, 

It argues too much time, too much regard 
ImployVl in that wliich might be better fpard 
Then fubflance fliould be loft. If one fliould few 
For Lefbias loue, hauing two dayes to woe, 
And not one more, & fliould imploy thofe twaine 
The fauour of her wayting-wencli to gaine, 
Were he not mad ? Your apprehenfion, 
Your wits are quicke in application. 

Gallants, 
Me thinks your foules fliould grudge & inly fcorne 
To be made flaue to humours that are borne 
In (lime of filthy fcnfuality. 
That part not fubje6l to mortality 
(Boundleffc difcurfiue apprehenfion 
Giuing it wings to a6l his fun6lion) 
Me thinks fliold murmur whc you ftop his courfe, 
And foile his beauties in fome l.)eaftly fource 
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Humours, 



Of brutilh pleafures. But it is fo poore, 
So weake, fo hunger-bitten, euermore 
Kept from his foode, meagar for want of meate, 
Scorn'd and reie£led, thrufl from out his feate, 
Vpbrayd by Capons gp'eace, confumed quite 
By eating flewes, that wafte the better fpright 
Snibd by his bafer parts, that now poore Soule 
(Thus pefanted to each lewd thoughts controule) 
Hath loft all heart, bearing all iniuries. 
The vtmoft fpight, and rank'ft indignities, 
With forced willingnes. Taking gp'eat ioy 
If you will daine his faculties imploy 
But in the mean'ft ingenious quality. 
(How proud he'll be of any dignity ?) 
Put it to mufick, dauncing, fencing fchoole, 
Lord how I laugh to heare the prettie foole 
How it will prate[,] his tongue (hall neuer lie. 
But ftill difcourfe of his fpruce qualitie ; 
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Hmnours. 



Egi^ing his maftcr to proceed from this, 

And get the fubflancc of celcftiall bliffe. 

Ilis lord ftraight calls his parliament offence, 

But flill the fenfuall haue preheminence. 

The poore foules better part fo feeble is, 

So cold and dead is his Syndcrcfis, 

That fJutdozvcs by oddc cliauncc fomctimcs are got ^ 

But O the fubflance is refpe6led not. 

Here ends my rage, though angry brow was bent, 
Yet I haue fung in fporting merriment. 
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To euerlafting obli- 
uion. 

THOU mighty gulfe, infatiat cormorant, 
Deride me not, though I feeme petulant 
To fall into thy chops. Let others pray 
For euer their faire Poems flourifli may. 
But as for mee, hungry Obliuion 
Deuoure me quick, accept my orizon : 
My earned prayers, which doe importune thee. 
With gloomy (hade of thy ftill Emperie, 
To vaile both me and my rude poefie. 
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To euerlajling obliuion. 

Farrc wortliier lines in filcncc of thy flate. 
Doc flccpc fccurely free from louc or hate, 
From wliich this h'uinc; nerc can be exempt, 
But whilft it breathes will hate and furie tempt. 
Then clofe his eyes with thy all-dimming hand, 
Which not right glorious actions can with-ftand. 
Peace hatefull tongues, I now in filence pace, 
Vnleffe fome hounde doc wake me from my place, 
I with this fliarpc, yet well-meant poefie, 
Will fleepe fecure, right free from iniurie 
Of cancred hate, or rankeft villanie. 
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To him that hath peru- 
fed mee. 

|£ntle or vngentle hand that holdeft mee, let 
not thine eye be caft vpon priuatnes,for I pro- 
ted I glaunce not on it. If thou haft perufed 
mee, what lefTer fauour can ft thou graunt then 
not to abufe me with vniuft application ? Yet I feare 
mee, I fhall be much, much iniurred by two forts of 
readers : the one being ignorant, not knowing the na- 
ture of a Satyre, (which is, vnder fained priuate names, 
to note generall vices,) will needes wreft each fayned 
name to a priuate vnfained perfon. The other too fub- 
tile, bearing a priuate malice to fome greater perfo- 
nage then hee dare in his ovvne perfon feeme to ma- 
ligne, will ftriue by a forced application of my gene- 
rall reproofes, to broach his priuate hatred. Then the 

I 3 ' which 



lO 





wm 




213 



FROM 

LOVE'S MARTYR, &C. 
(1601.) 




The following poems form part of the Appendix 
to Sir Robert Chester's I.oic's Martyr {i6oi). Thjt 
Appenciix lias .1 separate title, as thus: 

HEREAFTER 

FOLLOW DIVERSE 

Poeticill Effaies on the former Sub- 
ictSl ; viz. : the Turtle and Phojuix. 

Done by the bcjl and chiefefi of our 
moderne writers, with their names fub- 

fcribed to their particular worke.s ; 
ncitcr before extant. 

And (now full) confecrated by them all generally, 

to the hue ami nitrite of the true-noble Knight, 

Sir lohn Salilburic. 



Dignum laiule vinini Mufa vctat mori. 




Marstoii's pncms immediately succeed Shake- 
speare's J'ha-iiix and Turtle. See my edition of the 
eiUirc volvime in Occ.isional Issues, and for the New 
yii.iks]KTe S.>ciety.— G. 



A narration and defcription of a 

moil exa£l wondrous creature, ariflng 

out of the Phoenix and Turtle 

Doues ajhes. 

OTwas a mouing Epicidium I 
Can Fire ? can Time ? can blackeft Fate confume 
So rare creation ? No ; tis thwart to fence, 
Corruption quakes to touch fuch excellence, 
Nature exclaimes for luftice, luftice Fate, 
Ought into nought can neuer remigrate. 
Then looke ; for fee what glorious iffue (brighter 
Then cleared fire, and beyond faith farre whiter 
Then Dians tier) now fprings from yonder flame ? 

Let me ftand numb'd with wonder, neuer came 
So ftrong amazement on aftoni(h*d eie 
As this, this meafureleflfe pure Raritie. 

Lo now ; th' xtrafture of deuineft Effence, 
The Soule of heauens laboured Quintejfence^ 
{Peons to Phosbus) from deate Louers death, 
Takes fweete creation and all blefling breath. 

What ftrangenefle is't that from the Turtles aflies 
Aflumes such forme ? (whofe fplendor clearer flafhes, 
Then mounted Delius) tell me genuine Mufe. 

Now yeeld your aides, you fpirites that infufe 
A facred rapture, light my weaker eie : 
Raife my inuention on fwift Fhantafie, 
That whilft of this fame Metaphificall 
God, Man, nor Woman, but elix'd of all[,] 
My labouring thoughts with drained ardor fing, 
My Mufe may mount with an vncommon wing. 

A a 
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The defcription of this Per/e^ion, 

DArcs then thy too audacious fenfe 
Prefume, define that boundlefs Ens, 
That amplefl: thought tranfcendeth ? 
O yet vouchfafe my Mjifcy to greete 
That wondrous rareneffe, in whofe fweete 
All praife begins and endeth. 

Diuineft Beautie ! that was flighteft, 
That adorn'd this wondrous Brightcft, 

Which had nought to be corrupted. 
In this, Perfeftion had no meanc 
To this, Earths pureft was vnclcane 

Which vertue cuen inftrufted. 

By it all Beings deck'd and ftained, 
Ideas that are idly fained 

Onely here fubfift inuefted. 
Dread not to giuc ftrain'd praife at all. 
No fpeech is Hyperbolicall, 

To this pcrfeftion bleffed. 

Thus clofe my Rimes, this all that can be sayd, 
This wonder neuer can be flattered. 



To Pcrfe£lmi. 
A Somict. 

OFt haue I gazed with aftonifli'd eye. 
At monftrous iffues of ill (haped birth. 
When I haue fcene the Midwife to old earth, 
Nature produce moft ftrange dcformitie. 

So 
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So haue I marueld to obfenie of late. 
Hard fauor'd Feminines fo fcant of faire, 
That Maskes fo choicely, fheltred of the aire, 

As if their beauties were not theirs by fate. 

But who fo weake of obfeniation, 
Hath not difcem'd long fince how vertues wanted. 
How parcimonioully the heauens haue fcanted, 

Our chiefefl part of adomation ? 

But now I ccafe to wonder, now I find 
The caufe of all our monftrous penny-fhowes : 
Now I conceit from whence wits fcarc'tie growes, 

Hard fauor'd features, and defefls of mind. 

Nature long time hath ftor'd vp vertue, faimeffe, 
Shaping the reft as foiles vnto this RarcnelTe. 

PerfeSlioni Hymnus. 

WHat Ihould I call this creature. 
Which now is growne vnto maturitie ? 
How fhould I blafe this feature 
As firme and conftant as Eternitie ? 

Call it Perfeflion ? Fiel 

"Tis perfeAer thS brighteft names can light it : 
Call it Heauens mirror? I, 

Alas, beft attributes can neuer right it. 

Beauties refiftlelTe thunder ? 

All nomination is too llraight of fence ; 
Deep Contemplations wonder ? 

That appellation giue this excellence. 

Within all bed confin'd, 

(Now feebler Genius end thy (lighter riming) 
Aa 2 



No Siibcrbcs* all is Mind, 

As fane from fpot, as [joffiblc defining. 

lohn ^larflon. 




CITY-PAGEANT. 
(1606.) 



From Rojral dfSS. 18, zzxi, British Museum. 



A 



Note. 

Collation of the holograph and s^ed 3fS. has 
corrected a considerable number of mistakes in prior 
texts. It may be noted that, in the AfS^ the second 
last line in Concordia, reads ' Hi * for * Hx., See our 
Introduction for translations. — G. 
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^ CITY PAGEANT, 

^ '^On the occafion of the vifit paid by the 
•-• ^ King of Denmark to James I. in 1606. 



From Royal MSS. 18, xxxi, British Museum. 



XAe argument of the JpeilacU prefmted to the /acred 

Majefys of Great Brittan and Denmark as 

theypajfed through London. 

AFTER that the Recorder in the name of the Cittye foL ioIMS. 
had faluted the Majefb'es of Great Brittaine and 
Denmark with this fhort oration : 

SereniflTime, Au^ftilTime Rex : quid enim R^es 
dicam, quos non tarn conjunfUo fanguinis, quam com- 
munio pietatis unum fecit? Ann! funt quinquagtnta plus 
minus, a quo Regem vel unum afpeximus ; nunc duos 
fimul contemplamur, admiramur : Quapropter antiqua 
civitas London, nova ista condecorata gloria, triumphat 
gaudio, falutat precibus, Majeftatis binam hanc Majes- 
tatem. 

Sed quid ofTeremus ? Corda non nostra, tua funt, 
magne, maxime Jacobe : Et, quia tua, Regi huic, poten- 
tilTimo, fraternitatis vinculo majeftati-veftrx conjunc- 
tiflimo, amoris ergo haecque munufculo dicantur, 
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As farre from fpot, as pofliblc defining. 
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Pol. 5 u MS. Ntptunus. 



Non aUqua nos invidia, fed zelus tui, 
Movit, cttatque, ut curfui obftarem ratis. 
Ego, cum viderem Princtpem tantum meo 
Scdiflfe dorfo^ ac lintcis plenis vehi, 
Quidnain paiareC veritus, et quo tenderet, 
Remoras, adiiibui, fateor, ac per me obfteti, 
Ne te moveret, ne tibi damnum daret ; 
Tibt ut favenim, moris antiqui eft mihL 
Sed, amore cunfht plena fraterno videns^ 
Preces benignas ut perimplerat tuas, 
Ventum ferentem et maria conceflit Jupiter, 
• In MS. legitvr, Dabuntque Neptunus, et Eolus, et Jupiter.* 

NqjCusos, Eolos, 
Jupiter; Mono- 

fyiuba h«c duo LondinufH. 

tntcxporiU metntni 

ad Unibicos Mtr- Sic, O fic fiat I bcto cxultate triumpho, 

ftonunrn (non jemi fcfax, mafc fluaifonum, rcfonabais Eccho : 

Horatunot, fate- 

mir) rdiituuBt -- Vivant, aetemum vivant, pia numina» fratres I 
^^'''^' Vivant, Vivant I 

The umbleft fervant 
of your facred Majcfty, 
JokH Afarfion. 
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ENTERTAINMENT 

OF 

ALICE. DOWAGER-COUNTESS OF DERBY. 
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Note. 



.See oor Note at close of IntriNluction on the Author*! own MS, firon 
which oor text of this ' EDtcruinmcnt * Is derived ; and abo for other 
dctmiIa.~G. 
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To the right Noble Ladye 

Alice 

Countefs Dowager 

of Darby. 

Mftdam, 

If my flight Mufe may fute yo' noble merit 
My hopes are crownd, and I (hall cheere my fpirit : 
But if my weake quill droopes, or feems Tofitt 
T'is not yo' want of worth, but mine of witt. 
The fervant of yo' Honor*d virtues 

John Maiilon. 



The ho*^^ Lorde & Lady of 

Huntingdons Entertainement of 

theire right Noble Mother Alice : 

Countefle Dowager of Darby 

the firfte nighte of her honors 

arrivaU att the houle 

of Afliby. 

WHen hir Ladifliipp approached the Parke comer, a full noife of 
Cometts winded ; & when (he entered into the Parke treeble 
Cometts reported one to an other, as giueinge waminge of her Honors 
neerer approach : when prefently hir eye was faluted with an Antique 
gate, which fuddenly was ere<5led, in this forme : Vppon the Gate did 
hange a many flluer Scroles with this worde in them, 

Tantum Vni. 
Vppon the battlements over the gate, (loode three gilt flieildes in Diamond 
figure, impaled on the topp w^ three Coronetts purfled with goulde & 
feverally infcribed w*^ filver wordes : in the firil flieelde ytnt/U iandtm. 
In the feconde, Noflraftra : in the Thirde Et foia voiuptas : over thefe 
Tpon a halfe fpheare ftoode an imbofled antique figure gilte : the fligfate 
Towet{s] to this gate, which were only raifed for (hewe, were fett out w^ 
battlements, flieeldes and Coronetts futable to the rede. When the 
Countefle came nere the Gate an olde inchauntres attired in Crimefon 
Velvet w^ pale face, blacke haire & diflykinge countenance, afironted her 
Ladifliipp, & thus rudely faluted her : 

Woman, Lady, princes, Nimph, or Goddes, 
more fure you are not, & you feeme no lefle : 
Stay & attempt not paflisulg through this porte. 
Here the pale Lorde of Saddnes keepe[s] his courte, 
rough-vifagd Saturne ; on whofe bloudles cheekcs 
dull Melancholy fitts, who (Iraightly feekes 
to feafe on all that enter through this gate, 
graunte gratious liftninge & I fliall relate 
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all this Tadd howfe, and yow*d no meane* Oionld cafe 

thofe heavy bandes wich penliae Satanw tyde 

till w* withed erace this houTe ms beutifide : 

Pace then no Either, for vouchfafe to knowe 

till hir approach, heere can no comfort grow ; 

Til only one can thdre fadd bondage breake, 

Whofe worth I nay Bdmlre, not daie lo fpe^« ; 

ftec's fo compleale, y- her much honored ftate 

giuea fortune Virtue, makes Virtue fortunate ; 

As one in whome three rare mixl graces fitl 

feene feldome joynd, fortune, beauty, wilt ; 

to this choice Lady and to her deere bte 

All hartes do open, as alone this Gale ; 

ftiee only driues away dull Satume hence. 

She whome lo praifc, I oeede her eloquence. 
Thii fpeach thus Ended, prefenlly Satume yfliied from forth the 
Porte, & curyioufly behonlding the Connlefles, fpake thus : 

Peace I flay, ii is, ii Is, it ii even (hee. 

Hayle bappye honors of Nobilitye I 

Did ever Satume fee f oroere fee fuch ? 

What (houlde I ftyle you i what cboife phrafe may touch, 

or hope in wordes fudi wondrous grace to fnle 
whofe worth dolh wanle an equall atlribuie : 

Lei never Mortall wondring Scilence breake 

lince to expreft you, Gods themfelaes mull fpeake. 

Sweele glories of your fei, know y" your eyes 

makes milde the rougheft planet o( the Ikiet ; 

Even wee, the Lorde y" lilts in Ebon Ihroanet, 

drcled w"- fighes and illfconlenled groano, 

are forc'd at yof Ikire pretence lo relent ; 

alt yo" approach idl Salurns force is fpenl. [towrs. 

Now breakes ray bandes, now (kdnes leaves Iheii 

Now all are tum'd to Floras fmiling bowers ; 

Then now give way, now is my bondage due 

only to thofe who halcly envy yow. 

Hence folitary Beldam, finke to nighte, 

I giue vp all lo Joye, and lo Delight. 

And now pafle on, all happye making Dame 

O CDulde you but imagin what a flame 

olmany joycs nowe in thcire bofomes Ihyni: 

who connle it theire deeift hono' lo be Ihinc 

you wouide aueer to numbers ; (hem who fceka 

mud fure inucat fomc newe Aiilhmetiqucs 

for who to cafte theire reconinge lakes in hande 

hadd oeede for counters take the t^cean Cuidc. 

Their fervice is your right, yo* loue their due 

Who only loue themfetucs for Jouing yow. 

Theire Pallace wailcs you w""" fo harly gate 

Man cannot viler, or nodei; fcarcc relate. 




TbCB pdU tbe whole tfoape to the ImmIc^ vatill f C^mttitMt \»AA 
Bontod the lUiret to Che ficftt Chanbcr t oe the top ol w^ M ni mmt 
havdiv c^BOgcd hir iHliitt afl to white, aMtt Iwr, amd wfaOft a contae 
Mely played, fpakc that : 



See what a dmm^ the fpiritt of fow Ejrcs 
hath wTOQghte m w%, Heaee dell Sctwine 
ft wee that were the ghoat of woe & Cafth 
aie all tnmfofv'd tmo the loole of Miith. 
O wee aie lull of Joft, bo bnafie noee I«fat 
Bat thoiie who owe yu" thcin hf Natwrcs right 
FnMB whooe vouchfide this prdieat. Tif a 
WherctD ftiange mtnclct k wooden hike 

For know j* Ltdf whole ambttioo towcfs 
Only to this to be tcnnd worthy yoon 
Whofie forhcad I ooolde crowae w* cicarcft rayca 
Imt y* her prmilc is flie abbort madi pnife 
aot loofe liace thooghc ihe fiiw ia flnmbriag 
the Qaeeiie of taietys & of aioodight daaaoci 
oorac tripping ia : & with a &icfy kUTc 
flie duflely toochM hir k ftraiu gaae hir thii 
W^ thu ftniangc diaife : This peece aloae 
for her ia wboeie no graoet *efe ihall bde : 
idr her whoTe worth b fnch I dare avcie 
it fears not Satyre, nor the fUttercr : 
for hir who gaiie yoa fiHl moft giaciag aaaM, 
who loucth good DCS ^r it fclfc not Cune : 
for hci wbuaie modcA vinoc iloth vnfoldc (o 
y* (he had nthcr be much graced then toMe k> : 
lor hir fitr whome bail yoo the whole wori<]cs breall 
and (if it all g»ae her lole tntercil 
ytNi*d ludgc It di^ht I Thte Uidc bence ftraight fre flew 
k leftc it hir who on!y vowc% it yow : 
Then wbilft o' brcaAs w** fcacret welcoms riqge 
VouchfAfe accef tzaoc of this olicnn^ 
Thus w^ a fonge A/rrimma {itcfcnted hU bono' w* a very carioai & 
rich waAccfte ; m^ done the C ountcflc faficd (»n (o hir Chaaibcr. 

The MaAjuc prcfcntc^l by 4 I. :^*M k 4 Gtnllcmen at the tight aoUe 
Earle of llunttngi!<-n*s howfe of Alh<.t>ie in h« no* c»f bis Ladies flKiAe 
worthie niotlicrs Air>-\All, Alycc CuumctTe iV^wager of Darbyc. 
Tbe forme wa* thus : — 

Att the a;[riach of ihc C<>««nunri.-s inttt the grcatc Chamber, tbe 
lloU vc% pla)c\l \j\:,\\ the R • n e «a» MAithak-d ; w^ oooe ordered, a 
travcn ri>»icd i«ay : pteftT/.I? a 1 I »u 'e was feene mooe wp k dawae 
ailmofl to ihc tr; ^^ k4 the gteaie C l.a;i.«<f, rpoo v^ Crn/kM wasdif- 
couered ndiui;: her habitt «a« tliwr S«:tcn, Curdy tmbrodered «* 
Starres an^l i i«^vi>icN ; «ho, K> Vk\i ^ lownc k earaeftly ibrraying tl^ 
Ladies, f^-ake thiis : — 
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Cinikia, Are not we Cynthia ! and (hall earth difplaye 
Brighter then vt, and force vntimely daye T 
What daring flames beame fuch Uluftrous light, 
Infordng darkenes from the chaine of night T 
Vpp, Aryadne, thie cleare beauty roufe, 
Thou Northern Crowne, to lufty Bachus fpoufe, 
Letts mixe o' glories to outblaze yo' flame 
To be out Ihone is Heauens & greate harts fliame : 
Looke downe, knoweft them T fee how thdre fronts rebeate 
Splendo' like Joue & beauty worth o' ftate : 
hath o' bright brother the &yre Lorde of dayes 
into theire eyes fhed his vf-darkening ra/se? 
Or hath fome daring fpiritt foigot Joues ire 
And to grace them (lolne his Coelelliall fier T 
wee are not Pkmhe, this is not Heauens dory 
Place giues not worth, but worth gines place his glory. 
In the midft of this fpeech Ariadne rofe from j* bottome of the Roome, 

mounted vpon a Cloude w^ wared vp vntill it came neere Cynthia^ 

where reding, Ariadne spake thus :— 

Ariadne, Can our chaile Queene, fearching Appollos filler, 
Nott know thofe ilars that in yon valley glider? 
Is virtue draunge to Heauen T can Cynthia 
not know the goodly form'd Pafithea 
Shee who loues greatenes to be greatly good 
Knowing fair'd worth from Virtue fpringes, not blood : 
Whofe gracefull iud proportion is helde fuche 
y* what may be judge[d] Beauty, mud haue touche 
& proofe from hirs ; yet this hir leade of grace 
(w^ is the mode in mode): hir beantys but the cafe 
of fiiyred minde : when Fortune gaue hir eyes 
Hir worth made Fortvnb jud*g (he once had eyes. 
But fee a peece y' woulde (bike enuy blynde, 
whofe frice woulde Furyes tame, make monders kinde. 
He gaue her mighty praife, and yet no other 
but y' in minde and forme fhees like her mother 
Vpp raifed paflion & w*** Poeans foUowe 
grace of the Mufes, daughter of ApoUo : 
O precious Selas praife thy worth is vnder 
He y' woulde lymm thy grace, mud only wonder. 

Then views not Cynthia fweete Sophrofine 
Longe bono' of mod rare Virginity 
But nowe much happy in her noble choice 
in well lynkt Nuptialls all the Gods rejoyce. 

Next leam*d Euiogia bright in gratious rayes 
Whofe merritt fader fpringeth then my pnufe ; 
for whofo driues to giue hir worth falre due 
fhall (ynde his praife draite olde, hir meiritt new. 

Cynthia. But looke whofe eyes are thofe that fhine more cleare 
then lightning throwne (rom fheelde of Jupiter 
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i«e, Ck how qvick ficr letpcs Crom forth her eye* 

W^ burnt all hartet ft wim the very flda : 

rft ftot bright Eothcn? 
Ahmdmt, The very fiune 

Bat her mindct fplcodo^ hath a noble flame : 

Bat kt the fodei Eorithta behoolde 

ft let them envy htr Face nobly bolde 

ProportioB all proportion, w^ a minde 

bot tike it fclfe : noe Epithite can finde 
Cynikia, Letts Tiiitt them ft fl3rde from o^ ahoade : 

Who loncs no( virtne Icanet to be a God. 

Soande Si>hcarea» fpreade yo' harmonim bceath. 

When mortalls thine in worth, Gods grace the earth. 
The doudes deficend : whiUl fofte nmliqiie owideth, CymikiM and 
Ariadm difmonnt (rora theire CkMds and padng vp to the Ladia» 
Cyniki^ perceaving Arymdne wanting hir Crowne of Staic^ ipeaks 
thos: 
Cynikia, But where b Aiiadnci wreath of ftaira, . 

Her eight pore 6cn y* ftodd w* goolden bans 

her fbyning browcs ? Hath fweete toong'd Ifcfovy 

advanced his fonnes to ftatioo c»f f flcyc^ 

ft throand them in thy wreath ? doft tboa leone 

thy fplendor oi[C\ & tniA of Gods deoeanc? 
Ariadm, Quecne of chalW dew» they will not be cont'd* 

Or fyx thenUelocs where Mertmy al^*de ; 

Bot encry night, vpon a Foneft fyde, 

on w^ an Eagle pcarcheth, they abjrde, 

■nd honor her w** theire moA tayfed light ; 

ChaAe fports juft prayfes ft all fufte delight 

Vowing theire bra met to make her prefcnoe heaven : 

Thus is the glory of my froote hcrranen. 
Cynthia, Tdl them thci err, ft fay y* wee, the Qmme 

of Night*! pale Umpcs hane now the fnbAanoe feene 

WhoTe Oudowe they adore : goe, bringe tholie eight 

at mighty SjmtMas fummons bcthcr ftraight 

Lett vs IwhouM that movnt whilAe wee lalote 

theire fac*s, 'fore whome no dollnes can be mate. 
Trcfcnlly Aruidtu tings thu (horte call : 

MaTiqne end gentle night. 

Beauty, yoathes' cheefc ddighte, 

rieafores, all full invite 
Yoar doe attemlanoe to this glorioos mome : 
Then, yf yon hane or witt or vcrtne, come, 
oh come, oh comi& 
Suddeynely, vpon this fooge, the Cometts were winded. And the Tm- 
ren that was diawen before the Mafquer» lanke downe. The whoale 
fhrwe prefently appeereth, vr^ prdcnted it felf in this flgare : The whole 
body of it feemed to l>e the fyde of a fteepely aflending wodd, on the 
topp of w«^, in a fisyie Oake satt a goolden Ea^ vnder whofe wings 
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iatt, in eight feuerall thrones, the eight mafquers, w*^ Yifards like Starres, 
theire hehnes like Mercurye's, w^ the addition of fayre plumes of Car* 
nation and white, theire Antique doubletts and other furniture futable to 
thofe Cullors, the place full of Iheilds, lights, & pages all in blew fatten 
Robes, imbrodered w^ Starres. 

The Mafquersy thus difcouercd, fatt (lill vntil Ariadne pronounced this 
Invocadon, at w^ thei difcended : 
Ariadne, Mercurian iflTue, fonnes of fonne of Jone, 

By the CyUenian rodd, and by the lone 

Deuoutely chafle you vow Pafithea, 

Difcende : firil thou more brighte of theefe 

y* giueft my Crowne her name, deare Dolopa ; 

whofe braue difcent letts not thy fayre harte fall 

as borne of Parents moile heroicall 

who TOWS himfelfe, his life, his fword & fortune 

to hir whofe conftant goodnes doth importune 

more then he is, difcend : Next him Avctolivs 

of nimble fpirit (lyde to bono' vs : 

faXik^d!^ Evander : deare foulde fi^/fox, 

The hopefull Prilis, & fweet Poiybus, 

And thou true fone of quick braynd Mercury^ 

deere lou'd MirtyUus^ ^ y' bright foule mixte. 

Experienced Larts^ y* att lad is fixte 

after much dainger in Securer Spheare 

heere all w^ wilhed eafines appeare. 

And o if euer you were worthe the grace 

Of Teiwing majefty in mortalls face, 

Yf ere to perfe^ worth you vow*d hart's duty. 

Shew fpiritt worth yo' vertnes, and theire beuty. 
The Violins ypon this played a new Meafure, to w^ the Mafquers 
daunced ; & ceadng, Cynthia fpake : 

Stay a little, and now breath yee, 
Whilile theis Ladies grace bequeath yee, 
Then mixe (aire handes & gently eafe yee, 
Cynthia charmes hence what may difpleas yee. 

From Ladies y* are rudly coy, 

barring theire loues from modeft joy, 

from ignorant fcilence, h. proude Lookes, 

from thofe that aunfwer out of bookes, 

from thofe who hate o' chafl delight 

I blefs the fortune of each ilarry Knight 

From Gallants who ftill court w^ oathes, 

from thofe whofe only grace is cloathes, 

from bumbaft (lockings, vile legg-makers, 

from beardes and great Tobaoca^takers, 

I blefs the fortune of each ftarry Dame. 
Singe, that my charme may be more ftronge ; 
The Goddes are bounde by verfe and fonge. 
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71/ Si^m^, 

Ancbtiooi Nighte mtkci bold tke 
Now all court clufter plca/ore* 
WhiUI to AppoUo*t llarpe yon trippe, 
And tfcftde the gnciiif maAnc 
CjrmtAii Now mcctc, now bretkc, then layne a warlike SaUej 
So Cinthca fports and fo the Godei may daDcy. 

JoditioQs Witt oowe raiie thy brajnc 

Now heate thy nimUer fpiritt, 
Sbowe what delitious facet ftraiae 
Much Pafhioo, flicwcs nncb meritt 
Cjm, Now neete, Ac 

Lafdojoos youth not dare to fpcake 

the lancttace of tooTe Cytty 
He that Dyaaas boodei doth breake 

it belde noil radely witty 
Now oieetc, Ac 

Difgnuioot dnllnet yet much mam 

the fhape of cowtJy talking 
He y* can fdlent toodi fndi ftam 

his foiile lyct in his walking 
Now mede now breake then fayne a warlike lalley 
So Cymiktm fports and fo the Gods may dalley. 

Dttring this Songe the Mafqnen prefentcd theite Shedds, And tooke 
forth thdre Ladys to daaace. [The nest of this page it blank. The 
next leaf is also blank. The thirteenth leaf goes on.] 

After they hadd dannced many mcafon, galliardcs, Caiantot, Jt 
LcYalto% the Night bong much fpent« whilfle the Mafqnen prepared 
themfdacs for theire departing meafore, Cjmtkm fpake that :^ 
Cyntki: Now plea(ing reft, lor fee tht nighte 

(Wherein pale Cynthea daimcs her Right) 

Is allmoft fpent, the morning growcs, 

the Role and violet flie ftrowcs 

Vppon the high Codeftial floore, 

gainft Phoebot rife from Parramote. 

The Faieriet y* my fhads porfne. 

And bath thdre feete in my oolde dew. 

Now leaoe theire ringlctts 9l be qviett, 

Lcaft my brothen eye flioalde fpy it. 

Then now let every grations ftnrr 

anoide at found of Phcsbos carr ; 

Into your proper place retyre^ 

\S^ bofoms fuU of bcmitict fier : 

Hence mnft flkle the Qneene of Soodes, 

Kor day beginnes to gUde the wooden 
Then whilA we finge, thonghe yon departc. 
He fwcare y* hecre yon leane yo' harte. 
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The Eglottge vr^ a difpauering Shepheard fpak to a Nimph att my 
Ladys departure 

Stay iaire Beliza & wbilil Heaven throws 
on the crackt Earth 
his burning breath 
o heare thy Dorus woes 
Whofe canfe & cure only Beliza knowes 

See now the God of Flames in full pompe rides 

and now each Lais 

on flowery grafs 
by the coole foontaine fides 
w*^ quiett boofome & foil eafe abides 

Doe you fo too, for fee this bounteous fpring 

pnue thee fitt downe : 

then fhall I crowne 
thy browes w**» flowery ring 
whilft thus w*^ fhepheards homely Toice I ling 

He fange a paflionate ditty ; w<^ doS he fpak thus 

Shepheard, Now faired daine once to impart 

did ever live fo coy a Lafs 

who vnto love was never moved ! 
Nimph, Yes Sheepherd, (he y* hath the hart 

and is refolv'd hir life to pafs 

Nether to love, or be beloved. 
Shep. She fenceles lives w*N>ut afie<5lion. 
Nimph, Yett happye lives w**out fubje<5lion. 
Shep, To be pluckt are rofes blowne, 

To be mow'd are meddowes growne, 

Gemms are made but to be fhowne 

And womans bed — 
Nimph, To keepe her owne. 
Shep, Well fhepheardels dill hate to love me 

No fcome from my fizt vow fhall move roe. 

When fheepe, to fined grafs have loathing, 

When courtiers fhall difdaine rich cloathing, 

When fhepheards fhufi their maydays fportes, 

green ficknes when tis rife in courtes ; 

o then, & not tiU then He hate 

Beliza my fole love & fate. 
Nimph, When Love in daughters fhall aflend 

fur fimple Pietys fole end : 

When any child hir mother graces 

w^ all fhe can, yett all defaces 

in hir faire thought the faith fhe owcth 

tho what fhe can fhe freely fhoweth : 

Then Shepheard maid thou hope attend 

for then my Hate fhall have tin End. 
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Sk^, T1i*art mine BcUn, kn bcboM 
all the hf>fic» thy wifhc* cnme, 
all the bcil the world can hane, 
lleere thcfe happy chareden ▼nlbid 
«r* who <Um but once dcay 
in the iD<iA juA & iure delcoce 
of bir liAca highcA eaelcoce 

I of tb"u£ixMls aa the wcakA will dye : the Shrpp 

From W* o daioe to give this looch : pcdcBted 

who gives what he can gett gives much. a Scaiic. 

Fare«cli (arewcU 
Joy, Love, ymct Health 
in yoo l<mge dwell 
w*^ ott' farewell fiueweU 

So the Coonteft fufTol on vntill fhe came through the Little Par^ 
where Niobe pctCcnted hir w<^ a CaUnet h. fu departed. 



ijs 




I.— NOTES AND ILLUSTRATIONS. 



EpisUe-dedi<»tt)i7, p. 3, L 4, "SoU Rigim." CI, IVJtai You KW, k. I. 'fole 
R^ent over a bale of &lse dice'; L 6, "Ctnfiirt^'saja^. 
mcDls — since applied only to condemnatioi), UxxaaXj to 
approval equillf ; p. 4, U. 5-6. Ct thia willi ' To hii Miitres,' 
p. 7, U. 15-tfi and PlgmalioD, tt It, L 5, it 33, L 3 j The 
Authonr, &c., p. 33, a 11-14, and tee Introduction 00 all, 
with leference to possible authorship of a Poem still in MS.i 
I, 8, "(Wiw^"=coTer, as "in'or under a matk; lignatare 
W. K.= W. K[iiisardeT], on which see Introdactioo. 
TTie Argument, p. 5, 1. 7, " mamartd en" — we now saj 'of' ; L 11, "fmd' 
= foolish; p. 6, U. lo-ii, "fo/^/b/iiiu" — appcantobea 
mistalce. There wa« the fiunoiu dtj in Cypnu to named, bnt 
Cifprus itself net ei has been known as Paphcs, 
To his Mistrei, p. 7, 1. 6, '^fiffi iltama ef my Ptffii" — tee Inlroduction on 

this; II. 15-16— tee, tatttfra. 
Pigmalian. St 3, L 1, "fiahirr" — frequenlljr used by Ben Jontoo and eon- 
temporariet — not for the makings of the face, but for the nuUdng 
generally. See st. 28, L 5, and my Chester's Ltofi Martyr, 
I. v., and Haiston's poems from that volume, at doae of Ibe 
present one, wherein he also introduces 'feature.' So too in 
Prologue to What Yau mU: 

To those that know the pangs of biingii^ forth 
A perfect j^oAfnc ; 
also ui Tlu FawMt (ii, i) : 

Soft woman it to beare the iddge and strength 
Of to prerailingjbAmr. 
From old Frendi/uW>ir« 
St 3. Read: 

He was | ama | iM at ] the won | drous rare | nelle | 
Of his owne workmanfhips perie<%on -> lion {dissylL) 
He thought \ that Na ] lure ncre | produc'd | fiKh fiir | net | 
In which all beauties have their manlion~-ti«i (dissyU.) 
And thus admiring, was enamorid 
On that byre Image himlelie portraiM. 
St. S, 1. 3, "aHuriHf i»m<m»"-> allurements, enlicementk 
St 7, 1L I, 5, "i»fioV"=Tiewe8 — not apostrophe ; 1. 6, " " did not 
then oeceuarily mean quotation, but merely eraphasit, or fo« 
calling special atlention to the woidt. So similarly with tte/ic/. 
Ai 
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St. 8, 1. 3, 'TiUc^.'harr - pillowcase. So Hall (B vi, i, 1. 112), *' his 
\vr()UL;]il niL;lii-caj) an<l laiinc pilN.iW-bcrc." 

St. 12, 1. 3, *' Gv/>///ii "— Ovid's mibUess. See his Amorcs, i, 
Ek- 5. 

St. 14, I. I, '' t^-fuijir ^U)y.X\A\, triHini;. So Hall, "Bids all the 
Furies haunt each p'fuish loue (B iv, i, 1. 31) ; I. 4, *'/^;>"= 
each Papi>l and the Papists collectively ; I. 4, punctuate, 
perhaps (:) or even (.). 

St. 17, 1. 4, '*:f'(?^"— woo. 

St. 18, 11. 5, 6, *' Ixion . . . f///'^/"= embraced. 

St. 19, I. 3, *';v/yVt7j"-- cares not for, looks not to; 1. 4, * ' /.ct)'' / " = 
ioyc's, as hcf'Te ; 1. 6, ^^ htjk-/oint'^ = a (slays) tag. 

St. 24, 1. I, read *' goddess " for ** ^<h1s." 

St. 27, I. 6, " A'ir'/V Tu<iNs'^~ the stars Castor and Pollux. 

St. 28, 1. 4, "A^c///'' -^ seriously, as ihcw frequittier \ 1. 5. See on 
St. 2, 1. 2. 

St. 33, 1. 2, "///"-evil. 

St. 34, I. 2, read "he /uuL'' 

^^' 35» '• 3» "<■////' "^- embraced, as before. 

St. 38, I. 4, *^ not obj'ccanc though ivanton'''' — noticeable distinction 
between the two words. So too in The Faume (ii, l). "If 
any man has the wit, now let him talkc wantonly but not 
handily." 

St. 39, 1. 2, read ''gods"; 1. 3, "///-rr^''^ their ; II. 5-6. See on 
"The Argument," 11. 10-12. 
The Author in prayfc of his precedent Poem, p. 31, 1. I, ^^ Rtifus . . . Chhrons 

.... Luxurio'^ — see Intrtnluclion on these and other names ; 
1.5, ".S'j/<7;///«/(7^/" - Cyprian. Salamis, was a city of Cy- 
l^rus, named after the first Salamis near Athens ; 1. 15, "t'J//;//- 
^'<//v/"-- van-guanl. It was led by an experienced soldier, 
and in itself "ou^ht to l>e the most skilfull and exercised " 
(J/itwiijue and rractise of Wam^ by Mendoza, translated 
by Sir E. lIol)y, 1597) — a capital old treatise; 1. 19, 
* .SV'A/./iYt 'J "— soldiers — a Spanish word, sometimes *sol- 
<lade'; 1. 20, "/v.//^'/;/" — misprinted 'bedlight' in the origi- 
nal ; 1. 21, ^Uiiwvtjlrt'meiits'^ — tlie original French fonn, just 
as ttsfc now titty vvic, /.r., accoutrements. So in Spenser; 
so also in Richard Middleton's 7 trues Metamorphosis (160S) — 
"Not meet to wear such proud accoustrcmcuC (p. 36); 1. 29, 
^^ Lalro'^ — on this name see our Introduction; I. 37, 
*^ Popelings'''' -- use the discipline of Papists or followers of the 
Pope and lash my .self. See ''^ Ccjifure my fclfCy'' ^z.^X. 39 — 
so dukeling^ followers of the duke. (Fletcher's Loyal Subject^ 
ii, V.) Dyce reads ducklings! I. 38, *^ Mafli-^ophoros'''* — 
name may be general, or might intend Hall. .See Introduction. 
Satyrc I, 1. 3, ^* all-cannitti^^'' or kenning, /.^., all-knowing; 1. 5, ** brozvne 
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Rufcta" — probably Ben. Jonxon. See latroduction ; I. It, 
"Satrapat" — by the 'him' in next line, thi* would leem to be 
med in the Eingular, u ia other instances contemponu^, mndt 
as our 'lome one' — the Creek roT^ariii, Latin Salrape*, u 
well u Sotrapa ; we should read ' Satrapes ' for rhjme'i 
sake; 1. Il, " glauering" = b,-mm-a%. So Hall "Mxcenat 
castsa^uuennf eTe"(BT. 1, L83). The word is not infiequeat 
in Marston, e.g., "servile patches of Maturing flattery to ttltch 
up the bracks of unworthily honored " (Antonio and Melllda : 
IfdiKliim) : "O glautring flattery" {What Yoh WiU, act ii, 
sc 1} (« alibi; 1. l6,read'bul his p.'; L 21 — not an nn- 
common remark at that time; 1. 37, "CaJUlio" (=L 47, 
50^ Castllion) — the Spaniard being deemed fiioious for punctilio 
and etiquette. Is there any reference to the work of Ca*- 
tigllooe "The Courtier"! it was translated by Hoby 1561. 
Perhaps in L 50 onward, there U a double reference to the 
Spaniard's mental and corporeal beggary ; I. 38, "fiaia" — 
Nares, t.v., tayt =>a lock of hair. Doubile« correct, but no 
other example oStn ; L 41, "For" — mitprinted ' Far' in the 
or^nal; I.47, "ySun'*=takc off' the mere outside and ihow 
'thy queere fubdance'; 1. 48, " eifiird'" =- a^itoA i ). 6* 
"yttititi hii," Lt., 'yeelds fo' as we now sayj 1, 66, "r^^Ir 
Brmotulla " — CTidently ironical both from sequence and since 
her husband It called 'Cornulo'i ib., "Sfero" — reappear* 
in Pope; L 67, "CkimgA'i wkiu bill"': — again ironical for 
Brownetu'afaceor nose; and the 'flyingquitl'(1.6SJmay perhaps 
be 00 spare cash left her; L ya, "7>r(/J«ir"— "JJprinted 
Tyreas in the original. His strange transformations — according 
to traditions of a later age — were Irom a lame Athenian school- 
master of low birth to become leader of the Spartaivs in the 
second Messcnian war. His crying is a mistake on Marston'* 
part ; he was the second elegiac poet, but the elegiac ven« 
of the Greek was more than our el^y. It it just possible 
that 'Tyrens' might really be meant, and then the 'crying' of 
the hoopoe into which Tereus was * traniiformed ' might be ap* 
propriate; 1. 79,"/«ii'-i-/iirt"=houMngs of cloth. SeeafuUnote 
in Nares, t.v., and .Shakopeare, 3 Htnry VI., act it, sc 7 ; 
L 88, "Affe takt e^^"— this it miiprinted in the original 
'AJft talkt of Ifu^ but is corrected is in test in the author's 
ernta list. Query = get from beneath Isis, not thou [ass] but 
Isis that thou bearcsl, art honoured ? Lc, a(=oB. Ct-Sufiut 
fat., 135, Aristophanes' Frtgt; \, 89, "Cms/ Tkbrioifeaiitr," 
See on Tubrio in Introduction; L 90, "/oZ/j" =&lling 
collaii or Tandykes; L loa, "did'JIfean tuatt Pffrt-MH'i"'= 
thai thou wouldest need (o eat and be content with the poor 
fish-rare so named; L I04> "/nrqmtdry" •^'pltsaUfp^Mii, 
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pridCp anognott but as Naict thews* j;9.« a 

is AUnton, he teems to ose it here in the sene of 
i; oU Fiench mrpndmmet^ or qehreceMewrr (aot 
ee Neics hee H); L Wi. '^JUb^^qeay. is the 
to EMex*s cipeditMMS to Cedit ta 1S96? Rodao is the Itafiaa 
fcras of e PoftagMse town in the pcovinoe of Bciik See 
latnxbclioa far vote oa thb) L 113. ^^/omtiT U.. fa<Khl 
with him face to f^e ; jOwrdbre if the Spaaiud is fame, la 

arastlbe: q.ciL; Lli4,">««y>»'* So hi Hall. B hr, 
S. I, L t3S» 'ileaniiac stews'; L 115. ** dtft thai kmge Lytds 
fitimJ^ Sec latrodoctioo OB this ma (probable) Shakcspcarcaa 
rcmlntsceooe ; L ta8^ ''/NfMg^tfAf "^-a daadai^ step ; L 130^ 
'*« ^M^ **- a tern at tcutts* ToUas thiokiaf of Mthinf ebc 
aad wastiiy all his tiflsa at the game ; L I3S» ** Sftr h iArT * 
See Shakcspcaie {X^mmmtUytUki^ MercatiOb %•* adifi. se. t) 
*'a la stoocaia»'* which (Stoocata) is the mote aocamte Itafiaa 
tenn Cor a thrast in fcadof or aa attack, albeit ia Mirry Wms 
9fWmi$$r (act ii, ac I) it isq)dlcd 'itoccadoa' Spaassh is 



SatyieayLi; 'yMr/iM0Mr'*>-sprin2lodcofafaii,ftc«asoppQaedtoi 

lock, or soesetiiDes the goa itsel( w we ase the word 'fifdock.' 
It also meaas sometimes the hanmicr, Lt.^ ffint-holderof a gaa- 
fecli; L S> 'V**«<^l L 13. "M)uy^»"^«of HaOso-muaed; 
L 14, •'aMdSnrw/i<rm*'-lUl]; L t8» V«<sA*— « «»<" 
cootcmporafyphiase: totakeathiaginsagcr, ortobeoffeaded; 
L 37, 'yfM»«/-<yif'*— qaety, was Hall sqniBt.cyed. fcr he 
again repeats the phrase? L 56^ ^* tmmU-tmmtk*d.'^ So Hail 
'the shew of mmUmmtk^d poesies' (B i, prologae, L tSV 
See Minsheu, $,v.\ L 59^ ^*€imU fu/t^^ garbed as a twUis or 
dtiscB (and paritan) and not ia ooort-like coloon. Richardson, 
#•9., gives dvil •gentle, hamanr, grave, serious, whidi last agree 
best, thongh he gives m eiaaple of sadi ase. So Halliwdl 
also; L 64, '*0 •■MMMrr," &c. *Cicero*s rtflamsrion, **0 
tempomt O moresl**; L 68^ "sm6mi''« belief, bat was 
ased somewhat vagady; L 70^ ^'/WiaUafs**— seems to have 
been ased then, not w oar word, bat rather as a politic maa, 
and here as politic for his ovm end. So too Middkton, as 
before^" Msia of late is tamed Politiiian ** (Epigrams, pi 12) 
-> Machiavdian after ; L 78* **^iiMn9^iis^^0r''ncannibal]s 
in 1. 76; L 86^ V'«'«v>'*"the Chnrch. C£ dosing lines 
of p. 51 ; L 93, **Tnmk9m0n^^ a lively rompiiig bobteroai 
danoe, said by Nares to be danced in triple tiose. Bittoa 
ntiJizcs it for title of one of his books ' Wit*s IVenchmoor*^ 
L 94f "M^r//*'^brasil is a hard red wood ased as a led 
dye. But whether the 'bowle' was so-called 60m iu hard- 
ness—as &ecms most Ukdy— -or from its red colour, doc* 
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not appear. Halliwell queries " for Brazil bowl, a bowl for 
playing with, made of hard Brazilian wood " ? 1. 94, 'UArun^" 
33 thronged -r misprinted in the original 'thumged'; L 98, 
** a damned Macheuelian*^ — I have suggested to the biographer 
of the renowned Machiavelli (Professor Villari of Florence) 
that an odd chapter might be written on the scan that 
his name was for long in England ; so much so that he came 
to be regarded as an incarnation of the Evil One hlmseH 
Probably such chapter will be written; 1. loS, '<0>nViif"s. 
like a lover or amorist; 1. Ii8, ^^good Tubrio/* See on this 
new (ironical) introduction of 'Tnbrio** in Introduction; 
1. 120, «'fM//ix'*=:ood.piece;L 129, ''dmU.'* See 'dvil' 
before (in 1. 59 and 'civility/ L 132) ; 1. 13a *</a^"- dark or 
mourning. Halliwell also gives *sohir^ but no reference; 
L 141, " CurrnaH *' — an error for 'curtezan* or mistress ; L 142^ 
"(^//Wikiif*'— Mercury was so-called from being bom on 
Cyllene, a hill in Arcadia. Thus it is »= a Mercurialist, a lively 
and gay liver. So in The Faume (iv, iv) " Where are we now, 
Cyllenian Mercuric ?" L 144, *'/urpAe$i/in^**s= cotmetici — 
using or washing. Query, from Italian ' sur * and * pelle ' skin? 
but see Gifford's Ford (Lav^e Sacrifice^ act ii, sc. i), and note \ 
L 148, *' fad array^^^ to be noted that black or 'sad' dothing 
was, in 1598, the fashion in France and England ; L 154, 
** boote-^arou/e,'* The habits of the 'gay' fellows of the 
period (true bezellers, Dutch men or Danes) were fantastic 
and filthy enough to have a &shion of drinking firom their 
'boots' as a mark of bravado and evidence of what they 
could do at a draught. Hall seems to say as much : 
" When earst our dry-sould syres so lauish were, 
To chaige whole boots-full to their friends wel-fare." 

(Bvi,i, U. 8i-2.> 

'Carouse' then often meant— > as it seems to do here — a 
bumper. So in Marston's own Sophanistfa (act iii, s& I): 

" Sophonisba prefents a cartm/e to Vangue," &c. 

Satyre 3, L 4, ^Uumpe'* = exactly ; i^., *^majha^' = meshes ; 1. 12, " fKMf- 
yS^>b2i«r&''=the place of Rosamond's Bower; L 17, ^^faU^'^ 
as before. Halliwell notes, "The fall and the ruff are 
occasionally mentioned as worn together, but strictly speaking 
the fall succeeded the rufi:" L 18, " niitieyoutk "—apparently 
a various form of 'neat' and 'natty,' t.^., shining. Fr. «m/, 
Latin mtidus. Qi, Richard Middleton, as before — " To weare 
a nitty locke of sulphred haire" (Tima* Met,^ p. 36) => bright 
or auburn ; 1. 21, **fourefpirii "^sherifTs officer ; L 26, catch- 
word ' Why ' — caught from second line from bottom of next 
page. See our Introduction on this and context) L 29, 
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''tilt'' musty or mouldy; 1. 30, ^^'rJzzsJ" — t : '--:-'. n ^>- 

\'\v\\ f^r '^l.iirc«l,' /'.<•., albumcn-anointci ; I. 31, ** '^j": —.••-r * 
-- ih'l improbaMy from the name *Gar.iineie' cr; i 'I'-c'j' 
n;-. I \Icr.'lcvl,' liis pai;e was a disgiiised woman. I'-f:: J--^*n 
s;m\ Ivs of surh about 1599-1600; 1. 34, •y;^/: .':._'//' -ee 
// '. ./ 1 \v //■;//, act i, sc. i; 1. 70, '■* jean^' — the 57^7 rj 
111. k >, ii ftcie, a lover, tvc, but the rh\-me = faire, wrJ_.-3 
\\x\ J :> lu.unctil hair as *hccr* (s{">ellc«l *hea.r') — •■:-:i': _-» 
tlio I. iiiK-r; 1. S2, *'/iV;*/;/';/>'* — foolishness ; 1. S5, •*/:/r-'r 
'..\.'" .vp]lc-t*;icc — the pijipin that is rough-skianc-d azi _:' 2. 
i^uvi-.i^i bivnvn with a sp'H, as it were, of red. 
RtAv'..', 1. I, /.■..•".•':.•/."■: .-.'.:''.•-?;>: 1 '* — both Ramnusia and Adristcia were 
i. u.'.c-> nf Noin'-.-si<, daughter of Nij^lit or of the Oceaa or of 
I'u ' .>. whciuf Mai -ton calls her daui;hter of N":£;ht ^r^d cf 
the Oct.'U. ** Itarinus savlh Nemesis was a g^i'.leiTe, the 
rt ix;\.;<r <'l iii.vh-ncic and airt^<;ancie " (Cooper's Z<:/:V? v'?;cr;V«j- 
n ^ ^: ) ; 1. 5. " We Pitu's of Ida;' &c. Cf. Hah's ^)e^.^^.ce 
ti> i"iiv\ lufoie his Satyrc^, 11. I-4, and note Marst^n's *'At 
\\\< .hisli " : 1. 21, '' th.it'' — probably a misprint for * their' cr 
* h, 1 ■ i-r 'iho' ; 1. 31, " Grillus^^ — See Introduction on this 
iiAKiiaiiic fvT Hall; aKo s,-imc on 11. 34-39 onward; 1. 70, 
" .•'v.^.v/V/;/" — (ju., a misprint for * impudent ' ? L 79, 
" .h'... ;/;.:.V.c r;/ .;;.'/.;" — See Hall, B. I. S.at. 5; I. Si, 
•*/v' ;".\ »;.;' cr u'ju.dcu" — See Hall, B. I, Sat. I, 1. I, and 
our I::::, .iucti.ui on ' Gaucston ' ; 1. 103, "//iVj'"=petty ; I. 
1 10, ** M/,,d ;/;/'/.•," cS:c. — See Hall, I, iv, 1. 3 — see also Intro- 
th'.'ii- n; 1. 125, "r/'/Z/.r irafrr" — according to the medi- 
ciiuis and tpuKk-saivcrs v{ the day — afterwards (I. 12S) he pre- 
sriihe- f T him ; 1. 130, " d;Airi:ie'' letharj;y ; 11. 131-136— 
See lhi!r> Pet'iance to I'.nvy, * >hade her tender brows with 
lav' (-t. 0, I. \\, 'trance .... sweet ecstasie* (st. 6, 1. 3), 
M.M.xc her ili'.my pinion' (st. 7, 1. i), * scour the rusted swords 
of eUisb ki;;^hts ' (st. 0, 1. i), * Wax bound quill ' (st. I4, 1. I) ; 

I. 1 >S, '•/■••;.•■;/.-'; //:/;:..vj//\;w^" — See Hall's Defiance to 
Ih/.w, ">hiv-]'c j-he mii'lii in .statclv stan.^as frame j To raise 
hei silent and ii'L:! >r:v>us name*' (st. lO, 11. I-3) ; h I40, " tns 
aVi ".'/v.. .:';,/ /';;./, ;Vj "* — See Hall's T >etiance to Envy, " Come 
ye uiml'le Piyads, ye gentle wjod-nymphs come"(st. 17, IL 
2-^0; 11. 14^-.', ""/(.' //'/'/'/. 7/.hvr //tvv ahut/' &.C. — See the 
same, ** Shoulder fo-m above, ■ The eagle from the starres of 
f.iendly Jove" (A. 7, 11. 5-;.); 11. 144-5, *' l^^^de fad Pluto^* 
^^^ — >ee same, st. S, 11. 5-6, "To leavl sad Pluto captive with 
thy s..n:^ j To grace the triunrphes he <»bscur'd so long"; 1!. 
147-S, '• //hr.'vj," ,vc. — Sec Hall's Defiance to Envy (st. lo, 

II. Vf'. St. iS. 1. -;). ** And somewhat sav, as more unw*orthv 
done i \V, rtliy o[ brass and hoary marble stone" ; I. 148, " A;> 
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paflarals indure for eiur^^ — an allusion to Hall's intentions as 
expressed in Defiance to Envy, st 14-17. Bibliographers and 
Biographers have lamented needlessly over ' lost Pastorals ' of 
HalL He only intended to write such ; II. 152-3, " tujiledjrom 
0^«w^/'&c Seeon IL 142-3; L 157, **earth*^ — nusprinled 
in the original 'earrh'; L 164, *'JHnes of Ida'^'-^tt Hall's 
Defiance to Envy, st. I. L I, as before; 1. 165, ** thunder- 
Jlone" ^set ibid, st, 1, 1, 6 ; L 166, **fwiUinggraine*' ^wtn 
ibid, st I, 1. 5; L 167, ^'tooihUs ^mj"^ Hall's first three 
Satires were called ' Toothles Satires/ as to his cost he found 
when Milton took them in hand. See our edition of Hall's 
Satires in these Occasional Issues. 

Satyre 4 [»5], L i, **Zamians " — Lamia, through Juno's jealousy, was driven to 

cruelty to children, and her face thereby became distorted. 
Hence the classical vampires were called Lamise, and as bean* 
tiful women enticed young men (and children) and then devoured 
them. Whether the origiiud Lamia or Lamiae had wide mouths 
I know not ; 1. 5, " Jfamnufia "^Nemesis, as before ; I. 31, 
"Ae"=:: Actaeon — classical fable ; 1. 43, " ddi^JUs " » those 
which he delighted in ; 1. 49, ^^furquedry^ — see on Sat I, L 104 
(p. 42); 1. 51, ^*lufy Laurence''— m the Register of Sta- 
tioners' Hall is an entry of a book with Musty Laurence' for 
hero. Sec Arber's Regist,, s,n.\ 1. 52, **Nemis'' — query, 
a contraction for 'Nemesis'? 1. 76, "i'ii/wi*/^''** Phlius, 
genit. Phliuntis, a river in Achaia— according to Marston, 
whence Zeus bore away i^ina, daughter of Asopus ; L 93, 
** Gnah'' — not known— perhaps merely yraAsf, a hanging 
lip (jawbone or cheek). Cf. L 97, Mauer lip': see also 
Introduction; ibid, *'iAaifameeAi/d"=iMomva, See L I09, 
where ' Stygius ' is a mere amplifying epithet of Momus son of 
Nyx; 1. 153, ••/«fyw<j/rK" — see on Sat I, I. 104 (p. 42); L 
172, *'marJke*' — curiously enough Halliwell notes — "Make. 
So printed in the copy referred to, but probably an error for 
marke " ; I. 1 77, '* badle "sa law or parish officer who executed 
commands, kept disorderly boys in order, and executed the 
orders of the justices on grown-up vagrants, &c 

Scourge of Villanie. Title-page — **tAus" — now spelled 'tus.* From 

* Persius,' Sat. i, 1. 44. Cf. Juvenal xiii, 16, and Martial iii, a. 
What the " vvv " here and elsewhere mean can only be guessed 
at. 

To Detraction, &c. Plainly suggested by Hall's ' Defiance to Envy,' that pre- 
cedes his Virgidemiarum ; 1. 20, "<^ryf/Mfv" adjudgment— not 
then used in a bad sense merely ; 1. 21, **verdit"'s* verdict 

In Lectores, Ac. 1. 2, ** dunghill fiefantr So Hall, iii. Sat. ad fin. and iv, 5 1 

1.6, "r^ii/Mriif/"s judgment, with condemnation perhaps 
implied ; 1. 7, **puifne'*^ puny. See Nares, j. r., for a good 
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note; 1.8, "/'j;7//>'-/>t>M " — light and cinpty-headcd fresh- 
men or young students; 1. 9, ^Wittle^'' — a pun on Littleton; 
1. 12, " cA 670;;//" -. harlot. Cf. 2 Henry IV., ii, 2; 
1. 20, 'Vcv(,,v" cou>in, and punctuate * :' after *couse' — so in 
Afitonio a}!d Mellidd (act iv, sc. i), " I am sorie for thy couz^^ 
and again (act iv, sc. 5) " Belceve it r//c." I. 21, " ColoJJ'e"=' 
colos>us — ironically; 1. 25, *^ Cyterne heads^^ — such as were 
grote.s'juely carved (»n the top of this instrument and on others, 
as violins; ibid., ''/<'/'^;v;t'<V" — thick head — jobbe Flemish 
dull, cnol Saxon head (Xarcs), cf. Bor^ijorth^ s.v., *hnol*; 

I. 31, *' Cyprians'' — as before on Sat. 2, 1. 108 (p. 53); ibid,^ 
^'fpanijh blocks " -- lials or head-gear so named ; 1. 32, 
*^ J\iband:d eares'' — worn as earrings were ; ibid., ^''^ranado- 
nei/ierjhhh"' — may mean .Spanish, but more likely = pome- 
granate coloured, i.e.y mottled, dia])ered or chequered ; I. 34, 
^^ blnv-coats'^ --^ servants; ibiii.^ **/j/y/<r/'j-"= keepers of taps 
or drinking places; I. 45, *' jPria/ us gardens ^^= [i>ome] lewd 
haunt ; 1. 52, *' Gnato'' — see our Introduction on this; 1. 59, 
delete (I think) comma after 'clothes' and insert ; or — after 
'men' ; I. 71, ^'' rrofacc^' — a customary welcome before meals 
= may it do you good, Latin * })roficio ' — by analog)' as preface 
= prafatio, from prafari ; 1. 76, *' Tubrio^' — see our Introduc- 
tion on this and the 'diuiner wits, celefliall foules* of 1. 81 ; 

II. 93-96 made up of the la^t lines of the four previous stanzas. 
To thofe that feeme iudiciall perufers. 1. 10, '''' mijly king mCy'' i.e., Marston 

himself did not like such Satires as were his first, &c. See p. 
102, 1. 35; 1. 16, "AVr;//," &c. — see our Introduction on 
these words and on p. 102, 1. 25, ^^ olde Saiyres^^ \ 1. 38, 
^''rnpartialV --- impartial. .So in Antonio and Mcllida (act v, 
sc. 4) " With an nnpiutiiil cy<^''^ \ also The Fcnvne (act iii, sc. 3) 
"an nnpartial affection"; and Insatiate Countess (act iv, sc. l) 
**an nnfartiali balance." 

rrocmivm, &c. 1. i, ''AV/jwww'/fZ " = Nemesis, as before; 1. 4, *^ clipping 

hues'''' — as Shakespeare's Venus and Adonis — see our Intro- 
duction ; 1. 12, j)rol)ably the punctuation should be * blood, let 
mc intreat ;' or ':' ; 1. 13, **///>," i.e., *faire wifedome* of 
1.9; 1. 14, ^^ my -vhips^" — an allusion to Hall's * Virgidemia- 
rum,' or bundle of wliips ; 1. 19, *'guzzel dogs.^^ Hallivvell 
annotates, **In other words dogs of the gutter or drain. A 
small gutter is .still calleil a guzzle in some of the provinces." 

Satyre i, 1. l, *' Jfartms" — ])robably an epillietic name merely for some would 

be Martialist, some Caj'tain Tucca, one whose sword's edge has 
been hacked with his own dagger to induce a belief in his mar- 
tial prowess, I'ut see our Intr<.Hluction on this and I. 2, 
*• /V<r4<v" ; 1. 6, ^^ fju'tkodijl Mu/us^'' — can't explain this; 
1. 7, *' male /jv," i.e., because the dnggcr-hacking tells a lie as 
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to his valour or slaughter — possibly also it may be meant to 
imply a great lie, the masculine being the more worthy gender; 
1. 8, "ilf^<^^"— another Latin name=Moechus; L9, "fege" 
—a form of ' fadge,' the « d * probably left out for rhyme's sake 
= concur, fit, suit; U. 1 1- 16 — see our Introduction on these 
self-evidently wrongly punctuated lines; 1. 22, ^^ Naples canker** 
^Lues Venerea % \,V^, "^i»V" = one's; L 42. ^^pUkftaffe:* 

CC Hall, Prol. B iii, * Satyres packstaff plain,' and note 

on Sat V, I. I02 ; 1. 44, ^*Rods are inpiffe**^ in pickle (as we 
say) ; ibui,^ «V"=« aye ; 1. 49, ** Coribanies" ^ the dancing and 
music playing priests of Cybele ; I. 50^ " Q^^«5gTiW' = tribes 
on the Hellespont, Cyprus, and Mysia — called Ophiogenes— - 
who were naturally snake-charmers, and whose touch sufficed 
to cure a snake bite (Pliny, B7, c. 2, and 28, 3); L 57, 
*'/urpkul'dface'*= see former note on ; L 77, ** Di^inna^' ^ 
Diana, ue, , a maid chaste-seeming as her, but who goes astray. 
In Roman marriage the husband loosed the virgin-belt of his 
bride. 
Satyre il* 1. 4, " Cuftards quake** — A custard Is a tremulous thing ; and Marstoa 

seems to use it rather forcedly for a 'quaking' fearing, and as he 
would say puffy-substanced man. See our Introduction for Ben 
Jonson's satire on this and other words of Marston ; L 7, "M* 
^^^**=thee desist, /./., make thee (apostrophising himselQ 
desist ; 1. 13, **Ju/He*^ — see fonner note on this word ; ibid,, 
vr/"«use; L 27, "/ij/? /rt«&r"=» lust pander; 1. 30^ 
*/urquedry** — in Satire 5, Marston has a similar phrase, 
* Bacchus surquedry*; and Nares {s.v.) on it says, it seems 
here to be used for ' excess.' He gives another instance from 
Cleveland ; but that is more doubtful and may be » presump- 
tion; 1. 31, ** Neries bed** — probably should have been 'Nerio,' 
who was also named Neriena. She was supposed to be the 
wife of Ares, and Marston confusing, as all or most did then, 
the Latin with the Greek, calls him 'Juno's' brat — Ares being 
the son of Zeus and Hera ; 1. 43, **tkirtith** — to enjoy last a 
harlot, who was so in fiuhion, that he was the thirtieth who 
consecutively has embraced her ; 1. 51, " TUflw "= then; ibid,, 
**vi/ena^e**=^ the tenant who was a villein or bond-man ; I. 56, 
** benne// Jincke** =^ Albion no longer Albion, but a 'kennell 
sincke,' &c ; 1. 57, "Pe/ani**^ doth pesant, i.e., make peasants 
of great Lords, and craves servile service from them ; L 58, 
**Sonnes had woni be bought ^ fold** — Minors, made wards, 
were treated as merchandise, and were given, or rather sold, by 
the highest bidder, as wards to a second person, which second 
sold them to a third, and so on ; 1. 60, **di/creei number** » 
minors, those who had not told their twenty-first year ; L 72, 
" Cave**^ beware ; L 7S, **demer**=i a penny, a small copper 
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coin C'jMal ihc tchth part of a penny iCftgrave) = said a mass 
f"r a -.len'-cr or a j trnny ; 1. %i, *' WhriU dcu^h'' — Thomas 
Tukc'a *' H 'ly Evch.irist and the Pupi>h Brfaden-Gcdy^ «S:c. 
(1C25), g;vc^ full utterance to this. It is. included in our Mis- 
cellanies 'f tlie Fuller \\\>rth:cb' Library; 1. S9, **/" — aye, i.e.^ 
e\cr — ay --- yc> ; 11. 92-3 — see our Introduction on these I:ne>; 
I. 95, *'y7.'//"= sup carelc^ly or slul.iber up ; 1. 109, '* rczt/l-ii'^ 

— r'.''-!cl; 1. Ill, ^'Cr.f-uciut^^ — can only guess that it may 
mc.in, when impccunir,)u>, men of the world become Capuchinf* 
merely for the sake of f^od and idlene>> ; I. 122, "/i*i/Avj'" 

— see >">ur Intmduction on this name, and on 1. 125, "/JV;|^;^/," 
&c. -- read '»f rii;ljt ■- properly. 

Satyre iii, 1. 2, ''chufc" : cburl ; 1. 14, •'/"-aye; 1. 21, "/i2.-^j"= servile, 

ba-e, but '\y. K;cky? 1. 25. *\i:<r"--- singular of ' dice '; 1. 34, 
"/as" — mispii.ited in thcoii^inal 'her.' Luscus commences 
a new subject, and bc^itks * Ub ' demands 'his.' It is just pos- 
sible it may be C"n-trued — Luscus left the luxur)* of her, his 
mi-trev> ; 1. 36, '*/'/< -(7;. /A// "= one of the places in London 
known, like Shorcditcb, for its brothels ; 1. 4I, **I/i'^Sifon" — 
a small t"\vn in Middle-^ex; 1. 50, '* F/'.W/ t-j/V— capped, 
and so an ('blijiie hit at citi/en[s wives] graciously inclined? 
thd., 'SZ/a//" _: Dutch; 1. 64, ".9. //iv;/,rj"-= St. Omer's ; 
1. 69, "AV//i;cVj"— eringoes, as before; 1. 70, '^Ciiftdtd'* = 
can. lied ; ]. 75, "'jnout-Jaire'' — so Hall, iv, l; L 76, *'caiUn- 
ture'' burniiiL: fever ; 1. 80, *^rico^^= a fig, term of reproach, 
see .Vcrry U'i:rs of Wiudsor^ act i, sc. 3; 1. 87, *^ cholkrd 
yicvr'-^debt 'chalked' on back of door; I. 95, ** Tt^eran''* 

— merely a feigned name, but whence unknown ; 1. 107, 
' X'<'A/( 7/ -/7< '//"-= golden, or g<»ld -embroidered breeches ; I. 108, 

JVi/nrro'* — a then fashionable game at cards ; I. 1 12, *^ rez\i 
/)<7tiui" — rusty; 1. 124, **/'7////r;;/ M7W//7;///t7//"= the lawful 
act; 1. 130, ^'' lAitithortte liirht'^'' — see our Introduction on this ; 
1. 137, ".^m.V'V- gilded; 1. 142, 'Tulgick cheere"'^T>\\\z\\ 
booking; 1. 14^^, ^^falt p)\'ude'^ — a bitch is said, in technical 
language, to be Salt' when in heat ; 1. 156, "^///7/**— gilded ; 
1- I57» ^^ ihird-Juiud ward'''' — see former note on ; 1. 160, qu. 

— delete comma; I. 161, "A7//(v"=tax, accuse; 1. 165, 
"/"//i;;/.-," .S.C. --see Hall, bk. v, sat. 2 ; 1. 169, '*!ukiOi Afhefuf" 
-^ la/y Athene, and so throughout — see our Introduction on 
this. Halliwell quotes Drayton, ** Rouse thee, thou sluggish 
bird, and leave thy luskish nest ; 1. 170, ** Compiliu^^'' — not as 
now used, but as ~ composing ; I. 173, '\^c7/ /7Vjn'"=one 
where the incumbent, for his 'living,' agrees to pay over the 
tithes, or a p^-iriion of them, to the possessor of the title. Sir 
Amr>retto, in Ucturnc from Pernas>;us, sells a * gelt vicarage * ; 
1. I77-S, "/'7/AY />///. 7 ,V," ^.c. — again hits at Hall, bk. iv, sat. 7; 
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I. 183, "^i^»*« sell as « broker; I. i86, ^'hnadedware''-^ 
see also p. 148, L 73 » faded goods made to appear of better 
color and lustre than they are, by light cunningly thrown on 
them from windows or 'lights' apparently in the roof — as I 
saw tried in the bazaars of Constantinople. This explains 
Alts Wdl^ act It, sc 2, ''Since Frenchmen are so hraid^^ 
and confirms Steevens in loco. See note onward on Sat t, 
L 73. 1. 191, "extefiuaU"-^ early use of the word in its pre- 
sent meaning, as in Shakespeare :—" nothing extenuate" 
{Othello, act t, sc. 2): cL " magnificate/* L 192. 

Satyre iiii, Cras, 1. 3, add after ' abuse,' this -— , and place one after Yillany, L 2 ; 

1.9, "^AuAW'^see our Introduction on this; L 17, ^'dung- 
hill pefanU^ — see former note on the phrase; L 22, 
" whole aduering raging olhes " » as loud and fierce as a 
'culrerin's' shotted blow, a x61-pounder, a fiivorite ship 
gun ; L 35, ''writhUd"* » crooked or bent ; ibid, '' liuet-wet'' 
= life's moisture , and more ; ; L 36, "nifl^"^ one or alone; 
L 46, **demeanes"^ demesnes or domains— being further hits 
at the Precisians who practiced very gainful usury; L 56, 
"renell tier*'=^ tyre or tire, but whether =» attire or head-tyre 
impossible to say; 1. 58, ** Aquinians** — Juvenals, or poets 
writing in his style. Cf. Hall, sat iv, i, 2. L 62, "gii6"^ 
smooth; L 66, "iiffiiv"= jeering; L 72, "/;br»"« their; 
1. 73, "JI/irA?"— see former note; 1, 76^ *'/mi^ gurle'*^ 
tidy, neat girl ; 1. 85, " tW'ss to throw onesdf out proudly, 
and strut as does a peacock; L 88, "vnline** — to line is the 
technical term for a dog which copulates with a bitch ; L loi, 
"fvr"=usei as before; L 119, ['* Thai'*] which; L 132, 
' *fnaphaunce " — a synonym of ' quick,' a gunlock that goes off 
quickly or with a snap ; 1. 144, "r««f^f¥^"xspity or mercy. 

Saty. Liber fecundus: Proemium, L I, "Matf"=motto — hit again at Hall's 

second set of Satires. See B iv, heading of st I ; 1. 5, " Taflk " 
Bstax, as before ; IL 15-16— see our Introduction on these lines 
andl. 19, *' lohn-^-JHle*' I 1. 16, '• Comi/h i^bTt«v"» jackdaw: 
some have said that Shakespeare's 'russet-pated chough' was 
the 'jack-daw.* 

Ad Rithmum, L 4, "/rMo/ilSMy "sslavolta, a kind of high bounding dance^ as in 

Antonio and MtUida (act t, sc iv), "Skip light lavoltaes in 
your full sapt vaines"; L 7, "i»«/r"=:agree ; L 10, "Ai^ 
pipei " — > no merely Scotch musical instrument, as vulgarly su|>- 
posed; L x6, *^ Sergiants faee^ ie., come to arrest; L 31, 
"tfr»a/wf;r"s adornment or ornamentation; 1. 34, read 'He 
change' ; L 35, *' title" ^ tittel ; last 11 35-38 seem misprinted 
somehow. 

Satyre v, t 2, ** Sophy "»the sophi or wise men, but previously the wise men 

or sophs of the University apparently; L 9^ "/j^"»1o11 or 
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heading and 1. i ; L 20, ^^ French herring-hones^^ ^ 9i kind of 
stitch; II. 58-60 — see our Introductioa on this metaphor; 
L 62, *'^niW"= welted with lace. &c.; 1. 68, '^Imdge'*^ 
lambs fars ; 1. 77, " muck " =» manure, filthy mud ; 1. 88, 
** black faunt^** i,e., black sanctus, a confused and hideous 
noise. Nares conjectures ' Geate '» Getse ; but is it » Ghetto, 
the wretched quarter of the Jews in Rome ? or simply = gate, 
though what be not known, unless 'gatehouse' a prison, be- 
cause such were generally in the tower over the gate, t\e.tsa 
prison. The London prisons for debt were the Clink, the 
White Lion, the Gate-house, and the Fleet 1. 89, **Mer' 
nouUs** — see former note on ; L iii, **^raw" — is the mean- 
ing that in his drunken mood he draws out the straw with which 
they used to suck up their liquor, thinking it a poinard ? 1. 112, 
**Ringo nw/!f"« sensual brute; 1. 113, ** dumbaji **^%ct 
former note on Sat vi, I. 63; 1. 114, ** gammon, Cloue-fttuk 
face**^Vi pig's? 1. 125, ** luxuriou/nes" Halliwell notes 
That is, incontinence. The term is of constant use in this 
sense" ; 1. 133, " Termagant.*^ Halliwell notes "The Saracen 
divinity of the old romance" — "the child of the earthquake 
and of the thunder, the brother of death." So in InsoHate 
Countess (▼. ad Jin) ; 1, 134, ** Occu/ani" — see former note on 
this word ; 1. 137, *'Tudrio**=: swaggering martialist ; but see 
our Introduction; 1. 143, "^(^"»any outer garment— not 
merely 'breeches'; iM., ^^ Holy'CroJJ'ed pane** — may be = 
paned hose, i>., breeches striped or divided in squares, so as 
to form crosses — or it may be = holy-crossed panes, i>., pans 
or skirts. 1. 150, "ya</"« serious; 1. 152, read 'eares' for 
eates ; 1. 159, " hunted for the bed** » rugs or covers were made 
of ' beever skins ' which Batman calls ' very precious' ; L 161, 
**Badged coach* ^^^ynih armorial bearings on it? L 167, 
**/urphuled**'—ic^ former note on this word; 1. 174— a 
comma wrongly inserted after 'flifie' in the original ; L 1 77, 
"«AiA>"= falling collar, Fr. rebat — Halliwell notes, "The 
rebato was a kind of plaited ruff, which turned back and lay on 
the shoulders. It was kept in shape by wires, and appears, 
from some notices, to have been properly a kind of short falling 
ruff, which was frequently used as a supporter for a larger ruff; 
and it was very probably an Improvement of the more antique 
" supportasse " mentioned by Stubbs. **Dariuoito, turning 
downe as a fidling band, or a woman's rabato " (Florio's Worlde 
of Wordes, 1598, p. 96). "A rabato for a woman's band, 
G. rabat, ^ rab^tre, %.e., to fall or draw back, because the 
band doth foil backe on the rabato " (Minsheu). " Give me 
my rabato of cut-worke edged ; is not the wyer after the same 
sort as the other" (Erondelle's Dialogues), 1. 182, ^^Dueh 
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fl«i7>«A"= ancients gaudily tricked out, Marston frequently 
hit^ at the Dutch; 1. 187, " J/jr.;'<7r<7 ''= the waiting-maid or 
a Madame Kaclicl of that day who kept Martia's cosmetics ; 
1. 202, " C.'^;'////i/;/tv " — man has these three qualities left, 
but his cognizance or l)a<lge, his reason is gone. 
Satyre viii, 1. 2, **/.'. .7'"/<'//j" — mi>j>nnt(.'d pleafurcs ; I. 7, ** ribaud tU^*= 

to be woi n in his ear, as in furnier note on this ; 1. 20, ^^bcimc^d** 

— qu. -^ knocked at the door noisily? 1. 35, ^^crazd^*= 
diMcnij"^nd, sickly, weak (Kersey, s.7'.)\ I. 36, **J2jfali}i.^^* 
^- stretching ; 1. 37, *'/v7'm/'V"= combed ; ibid.^ ** ^lazd'' — 
skin as it were varni:-!ied with some composition ; ibid.^ 
' *_/"// ;//;.'/.V(/'* — see former note on; 1. 43, ** b<ij'cnes of our 
;/.;/;/^'" :- as (th(»se otherwise) men; 1. 57, ** incetijing ioiicK* 
= - exciting; I. 62, ** /'jcv///j "= name applied by Terence 
and riautus to a Ikulot ; 1. 6S, ** ftdious 7vorl'min:JJi!/^"=- 
Hercules; 1. 73, *' .S't'//////:,''" — swooping ; 1. 84, *' idi?/afn'<^s" 

— idolatrise ; I. 94, "/'///(•"—-the broad piece of wlialebonc 
(now steel) tliat goes d»)wn tlie front of women's stays to keep 
it in shape (when ^tay.s f.v^en behind). See Min^heu, Nares, &c. ; 
1. 100, *'//;;;/^" — is this odd article of female luxury alluded 
to anywhere el>e Contemporaneously? Il was worn it appears 
in the hair; I. loS, * '/;//«^"=- cease ; 1. 1 26, '' Parthaiophdr' 

— see our Introduction; 1. 136, '' but Jhoidd ^<r "= but 't 
shoidd ; 1. 144, ^*ir!p^ouax''^ = \\iQ. Greek Choliambic poet, 
who was a little thin and ugly fellow and a great Satirist. 
rrol)al)ly Marston alludes to his lines, that there are two 
hnj^py days in the life of a married nian, that c»n which he 
receive^ his wife and that when he carries her out a corpse ; 
1. 155, 'M//-///'/" = Metis ; 1. 156, *'/£\'/tf"=foule. It was 
prophoicd tint if Metis' son was born, he would attain the 
supremacy of the world over his father; 1. iSo, ^^As fcrce''^=- 
so that of fc>rce, of necessity it should be made or as we sav 
*]»erf)rce'; 1. 199, *'////Zv;/;^"-- lolling or lying about idly; 
1. 204, "././.vv//;" — misprint 'Adorning' in the original; 
1. 205, "//.7-/;>/ " - llalliwell notes — "The game of put-pin 
or [)u.di-pin is iIuh pl^iyed : two pins are laid upon the table ; 
cacli one in turn jeiks them with his finger, and he who 
throws one ]>in across aniither, is allowed to take one of them ; 
those who d" not succeed must give a pin. Push-jiin is 
mentioned by Mi'';^e as the yV/< r/' cpini^Us.''' See Glossarial 
Index in nur I/crri.k, s.t. 

Satyre ix, 1. lo, \-;:r'dJ/i,' not as misprinted ' guildcth ' after the original ; 1. 21, 

".'//'y>/j- A/:-"' - Hall ac;."in — see our Introduction, and on 
I. 25; 1. 17, read 'censiMtr'; 1. 43 — I have deleted comma 
after ' Aj'c' in the original and read * Babiyon ' for the evident 
misprint in the same of 'Babilon.' Cf. context, and sec 
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'mumping Marmofet* (L 30) and 'mumping Apes* (1. 103) ; 
1. 44, " nicHng^*^ hitting the mark or hitting exactly ; 1. 81, 
** culuering^^ — see fonner note on this; I. 93, "1/" — we 
would say 'but'; L 107, '* /acred te/limonial''^'BihM 1. 125 
— mispunctnated in the original ' To fatiate.? Nay, to tyer '— 
'/^«r*Btire. 

Satyre Nova^a new satire, not misprint for nonaaninth, as the preceding was 

the ninth ; heading **E, (7."— see our Introduction ; IL 19-20 
— see our Introduction on this verdict upon himself by Marston ; 
also on U. 27-32 ; 1. 25, "haw case ^fleetfet"^ wide and cunred 
sleeve; L 36 onward » Hall — see our Introduction; p. 194, 
1. 54, "ib'is^if/*'— see our Introduction on this word in re* 
lation to Marston*s nom de plume \ p. 195, 1. 4, " thence^ ^ 
Cambridge; ilnd,^ 1. 8, "a rotten poft^* — an allusion drawn 
from the repainting of the Sherifib posts on their instalment ; 
ibid., 1. 10, "ii>"athe world, noi the lugler; p. 196, L 21, 
" nittie" ■» lousy— but see former note on this word in contrary 
sense. 

Satyre z. Opening— see our Introduction on Milton's probable reading of 

this; L 4, read 'hell-Cimerian,' or heU's? L 14, "yTur"- 
slipping or slurring step in dancing? 1. 20, ** crqffe-point**^^ 
Cotgrave gives " Ingaigorilla, the crosse-point " (in dancing) ; 
1. 27, "(TfvA^a"— see our Introduction on this allusion to Sir 
John Davies ; I. 29, "^ hail, a haU^^o^ a word for clearing a 
space for a dance. See our Introduction for remarks ; 1. 31, 
** JCemp liggeJ* See Dyce's edition of Kemp's Nine Dates 
Wonder (1840), Introd., p. xx ; 1. 33, **fance ceds^ — 'fance' 
for ' fans,* but can't conjecture what ' ceo ' stands for ; qu., 
Sanzios T 11. 37 onward — see our Introduction ; L 43, *^Hatk " 
■■ ll'hath; L 44, "m/rrir/"«~ a common quibble, signifying 
correctly, exactly «- a common phrase still, as 'he speaks as 
out of a printed book ' ; L 56, " wiping Mandritta "» " a right 
hand blowe, a downeright blowe " (Florio). Here therefore is 
an early instance of the use of the cant word wiping or wipe ; 
I 57, ** embrocata^* ^ 9i slippery or sliding stroke: *em- 
brocadura, Spanish; L 63, *Uhe Burgonians «anf*'athe 
'Bastard' of Burgundy who, in 1467, fought Anthony Wood* 
ville in Smithfield, but was vanquished. It seems to have 
been a celebrated 'ward' or guarding stroke ; 1. 69, **rener/a^* — 
misprinted 'reuesfia' in the original; 1. 70^ ** incatnata^^ — 
apparently some kind of stroke which only aimed at and 
gave a flesh wound (Italian); L 74, ** ieft^maunging^ — one 
queries ■■moungring? but is it a form of 'mounching' or 
of its variant ' munging '» slow or continual chewing a word ? 
L 100, pummado reverfa, " Halliwell, s, v. , says ( i ) " Pommado 
(2) P reversa (i) vaulting on a horse (2) vaulting off again"; 
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following verses by Ben Jonson; and also some think, by 
Touchstone to Audrey in the sense of ' the yerses he has made.' 
Punctuate 'excellence .... confin'd.' This excellence [that 
is] confined within all that is best; 1. 7, "/**«Aye; 1. lo, 
'*if^xrijiia/u7if" = naming; ib,^ ^^ftraight^ ^naxtom \ L la, 
"£^" — may be «= 'giues,' delete period and supply comma. 

Page 220, L I, punctuate conmia after 'Suberbes'; 1. 2, **£fas^*^ as, with the 

unlucky 'H.* 

City Pageant. Pages 221-26. 

Page 224, 1. 5, **Irone*^=' iron. Cf. p. 225, 1. 9. 

225, L 9, "GV/A^"— query? 

226, L 18, ** Mmbieft,'' So in The Malcontent (act t, sc. 3), " My heart, 

though not my knees, doth umUy fall," &c. 
Lord and Ladye Huntingdon*! Entertainment^ &c. Pages 227-37. See oor 

Introduction on this. 
Page 229, L 17, ^* a full noi/e of cometts.^^ So in Marston's Dutch Courtesan 

(act ii, sc. i). 

Mul, O, wife! O, wifel O, Jacke ! how does thy 

mother? Is there any fidlers in the house? 
Mrs, Mul, Yes, M. Creakes noyu, 
Mul. ]Qid 'em play, laugh, make merry, &c.a company 
or band. See Dyce's Glossary to Shakespeare, 
J. v., for other illustrations. 
230, 1. I, "<i^/wfto/"= confronted, stood in front of; L 5, **/crt**=: 

gate. 
232, 1. 9, "/<?rfe"— gate, as before. 
II 233, 1. 5, **hohoyes^= hautboys ; L 6, **travers*^= a moTeable screen or 

sliding door. Nares, s,v., quotes this. 
„ 236,1. 3, "31^01^"=: stuffed, standing out; last line, "Avoide**'= 
depart, disappear. 
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NAMES OF PERSONS AND CHARACTERS, &c., 

IN THE SATIRES. 



%* Even trite classical names are to be read between the lines, and hence are included. The 

references are to the pagination at bottom. 



A. 

Aefops afle, p. 166, L 15a 
Albius, p. 146, 1. 4J3. 
Alcibiades, p. 190, L 12a 
Alddes, p. 134, 1. 89 ; p. 174, 

1. 40. 
Amphitrion, p. 173, L 26. 
An^lica, p. 202, 1. loi. 
Aprippina, p. 116, I 128; p. 

I23> 1* 90. 



Aphrogenias, p. 105, L la 
Aquinians, p 132, L <8. 
Areo^agites, p. 145, L 132. 
Arteries world = prominent or 
hi^h-placed men, p. 126, L 

Astrea, p. 162, 1. 94 ; p. 163, 1. 

99. 

Augustus, p. 33. 1* 34* 
Aulus, p. 133, L 83. 



B. 
Bacchis, p. 175, L 62. 
Balbus, o. 125, L 133. 
Beauclances, p. I4S» L 126. 
Briareans, p. 77, L 2 ; p. 124, 1. 

I1& 
Brifcus, p. 36, L 19; p. 54, L 124. 
Brownetta, p. 39^ L 66. 
Bruto, p. 55, 1. 128; p. 56, 1. 147. 
Brutus, p. 108, 1. 60. 

ii 
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Mutius, p. 107, 1. 47 ; p. 186, 1. 

46. 
Muto, p. 49, 11. 43, 48, 52 ; p. 

155, L 77. 

MylUgogus, p. 106, 1. 24. 

N. 
Nafonian = followers of Naso, 1. e, 

Ovid, p. 134, 1.-93. 
Nero, p. 121, L 63 ; p. 123, 1. 

89. 
Nellor, p. 160, 1. 47. 

O. 
Omphale, p. 174, 1. 41. 
Oppia, p. 106, L 33. 

P. 
Palaephatos, p. 108, L 7a 
Paphta, p. 109, L 73 ; p. 120, IL 

43. 45- 
Paphian, p. 31, L 4 ; p. 124, 1. 

124. 
Parthenophell, p. 179, 1. 126. 
Pcgafian, p. 149, 1. 90. 
Phylo, p. 96, 1. 27 ; p. 202, 1. 

104; p. 203, 1. 108. 
Phrigeo, p. 105, 1, 2; p. 178, 11. 

122, 125. 
Pifo and Pyfo, p. 205, 1. 156 ; 

p. 206, 11. 173, 175. 
Pluto, p. 146, 1. 34. 
Polititian, p. 51, L 70. 
Priapus, Priapians, p. 31, 1. 6 ; 

p. 97. 1. 45 ; P- 145. 1- 21 ; p. 
149, 1. 89. 

Proteans,p. 46, 1. 9; p. 55, 1. 

126 ; p. 77, L 2. 
Proferpina, p. 146, 1. 34. 
Publius, p. 176, 1. 84; p. 178, 

1. 108. 



Punicus, p. 179, 1. 128. 
Pythagoran, p. 36, 1. 26 ; p. 125, 
1. 125. 

R. 
Ramnufia Adraflian, p. 66, 1. i. 
Ramnusia and Rhamnusia, p. 77, 

1. 5 ; p. 103, 1. I. 
Rhodes, p. 204, 1. 132. 
Robrus, p. 44, 1. 131 ; p. 123, L 

99 ; p. 198, 1. 17. 
Rodio, p. 42, 1. 107. 
Rodons, p. 121, 1. 62. 
Rofcio, p. 49, L 47 ; p. 199, L 

40. 
Rofcius, p. 49, 1. 54. 
Rofamond, p. 71, 1. 81. 
Rufiis, p. 31, 1. I ; p. 116, 1. 

122 ; p. 121, 1. 83. 
Rufcus, p. 35, L 5 ; p. 132, 11. 

53, 67 ; p. 205, 1. 146. 



Satumift, p. no, L 19 
Satrapas, p. 35, I ii. 
Scatina, p. 10^, 1. 14. 
Scotus, p. 13^ 1. 131. 
Seneca, p. 137, 1. 149. 
Sophi, p. 121, L 69. 
Sorbo, p. 40, 1. 73 ; p. 41, 1. 85. 
Socrates, p. 190, 1. 119. 
Sommerfet, p. 202, 1. 103. 
Sporo, p. 39, 11. 66, 70. 
Stadius, p. 129, L 9. 
jSuflfenus, p. 102, 1. 38; p. 207, 
1. 178. 



Sylenus, p. 83, 1. 87 ; p. 130, 
33 ; p. 160, I. 48. 

T. 
Tacedore, p. 205, 1. 145. 
Tantalus, p. 37, 1. 33. 
Taphus, p. 206, 1. 167. 
Tegeran, p. 123, 1. 95. 
Termagant, p. 165, 1. 133. 
Themis, p. 180, 1. 157. 
Theriomastix, p. 214 (signature). 
Tifus, p. 203, 1. 115. 
Torquatus, p. loi, 1. 12 ; p. 202. 
1.99. 



99, L 76 ; p. 165, 

TuUus, p. 44, L 129 

91. 
Tuscus, p. 145, 1. 126; p. 148, 

1. 70 ; p. 201, L 74 ; p. 202, 

Tyrt[ae]us, p. 40, I. 72. 

V. 
Verres, p. 106, 1. 26. 
Vicarian, p. 125, 1. 134. 
ViUius, p. 127, I. 162. 
Vitrio, p. 119, L 33. 

W. 
Westpalian, p. 164, 1. 115. 
Wright=right, p. ii6, 1. 125. 

X. 

Xilinum, p. 155, I. 86. 



Z. 



Zeno, p. 137, I. 145, 



FINIS. 
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XXVI. JOHN MARSTON. 

Introdaction, p. xxuc L 36, add ' viUch ' — reading ' through which. ' 
„ p. ml I. 37, * Extra diut' — rotd ' Ex traduct.' 

„ p. KxxiL The extract headed ' Frijon ' ii cribbed Iroin Srivester'i 

Du Sariai (Chertsey Wortlues' Librai; ed,, i. 133). Not 
that luch things were not perfectlj according to the uuge of 
dramatists at that time ; still the merits of the passage are not 
Marston's merita. So I call attention to thit hcte ; 1. 9 (from 
foot) — for ' lAtiit ' read ' M/w.' 
„ p. ixxv. 'Zoum' read ' liaitt.' 

„ p. xIt. I. iS. As ' Re/amottd'' ii = "Complaint of Rosamond," 

so, perhaps, Gavtilon refers to a poem ofumilar structure, i.e., 
Drajrton's Ligmd ef Gavultm, and not to any play, I should 
gladly think so. But there still remain the fierce alluuons to 
Mario we. 
„ p. xlnii. I was wrong to say that Gilford " was ohli*ious " of the 

passage in Jonson's CmtotTiaHens wUk Drummctid here referred 
ta The CtinersatioHi were not published in full till after his 
death, and he nevei taw anything bat the extracts printed in 
DrummoDd'i Works (foL, 1711), among which this passage is 
iMt included, I find. 
„ p. L L a, 'FMIt/Ur' read 'Podafler.' 

Page K), St 34, L 1, for 'gods' read 'gnUat.' 
„ 39, saL I, L 63, 'ciuck'wi chuckle ; and so p. 53, sat 3, I, 106. 
„ 53, ep. 30, 1. 4, 'aftau' — the old singular form. 
„ 53, L I03. Une taken &om Southwell (Fuller Worthies' Library ed., 

p. 68). 
„ 83, L 87 * Syltnut A/tt.' 0»id, Fiuti, L 433. 
„ 88, ep. 16, '&i/it/V— theoldform. 
„ 94, ep. 38, 'Falheearia' — early shoTteoing. 

„ 105, L 6. As methodist Muiui, killed with Hellebore, omit the comma. 
The explanation is as follows : Mitkedut is a translation of Ibe 
Greek ^uMucts, the school of physidani opposed to the 
tmpirUi, Mutui is a recollection of the name of the famous 
Antoniiu Musa, the Roman pbysldan contemporary with 

„ 116, 1. 133, 'ArafAenaiifin' read ' Paraphimaliim,' 

„ 151, laL 6, L I, 'ieUlf^.' Sbakapeare, II. Henry IV., act 3, sc iv. 

p. 140— 

" Yon bottle-ale rascal." 

1. i/i, 'MlaJry,' noticeable word. 

(77) 
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